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Institute of Musicology SAS 

• History: 

1943: foundation of the Institute of Musicology in the 
frame of the Slovak Academy of Sciences and Arts 

1951: incorporation of the State Institute for Folk Song 

1953: Institute of Musicology as part of the new 
established Slovak Academy of Sciences 

• Organizational structure in the second half of the 
20th century: 

 3 departments (Department for Music History, 
Department for Ethnomusicology, Department for 
Music of the 20th Century)  

 Library, Technical laboratory 



Intellectual Background 
• Jozef Kresánek: Slovenská ľudová pieseň zo stanoviska 

hudobného [The Slovak Folk Song from the Musical 
Standpoint](1951) 

• Alica Elcheková, Oskár Elschek: Úvod do štúdia 
slovenskej ľudovej hudby [Introduction to the Study of 
Slovak Folk Music] (1962) 

• Oskár Elschek: Methodical Problems in Slovak 
Ethnomusicology (1966) 

• Alica Elcheková: Stilbegriff und Stilschichten in der 
slowakischen Volksmusik (1978) 

• Soňa Burlasová: Teoretické a metodologické otázky 
štúdia nositeľov ľudových tradícií [Theoretical and 
Methodological Issues of the Study of Bearers of Folk 
Traditions] (1983) 

• Oskár Elschek, Alica Elcheková: Theorie und Praxis der 
Erforschung der Musik der Minderheiten (1996) 



Folk Music Collections at the Institute of 
Musicology SAS 

 

Department for Ethnomusicology:  

• Manuscript collection of folk songs 

• Sound recordings collection of folk music 

• Collection of audio-visual documents   

 



Sound Recordings Collection of Folk Music 
Historical collection of tape recordings: 3,500 tapes  
• traditional Slovak music and music of ethnic minorities 

in Slovakia  
• more than 60 collectors (musicologists, 

ethnomusicologists, ethnologists, musicians): 
Stanislav Dúžek, Bernard Garaj, Oskár Elschek, Alica 
Elscheková, Juliana Kováčová, Ladislav Leng, Kliment 
Ondrejka, František Poloczek; Soňa Burlasová, Ondrej 
Demo, Eva Krekovičová, Ivan Mačák, Alexander Móži, 
Mikuláš Mušinka, Andrej Sulitka... 
From abroad:  
Jerko Bezić, Nicolae Costeau, Jürgen Elsner, János Manga, 
Bálint Sárosi, Doris and Erich Stockmann, György Szomjas-
Schiffert, Lajos Vargyas 



Methods of Documentation in the Field 

1. Area exploration 

2. Monographic research of a locality 

3. Monographic research of individual singers, 
musicians and ensembles  

4. Thematic research (archaic style layers, 
multipart singing, song genres, musical 
instruments) 

5. Regional research (Horehronie, Liptov, Gemer, 
Podpoľanie, Hont, Spiš, Ponitrie...) 



Evidence and Data Concerning the 
Recordings 

 

• Authors of field research and documentation  

• Locality and time 

• Interpreters (singers, musicians, ensembles, 
folk groups)   

• Technical information  

• Contents of the recordings (list of recorded 
items with additional data) 

 



Alica Elscheková, Hiadeľ, 1972 (F 1855) 

Documentation cards: 

Jerko Bezić, Jarovce, 1970 (F 1712-a) 



Categories of Sound Recordings 

• Originals: 

 field documentation in the context of 
institutional research programme (IM SAS and 
collaborators)  

• Copies: 

 recordings on a different medium: 
phonograph collection of Béla Bartók (1906–1918) 
gramophone collection of Karol Plicka (1929) 

 recordings collections from other institutions 
in Slovakia  

 recordings  made by individual collectors   



Publishing Sound Recordings 

• Sound editions with a scholarly and 
popularising focus (sound anthologies)  

• Sound recording supplements to printed 
scholarly monographs and books 

• Media for publishing sound recordings: 
gramophone records, tape cassettes, CD, DVD  

 



Oskár ELSCHEK (ed.): Slovak Instrumental Folk Music. Anthology 
(1982), 4 LPs 



Bernard GARAJ: Bagpipe and the 
Bagpipers' Tradition in Slovakia 
(1990), monograph and cassette  



Hana URBANCOVÁ: „Trávnice“ – 
Meadow Songs in Slovakia 
(2005), monograph and CD 



Thank you for your attention 


