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Restoring History: Archival material on Maria Callas at the

Athens Conservatoire Archives
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Greek Ministry of Culture, Press Release, May 12, 2023

...the building was the house of the Hellenic Conservatory where Maria Callas studied
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Iefimerida (electronic newspaper) May 12, 2023 :

‘New era for the Hellenic Conservatory: the historical building
where Maria Callas studied is being restored’
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Proto Thema, May 12, 2023 :

‘Hellenic Conservatory: The historical neoclassical building
where Maria Callas studied is being restored’
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Newsbreak (electronic newspaper) March 23, 2023:

‘Callas’ school is becoming a hotel.
Cry of Anguish for the National Conservatory in Vathi Square’

MOAITIZMOX

=evodoxeio T10... oxoAcio Tn¢ KaAAag — Kpauyn aywviag yia To EOviko
Qdcio ornv nAareia Badn

Zevodoxeio To... oxoAgio TG Mapiag KaAAag

3§ "."V




Conservatories in Athens in 1937

Athens Conservatoire (1871)

Hellenic Conservatory (1919)

National Conservatory (1926)




National Conservatory
Maria Callas was a student for two years (1937-1939)

i yoapunatiov

Wowon A ibaririae
Minowrtéow 2




Elvira de Hidalgo (1891-1980)

Teacher at the Athens Conservatoire
1934-1947

SXOAH MONQAIAZ

Eic tov x. Robert Van de Casteele averéBn Smos duddEy Emi Bv
#roc e vy Syohv i Movediag (25 *Ontwbpiov 1933).

— “H ddonpos xahhueépvic 1o Mehodpdparos Ka Elvira de
Hidalgo dwofoly @xd 1ns mgooeyols Semrepboiov Kabnyiroue t@v
dv tijs Movedias xai tiig Mehodouparuiic (18 *Amouhiov 1934).
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I achieved my goal and I entered the Athens
Conservatoire, where [ was taken over by a
great teacher, who would play a decisive role in
my artistic formation: Elvira De Hidalgo.

I owe all my artistic, stage and musical training

to this brilliant Spanish artist.

Maria Callas, Letters & Memories



Material about Maria Callas at the

Athens Conservatoire Archives

Athens Conservatoire Stathis Arfanis’
Historical Archives Archive-Collection
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Year books
Registries
Examination Records
Examination Sheets
Concert Programs
Other Documents
Photographs

» Photographs

 Archival Material from the
National Opera House
(Photographs, Concert
Programs, Administrative
Archival Material)

» Other Archival Material

* Press Clippings

» Recordings



Athens Conservatoire
Historical Archives Material on

Maria Callas
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Book of Entrance Examinations
in Monody of 1939-40
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Book of Entrance Examinations
in Theory of 1939-40
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Examination Records of 1939-40
De Hidalgo’s Monody Class
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Examination Records of 1939-40
De Hidalgo’ s Melodramatic Class
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Athens Conservatoire Year Book of 1939-40
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Athens Conservatoire Concert Hall
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Athens Conservatoire
General Registry on Maria Callas (1939-1943)

Lot 2
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Academic
Year

1939-1940

1940-1941

1941-1942

1042-1943

Maria Callas’ studies at the Athens Conservatoire (1939-1

Class

Monody

Opera performance

Piano

Solfege

Harmony

Gymnastics

Monody

Opera performance
Piano
History of Music

Solfege

Harmony

Monody

Opera performance

Piano

History of Music
Solfege
Harmony
Monody

Opera performance

Piano

Harmony

Teacher

Elvira De Hidalgo

Elvira De Hidalgo

Eleni Mazi

Filochtetes
Economides

Filochtetes
Economides

Polyxeni Matey

Elvira De Hidalgo

Elvira De Hidalgo
M. Ioannidou
[Georgios Sklavos]

Filochtetes
Economides

Filochtetes
Economides

Elvira De Hidalgo

Elvira De Hidalgo

Tassia Filtsou

[Georgios Sklavos]
Th. Vavayiannis
Th. Vavayiannis

Elvira De Hidalgo

Elvira De Hidalgo

Tassia Filtsou

Th.Vavayiannis

Grade

Advanced

Prelimi-nary

Advanced

Advanced

Inter-mediate

Inter-mediate

11

Year of Examination material

studies

15t Handel, «Care Selve», [Atalanta], Bellini, «Casta Diva», Verdi,
Trovatore Duparc, «Elégie»

Der erste Bach, Allemande, Bertini 43, Sonatinen Album, Clementi,
op.38, N.i, Scales maj.-min. melodic-harmonic

Beethoven, Fidelio, Boieldieu, Beniowsky, Brahms, Les amours
éternelles [Von Ewiger Liebe], Verdi, Forza del destino

Mozart, «Et incarnatus est», Grosse Messe, KV 427, Giordano,
Andrea Chénier, Rossini, Semiramide, Pizzetti, Il Ballo

Bach, Inventions a 2 voix en sol min, Czerny, Etude (40), Cramen,
Etude, Beethoven, Variations en sol maj.

Mozart, «Et incarnatus est», Grosse Messe, KV 427
Gluck, Orpheus, Ponchielli, Gioconda, Pizzetti, Il Ballo

Bach, Prélude et Fugue
en fa min, Beethoven, Sonate en do maj. Scherzo

Evaluation

Diligence: 1 | Progress: 1
Efficiency: 1

Diligence: 1 | Progress: 1
Efficiency: 1

Diligence: 1
Progress: 1

Diligence: 1-2
Progress: 1
Diligence: 1-2
Progress: 2-1

Diligence 1 | Progress: 1
Efficiency: 1

Diligence: 1 | Progress: 1
Efficiency: 1

Diligence: 1-2
Progress: 1-2

Very good
Diligence: 1-2|Progress: 2-1

Diligence: 1 | Progress: 1
Efficiency: 1

Diligence: 2-1 | Progress: 1-2
Efficiency: 1




Maria Callas’ Exams in Harmony II (May 1942)

Athens Conservatoire Historical Archives



Certificate of Maria Callas’ studies at the Athens Conservatoire
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Maria Callas’ letter to the
president of the
Athens Conservatoire,
September 23 1960

I am sorry for the delayed
answer, but I warmly thank you
for your nice words.

For me it was a great emotion
to sing in my homeland and with
emotion I am responding to you
now and I can only say that I am
proud to be Greek and to have
succeeded to make Greece proud
of me!

With friendship

Maria Callas

Athens Conservatoire Historical Archives
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Documents

S1 dichiara che 1 sottonotati artisti,espressamente chiamatl
da questo R° Consolato Generale per 1'esecuzione del Coacerto
Rossiniano dato 11 7 corrente al teatro "Pallas" di Salonicco
ritornano ad Atene con 1 viveri ad essi concessi da parte
del Fascio Italiano "Luigl Razza" di guesta citta.

S1 pregano,pertanto,le RR.Autoritd Civali e Militari
Italigne e Tedesche di voler accordare ad essi ognli possibile

assistenza e facilitazione.

11 ,%mole Generale d'Italia
S

Petros Epitropakis

Spiros Calogheras

Andrea Paridis

Fanny Papanastassiou

Mirei Fler 3 \ 44§7A g

Maria Calogheropoulos = Mapn Kannah Tl S
Litsa Calogheropoulos limitriadis.

Viveri :

70 (settantadoke di grano

7 (sette) oke di stafidina

45 (gquarantacingued oke di riso
70 (settanta) oke di fagiuoli
70 (settanta) oke di lenticchia
30 (trenta) oke di patate.
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Restoring History: Archival material on Maria Callas at the

Athens Conservatoire Archives

Thank you very much

STELLA KOURMPANA
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