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Presentation Notes
Good morning everyone and thank you for being here. Today I will be sharing what I found through a study looking at performing arts content in US institutional repositories or IRs.
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Why this topic?
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Presentation Notes
Why this topic? Well, institutional repositories, or IRs, are digital repositories intended to collect, preserve, and disseminate the intellectual output, the scholarship and research, of a particular institution, like a university. The early focus on journal literature has since shifted to include those materials not captured by traditional publishing routes. 

I entered librarianship at a time when institutional repositories still felt kind of new and many institutions were still just starting to launch their own repositories. So when this was introduced in library school as a tool that could facilitate or impact scholarly communication, I wondered what this would mean for the performing arts on university campuses. I also worked closely with the repository manager at a previous institution on programs related to the college of fine arts there and trying to understand how we could support the arts disciplines. This led to a study I conducted that involved interviewing fine arts faculty about the benefits and barriers they identified when considering their work in the institutional repository. From there, I wanted to know what we were already doing, if and how we were using IRs to support the performing arts. I do think this is an important question because by collecting, preserving, documenting work on campuses, we are saying that it has value, that it is worth those efforts, efforts which are clearly being made for other disciplines. 



Research 
Questions

• Who can submit to the institutional 
repository?

• Are creative works explicitly mentioned as 
acceptable materials? If not, are audio, 
video, and image files listed as acceptable 
file formats, or is there broad reference to 
“scholarly,” “research,” or “other” works?

• Can materials related to the performing arts 
disciplines be found in the IR?

• Can performance (audio or video recordings) 
be found in the IR?
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The first set of questions I wanted to answer were related to policies. Who can submit their work to the institutional repository? There’s a lot of emphasis on faculty works in IRs, but you’ll see shortly in the literature, IRs are being used to document student work, even beyond theses and dissertations. Second, are creative works explicitly mentioned as acceptable materials, and if not, is there broader language that might include creative activity. Then the more specific questions – can materials related to the performing arts be found in the IR, materials like performance ephemera, and can recorded performance be found there as well. 
I should also state at this point that when I use the term “performing arts” I am referring to the dance, music, and theatre disciplines. While performance art does occur in visual arts disciplines, this distinction made it easier for me to answer the questions, since it also reflected how many of the institutions named or organized their departments in the US which was then reflected in the institutional repository structure. 
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To provide some context, there are a number of published case studies outlining how IRs have been used in the visual and performing arts. One includes the Kultur Project in the UK which outlines the process taken to develop an IR specifically for hosting the research output in the visual and applied arts. There were also follow-up projects from this one. Other case studies show how IRs have been used to support theses completed by masters of fine arts students, and how they’ve been used to supplement student art exhibitions. There is also a master’s thesis by Morgan McKeehan that looks at the research output in studio arts departments and opportunities in this area for librarians working with IRs to collaborate with these disciplines. 
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In the performing arts, there is also a focus on supporting student work from music performances to theses and dissertations coming out of music departments. Shelley’s 2020 article outlines a programmatic approach to collecting supplemental materials, like performance programs, festival booklets, and more. 
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Study Details

Presenter Notes
Presentation Notes
Now let’s get into the study details.



Study 
Sample

• 30 US doctorate-granting 
institutions with Carnegie 
classification: Very High Research 
Activity

• IR sizes ranged from 6,500 items to 
200,000+ items

Dance Music Theatre

Bachelor’s 21 30 30

Master’s 10 26 25

Doctoral 1 22 10

Degrees Offered at Sample Institutions
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The study sample included 30 doctorate-granting institutions in the United States with the Carnegie Classification Very High Research Activity. 30 was selected as a feasible number for me to review, and represents just under one quarter of doctoral universities with the Carnegie classification: Very High Research Activity. Because these institutions have high research activity, I presumed that they would also have libraries with the resources and required infrastructure to support institutional repositories. I realize other populations, such as institutions with highly respected performance programs, may provide different insights, but in my initial explorations showed that these institutions did not consistently offer this type of repository service. 

The IRs included in the study also ranged widely on their size, from about 6,500 items to well over 200,000 items. 

This table outlines the types of degrees offered at the institutions included in the study sample. Undergraduate music and theatre degrees were offered at all institutions, with dance being the least available degree option. Music also was also the most likely graduate degree option in the sample. 




Data Collection Process 

• Policies and Collection Statements 
• Visited collection development 

statements, About, and FAQ pages for 
each IR

• Noted who could submit, whether 
creative works were accepted, and 
how creative works were mentioned 
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For the data collection process, I relied heavily on an excel sheet to capture and organize the data about the institutional repository policies and their holdings. 

For policies, I visited each institutional repository and identified a collection development statement, About page, or FAQ page that outlined their policies. From these, I collected information about who was allowed to submit content to the IR, whether they explicitly mention that creative works are accepted materials, or if they mention some other type of materials, such as specific file formats, that might imply creative works are allowed to be deposited. 
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This is a screenshot of the excel file I used. It includes columns for the institution, links to the IR’s policy statements, the language used regarding who can submit, then I marked the specifics, such as faculty, staff, students, only thesis or dissertation writers, students with faculty support, departments, like the university archives, a broad mention of a community of researchers, and so on.
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After that I collected language specific to whether creative works are accepted, noting if there was an explicit mention, no mention, inclusion of file formats, or a broad mention of “other scholarly works”. There’s also a column here for whether there was language stating that creative works were excluded, which luckily none of the IRs included that language in their statements. 



Data Collection Process 

• IR Holdings 
• Browsed IR by collections, subjects, 

departments and searched by 
keyword, reviewing and summarizing 
the holdings

• Tracked each discipline, faculty/staff 
work, student work (incl. theses and 
dissertations), digitized library 
collections, audio and video content 
(incl. of performances), and access 
methods (authentication, stream, 
download)
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The next step involved collecting information about the IR holdings. I did this in two ways, first by browsing each IR by collections, subjects, or departments, depending on how it was structured, and then by searching by keyword for dance, music, theatre and drama and reviewing and summarizing the result. I reviewed the results until it was clear they were no longer applicable, such as when a search for "dance" started pulling up items that mentioned "guidance". Because I’m interested in whether or not there was performance content or related materials in the IR, I did not count or quantify the amount of content like some previous studies have done, especially when comparing the disciplines. Instead, I was simply focused on the presence of this content. 

This involved tracking whether each discipline had content present, who created the work, such as faculty or students, and this included theses and dissertations, whether there were digitized library collections, whether there was audio and video content, both of performances and other content, like podcast recordings, and then the access method, so whether the IR required some kind of login or authentication, or whether it allowed for download of those files. 
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This information was also added to that spreadsheet. So here you can kind of see how I have summaries of the content, and I did keep this in separate columns based on whether it was discovered via browsing or searching. And then columns for the other criteria I just mentioned. 



Findings: Policies
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Let’s start with an overview of the policies associated with the sample institutional repositories. 



*2 institutions limited student work to only theses and dissertations
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One of the aspects of these policies or other guiding statements that I was interested in included who was allowed to submit content to the IR. Now I wanted to know this in order to understand how this might impact what content from the performing arts is included. This chart shows some of the primary groups often mentioned in these policy statements. Of the 30 repositories reviewed, 22 specifically mentioned accepting work by faculty, 18 mentioned accepting works by staff, 20 mentioned accepting work by students, but some of these were restrictive and required faculty support, and in fact 2 of the institutions limited student work to only theses and dissertations. 7 institutions included some broader mention of “community”, sometimes “research community”, while 6 mentioned departments or units, for example the University Archives since some IRs are being used to host digitized archival materials. I want to touch briefly on what I think is a kind of surprisingly low number for accepting works created by students since a number of the published case studies highlight how their IRs are being used to document these unique student-created materials coming from the arts. 
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The next thing I was looking for is whether there was mention of accepting "Creative works”, much in the way that “research” and ”scholarship” and even "data" are often mentioned. First, I’d like to point out that none of the IRs included in the sample excluded creative content, but only 13 of the 30 institutions, or 43% explicitly mentioned that creative works were accepted or included in the repository, which means that 17 institutions did not mention the work done by the arts in their statements. 14 institutions specifically mentioned files formats or types of materials that could be related to the creative disciplines, like accepting audio or video files. 12 institutions did include mention of broader categories that might include creative works, like “other works” or “scholarly or research outputs”. Now of the 17 IRs that did not mention creative works, 16 of them did fall into these last two categories of related materials and “other” works, which means only 1 of them did not mention creative works or anything that might possibly imply that those materials are accepted.




Findings: Content
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Moving on to the content found in the IRs…



* 8 of the 15 institutions with dance content did not offer dance degrees
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Starting first with content by discipline. These numbers include anything that might be related to the performing arts disciplines. For example, digitized concert programs, digitized historic sheet music, original compositions, audio recordings, recorded dance performances, theses and dissertations, faculty publications, etc. 

Half of the sample IRs included some kind of dance content, but 8 of those institutions did not even offer degrees in dance. I find this interesting that even though there’s not a degree program on those campuses, there is still a high level of activity on those campuses that has been captured and documented in the IR. 

28 IRs included music materials. Of the two institutions that did not include any music-related materials, one had only just approved its first bachelor’s degree in music in April of 2021, so there may have been limited activity prior, or activity that just lacked the structural or program support sometimes required for this. However, music being the most documented of the disciplines is not surprising since it was also the most offered degree of the three.

Finally, 26 institutions included theatre materials. 



Performance Content

• Ten IRs included digitized library 
materials or archival collections 
that related to performance 

• One institution used the IR to host 
departmental sound recordings

• Twenty-one IRs had at least one 
example of recorded performance
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10 institutions, one third of the study sample, included digitized library materials or archival collections that related to performance. This included digitized physical object or documents like concert programs, playbills, and event posters, but also field recordings, filmed performances, master classes and more. 

Only one institution used the IR to host their departmental sound recordings, and this required that users login and be affiliated with the institution to listen. However, I should mention that one of the institutions in the sample, Indiana University, has a separate platform for hosting their media content, which many of you probably learned about during yesterday’s session. 

Twenty-one (70%) included recorded performance content, but in some cases it was a single item. Additionally, some of the recorded performance originated from other disciplines. For example, one IR included a video recording of an Indian play performed as part of a conference hosted by an area studies center. 



Recorded Performance

14 institutions included 
video recordings of 
performance & 13 included 
audio recordings

Access options varied; 7 
institutions required 
authentication (usually only 
available to institutional 
affiliates)

One institution relied on 
short clips

Mix of streaming and 
download options available
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For recorded performance, 14 institutions included video recordings while 13 included audio recordings. I should note that even more than this included audio and video recordings of other materials, like podcasts or recorded lectures, presentations, etc. So for many of the institutions, hosting the file format is not necessarily a barrier to hosting recordings of performance. 

Access options varied, including 7 institutions that required some level of authentication (usually only available to institutional affiliates). This did not always apply to every video and some IRs only used it on a select few.

One institution relied on short clips, presumably to avoid copyright issues, although it was unclear whether the IR was preserving the entire recording, or if only those clips were deposited.

There was also a mix of streaming and download options available. For some there was streaming available directly from the platform while others linked to external hosting platforms like YouTube or Vimeo. 17 of the institutions with some kind of recorded audio/video in their IRs allowed for downloading the files, although in some cases that also required a login.




Student, Staff, 
and Faculty 
Works

• Twenty-nine institutions hosted 
ETDs from dance, music, and 
theatre

• Twelve included student work 
beyond ETDs, often related to 
competitions and showcases

• Twenty-seven included faculty or 
staff work
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Twenty-nine, so all but one of the sample institutions, included theses and dissertations from dance, music, and theatre. For some music theses and dissertations, this included original musical compositions, often included as part of the text-based document in a single file, and occasionally as a supplementary file. Some of these also included recordings of those works but this all varied heavily by institution. 

Twelve institutions included other types of student work, often as part of competitions and showcases, or tied to awards for undergraduate research, for example. 

Twenty-seven included faculty or staff work that included a wide variety of content, from Instructional materials, like syllabi or audio examples, to journal articles (pre-print and final publications like found in other disciplines), but also in some cases recordings, including those of original works composed by faculty. 




Questions for 
Music Content

Access and hosting models for 
recordings

Discovery of original 
compositions related to ETDs

Function of the library as 
publisher and distributor
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This review of institutional repositories for creative works coming from the performing arts raised a lot of questions for further research, but there are some specific to music I’d like to point out.

First, what are the access and hosting models for recordings. Like I mentioned, some institutions embedded media players that allowed for direct streaming, and some allowed for downloads. These decisions are likely driven by rights-related concerns and there may be no blanket solution for this. Some institutions relied on free tools like YouTube, Vimeo, and Bandcamp to host the audio or video, and then linked to them in the IR record. These are creative solutions and for student work specifically, an interesting choice because it allows for students to maintain access after graduating and maintain the ability to share and distribute since the items are not in a tool requiring authentication, but they do raise questions about stability and preservation, one of the primary functions of an institutional repository.

Second, how do we facilitate the discovery of original works often included as part of graduate theses and dissertations? This review found that there was a lot of variety in how these works are deposited into IRs. As we all know, cataloging musical works is far more complex than a scholarly monograph. What metadata should be available to facilitate discovery, and are there better or preferred ways of depositing these files?

Finally, what role does the library play as “publisher” and distributor for this content deposited in IRs. One of the sample institutions hosted student compositions that were submitted as part of a choral competition run by their student chapter of the American Choral Directors Association, while another hosted scores and recordings that were part of a concert series-meets-forum for the creation and performance of new and original works by student composers at their institution. Many of these were clearly marked as perusal scores, but not all. What conversations should we as librarians be having with these students depositing their works as part of these programs?

Many institutions are clearly using their institutional repositories to document and preserve the creative activity occurring on their campuses, but it still appears to be done in a sort of one-off manner with a variety of different approaches. I understand that this is usually a service that isn’t designed for these materials, but instead intended to support the outputs coming from all disciplines, and that each institution’s ability to support or develop these services will vary. However, I do think it’s important that we continue to share and learn from each other so we can develop a strong understanding of how we currently do this work which will then help us collaborate with these departments moving forward. 





Thank you!
Questions? Email me at 
lambari1@illinois.edu
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Thank you and if there are any questions, please feel free to email me. 
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