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Note del presentatore
Note di presentazione
Exactly here! 

https://aedom.org/
https://aedom.org/
https://www.iaml.info/congresses/2023-cambridge
https://www.iaml.info/congresses/2023-cambridge
https://www.iamlitalia.it/
https://www.iamlitalia.it/

UNIVERSITYorACADEMIC LIBRARIES'_‘_
ALA and IFLA DEFINITIONS

Libraries in Universities
(ALA)
A library (or system of libraries)
established, maintained and

administered by a university to.meet
the information needs of its students
and to support its educational, '
research and other services

programmes.

Academic libraries
(IFLA)

Academic libraries are llbrarles

whose primary functlon is to meet B

the information needs for{earmng e

and-research. ThlS mcludes l1brar1es

of higher educatron 1nst1tut10ns and-l."';."-f:‘:ﬁ e

_general research llbrarles


Note del presentatore
Note di presentazione
In Italy as well as in Spain Conservatories are part of the higher education system. Therefore their libraries are academic libraries.


Spain: R.D. 21/2015 says that the higher |taly:  Law 508/1999 '..--changedi .

degrees in artistic education will be Conservatories’ legal & status

: . ) _-admlmstratlon orgamzatmn to let them
equivalent to a university degree.
: .- be part of higher educatlon system as o
"I'-Un1vers1t1es Research becomes -"a'n,; -
I '"”mstltutlonal alm Jazz and pop mu51c are
-.I_---'._f_'_-;added Courses and degrees '3‘-.are' T
'___;restructured (3 +2) by decree 142/2006

h__and followmg

> If a higher conservat01re 1s accordlng to the laws of educatlon equlvalent to a unlver51ty iy

centre for all purposes the lrbrary of a hlgher conservat01re should respond with the
same utilities as a unwers1ty llbrary _ | ’

> Therefore a music conservat01re should have its own llbrary and, of course, it should
have the best p0551ble collectlon offerlng as many serVIces as possible. Unfortunately this

is often not the case 1n Italy as well as in Spain.


Note del presentatore
Note di presentazione
The legal framework developed between 1999 and 2015 in the two countries is similar but is not the same. The aim of both changes is to deliver degrees recognized at European level.


WHY AREWE TALKING ABOUT THIS?

In both, Spain & Italy, professional literature on music libraries is scarce, but relevant stud1es has been recently
published in both countries. The idea of a four-hand paper for the IAML congress 'came thanks to contact-s d_evelo.p.ed in :

preparing issue 25/2021 of Boletin DM AEDOM devoted to Conservatory libraries.

Spaln The Boletin DM, published by the Spanlsh Assoc1atlon of Musrcal Documentatlon AEDOM promotes studles on musrc -

libraries with articles on specific topics and some general reports Its Commrssron on Conservatory L1brar1es worked on the :
report Aproximacion a la situacion de las blbllotecas de los conservatorles superlorlores de musrca en Espana publlshed by

José Luis Melendo (Aragon), Boletin DM AEDOM 25/2021 pp 8 20

Italy laml-ltalia cooperated to: the flrst sc1ent1f1c research prOJect on Ital1an Conservatory L1brar1es promoted by the

Universita di Salerno (2017 2020 lastmg 36 months) Results Were flrst presented at IAML Krakow 2019 by Anna Bilotta -

Maria Senatore Polisetti and then publ1shed as Le blblloteche dell’Alta formazione musicale, ed.. by Giovanni D1 Domenico

- Anna Bilotta - Marla Senatore POllSettl Mllano Led1zron1 2020

In this paper we compare the results of the Span1sh report with those of the Itallan research referring to the

- -Spamsh report as basrs of the comparlson We aim:
> to describe current maJor toplcs of music Conservatory libraries in Spain and in ltaly
> to focus orgamsatronal and management issues

> to_con‘t_rl_bute_ to the d;evelopment (o]} strategles to support music libraries at an international level


Note del presentatore
Note di presentazione
Let’s have a look to the literature.

http://ojs.aedom.org/index.php?journal=boletin&page=index
https://aedom.org/
https://www.iamlitalia.it/
https://www.iamlitalia.it/
https://www.iaml.info/congresses/2019-krakow
https://www.iaml.info/congresses/2019-krakow
https://www.iaml.info/congresses/2019-krakow
https://www.ledizioni.it/prodotto/biblioteche-dell-alta-formazione-musicale/
https://www.ledizioni.it/prodotto/biblioteche-dell-alta-formazione-musicale/
https://www.ledizioni.it/prodotto/biblioteche-dell-alta-formazione-musicale/

HISTORY OF CONSERVATORIES OF

19th century :
foudation of the

first centers of
organised and
officialised musical
education.

20th century:
the number of

institutions
increases

2023: 26
Instltutlons
-(v1olet)
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Note del presentatore
Note di presentazione
Let start with Spain …The first centres of organised and officialised musical education were founded in the 19th century, specifically with the creation of the María Cristina Royal Conservatory in Madrid, by Royal Decree of 15 July 1830, similar to the institutions that existed for the teaching of music in other parts of Europe. Barcelona was the second city to set up important musical centre. In 1837, the Liceu Dramàtic d'Amateurs was created, which the following year became the Liceu Musical. 



Conservatorio Superior de Musica Oscar Espla de Alicante b
M E I H O D O I O G Y Conservatorio Superior de Musica Bonifacio Gil de Badajoz FAS
Conservatorio Superior de Musica del Liceo T . i : :

Escuela Superior de Musica de Cataluiia

Conservatorio Superior de Musica de Castellon A

Conservatorio Superior Rafael Orozco de Cérdoba o

Real Conservatorio Superior de Musica Victoria Eugenia de Granada

collaboration of the Libraries of Conservatories SR Conservatorio Superior de Misica de Jaén

> The data about Spain are the result of a report
prepared by José Luis Melendo for AEDOM with

¥ gy _ R Conservatorio Superior de Misica de La Corufia
| BRGRERR Conservatorio Superior de Miisica de Canarias (Sede Las Palmas de Gran Canaria)
CERE - R Escuela Superior de Misica Reina Sofia _
> A questionnaire was sent to the heads of the Li b__ra_r,.-i-'ééj Centro Superior de Ensefianza Musical Katarina Gurska St
or to the directors of the 26 consérVa-tbr'i'e:s;_".'-t-')"l;?"-f:.: B v conservtorio superio d wisica de wadria .
. . R R 2 U Conservatorio Superior de Msica de Malaga
higher music schools but only 21'__a-nswe_rgd__[§Q ;_Z-6_%]_.g B onservatorio Superior de Musica de Murch
o i B Conservatorio Superior de Musica Eduardo Martinez Torner de Oviedo

B Conservatori Superior de Musica de les llles Balears

> The period for an's_w,'e'ri ngthesurveywas from22 sy

Conservatorio Superior de Musica de Navarra

January to 4 ,Febr‘ua_ry. 2021 J 3 e o e i e 4 B Conservatorio Superior de Musica de Castilla y Le6n

; el A Centro Superior de Musica del Pais Vasco Musikene
Conservatorio Superior de Musica de Canarias (Sede Tenerife)
Conservatorio Superior de Musica Manuel Castillo de Sevilla

Bl Conservatorio Superior de Musica Joaquin Rodrigo de Valencia

o8 fig i i) ¥ Conservatorio Superior de Musica de Vigo

Conservatorio Superior de Musica de Aragén


Note del presentatore
Note di presentazione
There are 26 centres in Spain whose musical education has the degree of higher education. We can find centres with a totally public, mixed or private management. The questionnaire was done using Google Forms technology so that the data would go directly into an Excel and facilitate the subsequent conversion into tables and graphs.
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» In Spain there are 9.190

students of higher
education in Music.

> The average per

353 students.

> Its increase has been
steady over-t_he- last
decade

d1dn t mfluence thlS
grown rate

SPAIN: WHERE AREWE NOW?

9300

3300
9AeC

conservatoire in Spainis -~ | o .| 0
egee~ﬂ o
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g 880 -
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Note del presentatore
Note di presentazione
The survey identifies at first the total number of music students and their distribution in the country


Alomnos en M“nl.“ns

Takal sl s ensenanzas Conservatorios Medi "
i g superiores la po :
Comunidad ensenanzas musicales le Miisica ol Conservatorio .
de Musica cada 100 000 i la CCAA
cada 100 000D antonoma
habitantes

65 % are concentrated
in four regions:

1.900 (21 %) Andalucia
1.466 (16 %) Valencia

1.432 (16 %) Cataluna
1.118 (12%) Madrid

Music students per 100.000
inhabitants

Navarra: 50,2
Valencia: 29,3 .
Murcia: 27,1 '

Andalucia
Aragén
Asturias
Balears (Illes)

Canarias

8 Cantabria

Castilla v Ledn

Castilla-La Mancha

Catalufia

f B Ceuta

Comunitat
Valenciana

Extremadura

B (alicia

e iadrid
l (Comunidad de)

B il

18 597

2060
8474

7925

3720
193,7
313,8

116,9

: ; _ 300 355,1
Arag?n. AT B Murcia (Region de) 3550 235,0
-~ Asturias: 23,8 e .
g ‘- ! Mavarra 148
P B : _ (C. Foral de) -
: Pais Vasco
Rioja (La)
| TOTAL 100 606




86% (18 libraries) 16CH
have professional staff 0% 1
- 80%

14% (3 libraries) ?L%
don't have I -
professional staff 5@%
63% are permanent | .|

= mBibligtecas - -

5 = & w;@m de tmbaﬁﬁﬁlwéﬁ -

| A i e
37% are temporary - - L
B e L’% R

2

&



Note del presentatore
Note di presentazione
As far as staff concerns data relate only to libraries of those 21 higher conservatoires of music (out of 26) that answered to the questionnaire.�In 21 libraries work 38 professionals:  63 % (24 people) as permanent staff and 37 % (14 persons) as temporary staff. 
18 libraries (86%) have some kind of staff and 3 libraries (14%) do not have any permanent or temporary staff; here services are provided by the conservatoire's own teaching staff.



COLLECTIONS

> 587.332 documents.

> 28,6 % (6libraries) have
more than 20.000 items

> 66,7 % (14 libraries)

have less than 20 OOO
items

' Holdmgs vé__ry w.iti'ely, ranging from 30 to 250.000 items.

l MEWEE ﬂ]E 2'13 BBB
E]]Em[‘,@ﬂa[r&&



Note del presentatore
Note di presentazione
The survey collects also data about the Collections


LOANS

W Eormiel teathars

% lﬁ&ﬁ&ﬂﬁﬁhﬂﬁ

m Earmiar students
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Implemented mterllbrary loan

only 24%



Note del presentatore
Note di presentazione
Data on loans underline the type of public  which uses the loan service. Users of conservatoire libraries come mainly from the educational community, but other audiences are also included in other types of public.



v
43%

Don t have

SECURITY

any securi ty S W

system to

f{preventlossi?ﬁﬁiﬁf“ ? b

o of d ocumen ts ooy

n ;ﬁ-,rml;n L'th'FL' arrf;[hl ﬁi% E%E
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Note del presentatore
Note di presentazione
The situation about security needs to improve. But to introduce a surveillance and control system for documentary collections is very expensive and would mean closing the library to place alarms on the items. Therefore is difficult that the present situation will improve.


REPROGRAPHY

Service is in the
J library (8):
38%

Service is outside

the library (8): :

- 38%

Do not have |

T reprographlc
_ J L . serwce (5)
e 24%»..- ,

REPRODUCTION

_fRIGHTs

v ? - 43% pay for repreductlon rlghts

w/ copyright ., 29%do notknow whether the

. conservatory pays

Con‘servatoiré_s without service
do not pay.


Note del presentatore
Note di presentazione
Thanks to AEDOM, the conservatories in Spain are now more informed and in contact with the institutions managing intellectual property and reprographic rights. 


Pt o o
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§
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-~ Usertraining
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Note del presentatore
Note di presentazione
The most common services provided by Conservatory libraries include: internet connection (90% libraries), wifi (85%), e-mail support (75%), bibliographic advice (70%). Less common services include bibliographic news (55%), computer service for users (50%), user training (50% ), user guides (30% ). Chat services, Whatsapp services or reading clubs are not so widespread services.



e 70% (14 libraries) have OPAC

* 15% (3) the catalogue is in the Intranet
 10% (2) the catalogue online can be downloaded
* 25% (5) the catalogue is located on the library pc

Catalogues

* 50 % (10 libraries) are not networking
e 20 % (4) are in regional networks
210 % (2) are in university networks

e 10 % (2) the library website is independent
* 19 % (4) library has its own profiles on social networks

e 33 % (7) offer inventories of digital or online or other
digital resources



Note del presentatore
Note di presentazione
Data about cataloguing, networking and communication underline still a mixed situation.


e Microsoft Access (6) 28.6%
e FileMaker (4) 19%

e Mysql (2)

e 28.6 %: no answer

e 33% AbsysNet

e 14.3% Abies

e PMB (2 libraries)
e Sierra (2 libraries)

e 47.6%: do not use any software, resources are offered through the
websites.

o 28.6 %: no answer

e The rest of the systems are punctual, via the intranet, from SIGB itself,
etc.



Note del presentatore
Note di presentazione
As far as Library management software concern it stands out that 33% (7 libraries) use AbsysNet, a system based on two database: a documentary one, for data creation and retrieval, and a relational one responsible for library management. 14.3% libraries choose Abies, an application created by the Ministry of Education to manage school libraries. Two open source integrated library management systems are also in use: PMB (2 libraries) and Sierra (2 libraries).



Looking ahead with concern about...

Being part of a network of conservatoire or music libraries and other network music libraries and oter newok .

‘
That the records of the higr consrvaties f msic are also visible in REBIUN



Note del presentatore
Note di presentazione
The main concerns for the future that libraries have indicated in the questionnaire are here grouped by similarities. 



HISTORY OF CONSERVATORIES

» 17t century: Naples

> 19th century: five capitals of
pre-unification states have a
conservatory of music (in red in
the list at the right).

1860: Italy is one state

Conservatories (55)

Adria - Alessandria - Avellino - Bari - Benevento - e
Bologna - Bolzano - Brescia - Cagliari - Campobasso - G

Castelfranco Veneto - Cesena - Como - Cosenza - Cuneo &8

C TORIND
€ ALESSANDRIA
ASTI

BIELLA

= CUNFQ
IVREA

- NOVARA
VERCELLI
VERBANO-CUSIOD-
O0SSOLA

OF MUSIC

MILANO
BERGAMO

LECCO
LOD

MANTOVA £

PAN LA

SOMDHRIC

I

IN ITALY

hEH T-E ¥ e

L CAsSTE L F Esrr ).

VEMNEZ 1A
BELLUNDO
PADOWVA
ROVIGD
TREVISD
VEROMNA
VICENZA
C AbBRIA

GORIZ

A
E‘aaa o4

1A,

PORDENONE
€ |TRIESTE

C JUDIMNE

FERRARA

BOLOGNA

VARESE FORLI

MODENA & carel

PARMA

PIACENZA

RAVENNA

REGGIO EMILIA ¢ Castisboie B
RIBAIMI

- Fermo - Ferrara - Firenze - Foggia - Frosinone -
1918 first Italian national law Genova - L'Aquila - La Spezia - Latina - Lecce - Mantova [
about conservatories, which are

'Lmuu .“*L

still five.
L/

th_.921th . : - €
20%"-21 Century' : St-ate B Rovigo - Salerno - Sassari - Teramo - Torino - Trapani - ‘ Ell'“"“‘ﬂ““ | rezzo s

. LOMBARDIA

MEEARE AR

| - Matera - Messina - Milano - Monopoli - Napoli

ANCONA
ASCOLI PICEND
MACERATA

< |PESARD
LIRBINO

FE®R™G

Novara - Padova - Palermo - Parma - Perugia - Pesaro

< |LALUILA
CHIET

< | PESCARA

C J TERAMO

S Pescara - Piacenza - Potenza - Reggio Calabria - Roma

IMPERIA | e 220 PERUGIA
conservatories and higher S ;iﬁﬁ,ﬁi“"*wxﬁgm o TERNI C
institutions (ISSM) run by : L -
municipalities dlssemmate in the =

country. ' i

:‘:;{ESH CAHHARA
PISTOIA
On 14.10. 2022 accordmg to law
"96/2017 Higher mstltutlons
(ISSM) become Conservatorles

> 2022/2023 I_t;_a-l.]an _,sta;t;e_,,--‘- |
Conservatories are 73.

BARI

BARLETTA
ANDRIA
TRANI

BRINDISI
FOGGIA
LECCE
TARAMNTO

C HowoePoil

Trento - Trieste - Udine - Venezia - Verona - Vibo

| CAMPOBASSO

Valentia - Vicenza ISERNIA

ROMA CAMPANIA

FROSINONE =
LATINA T
RIETI e
VITERBO ¢ [NAPOLI

MATERA €

C | AVELLINO
€ |BENEVENTOD S | POTENZA ©

CASERTA
PALERMO
AGRIGENTO C ISALERND
CALTANISSETTA »
CATANIA
ENNA
MESSINA
RAGLISA
SIRACLISA
C | TRAPAMI

RIBERA

Higher Institutes - ISSM (18)

Aosta - Bergamo - Caltanissetta - Catania - Cremona -

]

Gallarate - Livorno - Lucca - Modena e Carpi - Nocera c [cacLiar
ORISTANC
| SASSARI

Terinese - Pavia - Ravenna - Reggio Emilia e Castelnovo
SUD SARDEGMA

REGGIO CALABRIA
CATARNSARD
COSEMNZA
CROTOME

WIBO VALENTIA

" MeCERA TERINMESE

SICILIA

ne’ Monti - Ribera - Rimini - Siena - Taranto - Terni



Note del presentatore
Note di presentazione
And now let’s have a look to Italy. We start underling some historical steps about the dissemination of Conservatories in the country. The map on the right and the alfabetical list at the center of the slide name the cities hosting a Conservatory or an Istituto Superiore di Studi Musicali (ISSM). The map actually includes all Italian provinces: therefore a handwritten  ( C ) identifies 55 state Conservatories and a handwritten (I) identifies 18 Higher Instituts for Studies in Music. 



I METHODOLOG Y: sources of information

1. Main source of information are data published in
Le biblioteche dell’Alta formazione musicdle (ed.-
by Giovanni Di Domenico - Anna Bilotta. - Ma’r'.i_a- |
Senatore Polisetti), Nlilano' Ledizioni, 2020'
The research project includes - a survey of - 48':_' o

Le biblioteche dell’Alta formazione musicale

58 questions delivered between May. 14th = June’ 15“‘-. e
E: 2018 to 73 llbrarles [55 Conservatorles * 18 ngheri_.- -. i
e Inst1tutes (ISSM)] 43 llbrarles answered [57 33 %] : :--__' =
200 | | Soir e Siidlet U Portale dei dati _
4 iy A - = ._ = 5 : b7 .1---.". = de"'istruzione Superiore ATTIVITA ESPLORA | DATI OPENDATA INDICATORI DOCUMENTI NOTIZIE
- it UPDATED WITH_
Ty S ' o e s CONSERVATORI DI MUSICA
2. National and regional. StatlSthS about Conservatorles Wthh _ Py pati: LAZIO 23 (C)

are regularly updated on the portal of the Mmlstero‘

: dell’ Un1versrta e rlcerca = Alta formazmne artlstlca mu51cale e |
coreutica [MIUR AFAM]

Riepilogo Studenti Personale

Popolazione studentesca - a.a. 2021/2022

STs AR e RGeS ISTITUTI SUPERIORI DI STUDI MUSICALI 18 (ISSM)
___S_tatl_s_tlcsl_ab"dut' Instltut,e-s Qf Higher Education-in Music.(ISSM) Dati: ITALIA

Riepilogo Studenti Personale Istituti

2 _,.'_jaref-updated' to 2022when they become Conservtaories.

Popolazione studentesca - a.a. 2021/2022



Note del presentatore
Note di presentazione
As we took the Spanish report as the basis of the comparison, only part of the Italian research could be taken into account: information about museums, historic archives, restauration, statistics about expenses and performance indicators are not mentioned in this paper. 
There are cases where the Spanish report collected data which are not  taken into account in the Italian research (and reverse). In those cases official sources of information have been used to identify an Italian counterpart to the Spanish data.


https://www.ledizioni.it/prodotto/biblioteche-dell-alta-formazione-musicale/
https://www.ledizioni.it/prodotto/biblioteche-dell-alta-formazione-musicale/
https://www.ledizioni.it/prodotto/biblioteche-dell-alta-formazione-musicale/
http://ustat.miur.it/dati/didattica/italia/afam-conservatori
http://ustat.miur.it/dati/didattica/italia/afam-conservatori
http://ustat.miur.it/dati/didattica/italia/afam-conservatori
http://ustat.miur.it/dati/didattica/italia/afam-istituti-superiori-studi-musicali
http://ustat.miur.it/dati/didattica/italia/afam-istituti-superiori-studi-musicali
http://ustat.miur.it/dati/didattica/italia/afam-istituti-superiori-studi-musicali
http://ustat.miur.it/dati/didattica/italia/afam-istituti-superiori-studi-musicali
http://ustat.miur.it/dati/didattica/italia/afam-istituti-superiori-studi-musicali
http://ustat.miur.it/dati/didattica/italia/afam-istituti-superiori-studi-musicali

WHERE ARE WE NOW?

In academic year 2021/2022
students in C and ISSM are:

> 27.924 (24.238 + 3.686)

Including different courses:
| level, |l level, post-graudated,

old system (pre L. 508/99): -

» 1.522 6.611 + 911)

Degrees delivered in 2021

»3.115 (2.831 + 284)

Non-italian students = 1ternat1onal1zat1on of >
the. MIUR- AFAM system;' s

~ The number of students has v
been steady or it mcreased .
beMeQn 2017/2018 -

i | 2021/2022
e _Source IVIIUR AFAM websﬂe

Serie storica degili iscritti ai Corsi accademici del Sistema AFAM

Students of academic courses in Conservatories
(2017/2018 - 2021/2022)

2017/2018 2018/2019 2019/2020 2020/2021 2021/2022

Serie storica degli iscritti ai Corsi accademici del Sistema AFAM

Students of academic courses in Higher Institutes of Studies in Music

(2017/2018 - 2021/2022)
3.686 Totai

di cui donne

women

2017/2018 2018/2019 2019/2020 2020/2021 2021/2022


Note del presentatore
Note di presentazione
Official statistics published by the Minestry miur-afam give the number of students attending music courses in Italy. The chart, divided by gender, refers to the total number of students at national level (see Spanish data in slide 7. For regional statistics, comparable to slide 8, see the miur-afam website). 
Other data help in evaluating the efficiency of the Italian system: the number of delivered degrees in one academic year and the number of non-Italian students, i. e. the level of internationalization of the Italian system.
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Note del presentatore
Note di presentazione
The most relevant news about Italian Conservatory libraries concern human resources. Actually they did not change much between year 2015 and 2017, as the chart shows in detail. To explain better these data we have to take a step back. 
Since the ’60-’70s each Conservatory library has a permanent staff: one librarian [blue column and blu arrow], irrespective of the consistency of collections and the number of users. The librarian is part of the faculty because the position is the result of the splittering in two of the former teaching role ‘Storia della musica e bibliotecario’ [History of music and Librarian]. The staff consists of non professional roles: the Coadjutor(s) [yellow] and/or the Assistant (rare) [orange] and/or a generic Collaborator [light green].
�With law 508/99 Conservatories are more and more assimilated to Universities, where librarians are part of the staff not of the faculty. While reorganizing academic courses the decree no. 142/2006 cancels the position of ‘Bibliotecario’ [Librarian] thus forcing some librarians to appeal against it. In 2009 the miur-afam is compelled to mantain the position: the librarian is renamed teacher of ‘Bibliografia e biblioteconomia musicale’ [Music bibliography and librarianship]. Since then librarians teach courses as music librarianship, music cataloguing, music bibliography, etc. Obviously they continue to run the libraries, as they did before. Since then the miur-afam sees well Conservatories that decide to close the position at the retirement of each librarian (faculty), even in absence of any substituting role. Similar cases happened, for example, in Florence, in Parma. in Triest: the damage suffered by the libraries is great. See Patrizia Florio, Quale futuro per le biblioteche dei conservatori? [Which future for conservatories libraries?], 23 maggio 2021 <https://www.docenticonservatorio.org/quale-futuro-per-le-biblioteche-dei-conservatori/>
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Note del presentatore
Note di presentazione
At the same time human resources in Conservatories changed according to the national contract signed on August 4th 2010 between the national agency aran, representing miur-afam, and the Unions <https://www.aranagenzia.it/contrattazione/comparti/accademie-e-conservatori/contratti.html>.
Two new roles concern the library:
the Library collaborator [Collaboratore di biblioteca]: around 15 positions were opened in the academic year 2022/23; 9 more are already approved for academic year 2023/24.
the Library manager [Direttore di biblioteca]: this profile was put in practice only in academic year 2022/23, after some relevant legal issues were solved. The Conservatorio di musica ‘G. B. Martini’ in Bologna is the first institution that opend this position, with a one year contract.

The dissemination of new roles is supported by the decree D.I. 1226/2021, which authorize staff enlargement in Conservatories as a measure to recover from the covid-pandemic <https://www.mur.gov.it/it/atti-e-normativa/decreto-interministeriale-n-1226-del-02-11-2021>.

Since January 2021 IAML-Italia supports the change of the profession with scientific documents:  Nota sulla professione bibliotecaria in ambito AFAM [Note on the librarian profession in afam], 2021, identifying definitions, requirements, tasks  of music librarians; Linee guida per la definizione del profilo di collaboratore per la predisposizione di bandi di pubblica selezione nei Conservatori di musica [Guidelines that define the collaborator profile to be taken into account in public selection notices posted by Conservatories of music ], 2022, defining the role of Collaboratore di biblioteca. Both documents are published on <https://www.iamlitalia.it/documenti/>

The next 5-10 years are crucial. A large group of librarians (faculty) working since the 90s will retire. They will be easily replaced by Library managers or by Collaborators, according to the size of each library. There is no national strategy to manage the change, as Conservatories became independent institutions with Law 508/99.

Feared consequences: Courses in charge to the librarian (faculty) will be closed or will be assigned to a teacher with no specific preparation: the space of direct relationship between students and librarian will be limited to library internship. Library management: in the former system the librarian reported to the dean, the scientific head of the Conservatory. In the new system library managers and collaborators themselves depend on the Account manager: the administrative aspect may prevail over the scientific role of the library.

Expected consequences. The responsability on the library is more clear in the new system than in the old one. Being part of the administration the Library manager and the Collaborator may have more space to improve the library management. 


I COLLECTIONS in ITALIAN CONSERVATORY LIBRARIES (2018)

CONSERVATORIES (53) (no answer: 2) HIGHER INSTITUTES - ISSM (18) (no answer: 7)

> 2.707.552 documents R - 223 000 documents

» 28 libraries hold more than 20.000 items
> 25 libraries less than 20.000 items

» 5 libraries: more than 20.000 items

B > 6 libraries: less than 20.000 items

Holdings vary from 3.000 to 560.000 items Holdings vary from 7.200 to 62.450 items

Source: Di Domenico, 2020,

~ General estimate: 2:930.552 documents p. 79-236.


Note del presentatore
Note di presentazione
Data about collections refer to 73 libraries and include: 43 libraries that answered to the survey; 30 libaries which did not answer; data about them have been collected, mainly from institutional websites, by Tiziana Grande (Di Domenico, 2020, p. 79).
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Note del presentatore
Note di presentazione
The slide shows how difficult is to compare data on a specific topic if data have been collected using different criteria.
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Note del presentatore
Note di presentazione
The Italian research takes into account different copying methods used by 43 libraries answering to the survey.
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Note del presentatore
Note di presentazione
Data that can be somehow compared with Spain lead to the following conclusion: the reprographic service in Italy is organized more often as an internal service  [orange, in the chart] than as an external service [blu]. In Spain internal/external service are more or less equivalent (see slide 13).


e 32 libraries (74,40 %) joined + its catalogue

Source: Di Domenico, 2020, p. 252.

Cata IOgues  1990: Milano was the first library joining SBN.
& Networking

e 2023: 61 libraries out of 73 join SBN.

Source:

8«9 libraries (20,90 %) have their own profiles on social
networks Source: Di Domenico, 2020, p. 252, 256.



Note del presentatore
Note di presentazione
Networking and cataloguing. Since 1990, 61 out of 73 Italian Conservatory and ISSM have joined the Italian national library network Servizio Bibliotecario Nazionale, SBN. Their collections are visible alltogether in the collective online catalogue OPAC-SBN: they are searchable through specific music fields and keywords.  �In 2023 libraries that still have to join SBN are 11. They are mainly small libraries: Alessandria, Castelfranco Veneto, Potenza, Salerno, Aosta, Caltanissetta, Cremona, Gallarate, Nocera Terinese, Ribera, Taranto. The city of Trento is an autonomous province: the local Conservatory library joins their library network, the Catalogo Bibliografico Trentino - CBT.

https://www.iccu.sbn.it/it/SBN/poli-e-biblioteche/
https://opac.sbn.it/
https://www.iccu.sbn.it/it/SBN/poli-e-biblioteche/

e Local SBN-software deal with functions needed to
manage the library, as inventories, loans, users,
record, ILL.

9,30 % (4) joined the national digital library
(SBN).

Source: Di Domenico, 2020, p. 256.

e 2023 update. Alternatives to Internetculturale, some
examples: >to have an autonomous digital library
(Milano, ); >to join a regional network (Torino,

); > to join a collective scientific project
(Parma, , ).



Note del presentatore
Note di presentazione
Software for digital resources: In 2023 six Conservatories have joined Internetculturale, the digital library of SBN: Naples (I-Nc) with six collections, Florence (I-Fc), Monopoli (I-MONc), Sassari (I-SASc), Trieste (I-TScon), Lucca  (I-Li). Few Conservatories have their own digital library (I-Mc). Few join a regional digital library  as (I-Tc). In specific cases the digital library is realized by participating to scientific collective digital projects as (I-PAmc). Yet data are not sufficient to have a broad picture about digital resources in Italian Conservatories.

https://www.internetculturale.it/it/908/thesaurus-di-internet-culturale/thesauro/discipline/arti/musica/
https://search.bibliotecadigitale.consmilano.it/community-list
https://www.memora.piemonte.it/ricerca/beni-archivistici/risultati?cerca=Sinigaglia
https://anagrafe.iccu.sbn.it/it/ricerca/ricerca-avanzata/dettaglio.html?ricerca_tipo=avanzata&regione=&provincia=&comune=Parma&denominazione_forsearch=&denominazione_forsearch:tipo=AND&ente_denominazione=Conservatorio&ente_denominazione:tipo=AND&tipologia_amministrativa=&id_tipologia_amministrativa=&tipologia_funzionale=&destinazioni_sociali=&id_accessibilita=&accesso_riservato=&codice_dewey=&DEWEYDA=&DEWEYA=&descrizione_ufficiale=&descrizione_ufficiale:tipo=AND&descrizione_libera=&descrizione_libera:tipo=AND&sistemi_biblioteche=&sezioni_speciali=&patrimonio_librario_descr=&patrimonio_librario_descr:tipo=ONLY&catalogo_generale_tipo=&cataloghi_speciali_descr=&cataloghi_collettivi_descr=&fondi_speciali_denominazione=&fondi_speciali_denominazione:tipo=AND&fondi_speciali_descrizione=&fondi_speciali_descrizione:tipo=AND&codice_isil=&sbn=&rism=&acnp=&start=0
https://www.arrigoboito.it/archivio_digitale
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Note del presentatore
Note di presentazione
Comparing the Italian situation with the list of concern proposed by Mercedes Fernández we may say that:
The Italian way of managing Conservatory libraries achived good results in networking, managing documents, music cataloguing and  standardization, and for the visibility of their collections. 
Something has been done - but much more has to be done - about online digital resources and documentation, journal repositories and databases, and for the implementation of libraries websites as well as the use of social media to communicate with users.
Services as ILL, the adoption of anti-plagiarism software and obtaining resources from the administration are without doubts also Italian weaknesses.
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Note del presentatore
Note di presentazione
Conclusions, part one: about methodology.
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> INFORMATION AND COMMUNICATION TECHNOLOGIES AS AN
UNIQUE OPPORTUNITY to take a giant leap forward, to bypass
~ decades of backwardness have three essential characterlstrcs
free adaptable and 1ntu1t1ve


Note del presentatore
Note di presentazione
Conclusions, part two: general considerations and expectations
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https://aedom.org/
https://aedom.org/
https://www.iaml.info/congresses/2023-cambridge
https://www.iaml.info/congresses/2023-cambridge
https://www.iamlitalia.it/
https://www.iamlitalia.it/
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