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Outline

• Context: Marvin Duchow Music Library (MDML) and 

Schulich School of  Music (SSoM)

• Sabbatical project: July 2024 – June 2025

• Data sources, research methodology, and study outcomes

• Conclusion: Study’s significance

• Q&A



Context



• McGill Conservatorium 

established in 1904.

• Faculty of  Music constituted in 

1920.

• Earliest consulted evidence of  

demand-driven acquisition: 1924.

• 1930s: Carnegie Corporation 

funding enabled modest 

collecting in response to music 

faculty requests.

Dean Harry Crane Perrin’s memo to 

University Librarian Gerhard Lomer, 10 Dec. 1924.  

McGill Conservatorium 

in the Workman House



Libraries memo to Dean Clarke, announcing new 

model of  collection fund distribution, 14 Nov. 1935.





Marvin Duchow, 1914-1979

Helmut Blume, 1914-1998

Alexander Brott, 1915-2005

1950 – early 1960s



Duchow, M. (1960). Canadian Music Libraries: Some Observations. Notes, 18(1), 33–39.

https://doi.org/10.2307/893269



Olive Hosmer House, 3500 Redpath St.

First official Music Librarian hired in 1965: 

Deborah Ruth Longhurst (née Hueston)



• Kathleen Toomey (1936-2023) was hired 

in 1967.

• Growth of  program offerings, 

collections, and student body

• Space inadequacies

Minutes of  the [Music] Library Committee, 17 October 1967  



1964 – 1975

Music Library in the 

East Wing of  the 

Strathcona Building

From left to right: Possibly 

Dean Helmut Blume, 

István Anhalt, and Dean 

Paul Pedersen in the newly 

assembled Electronic 

Music Studio (EMS)

Royal Victoria College, new 

home of  the Faculty of  

Music was renamed the 

Strathcona Music Building in 

1972.



1976 – 1990s: Period of  significant growth

• 1978: PhD programs in Musicology, Music Theory, and Music 

Education introduced

• 1979: MMus in Sound Recording launched

• 1980: Music Library named in honour of  late 

 Dean Marvin Duchow

• 1981: First Canadian BMus program in Jazz established

• 1985: Kathleen Toomey departed to pursue a PhD in Scottish history



• 1986: Cynthia Leive 

appointed Head Librarian

• 1991: MDML relocated to a 

temporary location

• MDML described as the 

“heart” of  the Faculty



Music McGill, 1992, p.7.



2000 – 2018

• Elizabeth Wirth Music Building 

construction began in 2003, and 

the facility opened in 2005.







My sabbatical project



Timing of  my 
sabbatical

• Chance discovery of  Music Library 

Advisory Committee minutes from 

1965

• Early generations of  MDML 

workers and stakeholders now in 

their 80s or 90s

• Major shift in organizational 

archiving practices around 2000



Importance of  music library histories

• Bridging institutional knowledge gaps.

• Promoting music library’s support for music scholarship over time. 

• Informing strategic leadership and service planning. 

• Strengthening advocacy, outreach, and donor engagement efforts.

• Raising music library’s profile at local, national and international 

levels.

• Trends come and go—good service is the constant!



Data sources and 

methodology



Data collection activities and procedures

• Non-restricted archival sources

• Semi-structured interviews

• Published secondary sources

• Informal consultations



Interviews

• Former and current MDML librarians and staff  with 

10+ years of  service.

• Former/current deans and key administrators of  

Schulich School of  Music and McGill Libraries.

• Select SSoM faculty with strong library ties, offering 

valuable perspectives.



Methodology

• Thematic analysis

• Data organization and triangulation

• Constructionist approach

• Appreciative inquiry



Appreciative inquiry

“Fundamentally, [appreciative inquiry] seeks, to build a 

constructive union between a whole people and the 

massive entirety of  what people talk about as past and 

present capacities … [and] assumes that every living system 

has many untapped and rich and inspiring accounts of  the 

positive.”  (Cooperrider and Whitney, p. 613)

Cooperrider, D. L., & Whitney, D. (2000). A positive revolution in change: Appreciative inquiry. In R.T. 
Golembiewski (Ed.), Handbook of Organizational Behavior, Revised and Expanded (2nd ed., 611-629). 
Routledge. https://doi-org.proxy3.library.mcgill.ca/10.4324/9781482290011 

https://doi-org.proxy3.library.mcgill.ca/10.4324/9781482290011
https://doi-org.proxy3.library.mcgill.ca/10.4324/9781482290011
https://doi-org.proxy3.library.mcgill.ca/10.4324/9781482290011


Study outcomes

• Paper presentations at McGill and music library conferences

• Short pieces (e.g., Canadian Encyclopedia article, MDML blog 

post)

• Peer-reviewed article(s) in CAML Review



Discussion

• National significance: How can one tell the story of  the 

whole in any substantial detail when the history of  

each individual entity has not yet been compiled?

• The study has allowed me to step back from daily 

operations and objectively listen to others’ perceptions and 

experiences of  the Marvin Duchow Music Library. 



Thank you!

Houman Behzadi

Email: houman.behzadi@mcgill.ca
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