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Scope of the Annotated Catalogue

« first editions released during Chopin’s lifetime

« posthumous first editions published between 1850
and 1878

« successive reprints of these editions
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Types of revision to Chopin’s first editions

1) revisions external to the music itself but on pages
containing music text

2) revisions to the graphic content of the music text

3) revisions intended to improve the quality of the
music text



‘First editions’ with revised music text

Revisions made during Chopin’s lifetime

* French

e (German

« English

Opp. 9, 10, 13, 18, 21, 23, 25, 26, 28, 33; Op. 34 Nos. 1 & 3;
Opp. 35-41, 44, 46-49, 52, 54-58, 63; Etudes from
Méthode des Méthodes, Mazurka dedicated to Emile
Gaillard

Opp. 1-3, 5, 13, 21, 25, 43

Opp. 2, 7; Op. 9 No. 3, Op. 10 Nos. 1-6; Opp. 15, 16,

18, 19, 23, 24, 25; Op. 27 No. 1; Opp. 29, 32, 36, 58

Posthumous revisions

* French

e (German

« English

Op. 9

Opp. 1, 12, 15-17, 20-30, 33, 35-43, 4649, 52-58, 60-65
Opp. 1-11, 13-33; Op. 34 No. 1; Opp. 35-37, 3941,
43-55, 57, 58, 60-62, 64; Grand Duo Concertant;

Deux Valses Mélancoliques; Variations on a German
National Air

Zyczenie (Op. 74 No. 1), Op. 74 No. 13, E minor

Waltz



Rondo Op. 1 —first editions/later impressions

1-1-BRZ

1-1-Sam

1-1a-Sam
1-1b-Sam
1-1c-Sam

1-1-W

1-1a-W
1-1b-A&P

1-1-Sm
1-1a-BR
1-1b-BR

1-1-HO
1-1a-HO
1-1b-HO
1-1c-HO
1-1d-HO
1-2-HO

1-1-SC

Polish first edition. Publication date (PD): 2/6/1825.

German first edition. PD: 1835.

Corrected reprint of 1-1-Sam with modified title page (TP). PD: early 1840.
Titelauflage/lithographic transfer of 1-1a-Sam. PD: c. 1869-72.

Reprint of 1-1b-Sam. PD: after 1873.

Corrected reprint of English first edition (of which no extant copy has been
located). PD: 3/1836.

Titelauflage of 1-1-W. PD: c. 1840-42.

Ashdown & Parry Titelauflage/lithographic transfer c. 1872 of an unlocated Wessel
Impression from c. 1856-60.

French first edition. PD: 9/1836; available with this TP until c. 1860.
Titelauflage of 1-1-Sm, published by Brandus. PD: 1877.
Reprint of 1-1a-BR. PD: 1878.

Another German first edition. PD: 5/1839.

Reprint of 1-1-HO with modified TP. PD: after 1840.

Corrected reprint of 1-1a-HO with modified TP. PD: unknown.

Corrected reprint of 1-1b-HO. PD: unknown.

Reprint of 1-1c-HO. PD: c. 1865.

Second Hofmeister edition published with original plate number. PD: 4/1877.

Another French first edition. PD: early 1840.



Sample entry: Preludes Op. 28 French first edition

28/1-12-1-C

24|PRELUDES |POUR |le Piano. |dédiés a son ami| CAMILLE PLEYEL, | PAR|FRED. CHOPIN|__ Livre.
« » Prix 7/ 50.| Divises en deux Livies| PARIS, chez AD. CATELIN et C® Editeurs des Compositeurs réunis,
Rue Grange Bateliére, N° 26.| Londres, chez Wessel et C° « Ad. C. (560) et C* » Leipzig, chez Breitkopf
et Haertel.|Grave par A. Vialon.

Contents
Caption title
Sub-caption

Footline

Comments
Errors

DMF

10 leaves: p. [1] engr CTP. pp. [i1. 1] blank. pp. 2—17 engr text. p. [18] blank.

p. 2: J CHOPIN. « » XXTV PRELUDES.

p-2:L:p. 3:I:p. 4 TML: p. 6: IV p. 7: Voo p. 8: VL p. 9: VIL: p. 10: VIIL: p. 13: IX.: p. 14:
X.p. 15: XTI p. 16: XII.

pp. 2-16: I Liv: « Ad¢ C. (560) & C*: p. 17: 19 Liv: Ad® CATELIN & C* « Ad® C. (560) &
C'*® » 26. Rue Grange Batéliere.

FFE. PD: 8/1839 (F-Pn register). Op. 28 Nos. 13—24 available with same TP (e.g. 28/13-24—1-C).
CT: “J." [CHOPIN]. FL p. 17: ‘Batéliere’.

No.3—-b. 9, LH note 5: ¢'. No. 5 — b. 34, RH note 6 and b. 35, RH note 2: quavers not beamed.
No. 8 — b. 8, LH note 15: fi!. No. 10 — b. 2. RH notes 4. 5: b', a'. No. 12 — b. 35, LH chord 2:
e—b—c[#]".

Ac.p.2710 (1) — 332 x 250 mm (v). TP: publisher’s oval stamp with handwritten ‘Direction’ 1n centre, annotation ‘Depdt 1839 -
TERENC 2247
V' 2463 — 338 x 254 mm_ TP publisher’s oval stamp with handwritten “Direction’ in centre.




‘DMFs’ for Op. 28 French first edition: 28/1-12-1-C, 28/1-12-1a-C

37

No. 5: bars 34—

No. 3: bar 9

No. 12: bar 35

No. 10: bar 2

28/1-12—-1a-C: US-CAh *f Mus.C4555.B846¢

28/1-12—1-C: F-Pn Vm’ 2463
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Chopin's First Editions Online

Home About CFEO | Historical background | View Chopin's First Editions | User Guide | Links

Home

Chopin‘s First Editions Dnline (CFEG] was funded by the Arts and Humanities Research Cnuncil (Resnurce Enhancement Pn:ngrammej from March 2004 to

collection, thenal:r‘yr providing direct access to musicians and musicologists to some of the most important primary source materials relevant to the
composer's music. The c. 5,500 digital images in the CFEQ archive were obtained from five lead institutions (Bibliothéque Nationale de France, Bodleian
Library, British Library, Narodowy Instytut Fryderyka Chopina and the University of Chicago Library) and seventeen other libraries. The full score of each
first impression appears along with commentary on particularly significant textual features. In addition, there are excerpts from the Annoiafed Catalbgue of
Chopin's Airst Editions. Innovative methodologies for complex textual interlinking and web delivery of this material were devised at the Centre for
Computing in the Humanities (CCH) using advanced imaging techniques alied with relevant open standards for metadata and interface design.

CFECQ was directed by Professor John Rink (Royal Holloway, University of London) with advisory input from Professor Marihyn Deegan and Professor Harold
Short (King's College London). CFEQ employed three Research Fellows — Dr Christophe Grabowski, Dr Danae Stefanou and Dr Julia Craig-McFeehy (Royal
Holloway, University of London). A large team at CCH carried out the technical development under the direction of John Bradley.
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CFEO

Chopin’s First Editions Online
—————

Home About CFEO = Historical background | View Chopin's First Editions | User Guide | Links

El Sonata Op. 4 ~
Source information Sonata Op. 4 — Austrian First Edition
» Auskrian First Edikion
» English Firsk Edition Publisher
¥ Italian First Edition Place of publication Yienna
# Front matter F E Publication title iarande Sonate pour le Pianoforte, Op, 4
Myt 1 F E Dedicatee nione
55 Mi_nuel:l:u i 2 Series title and number none
M 2T F L E Plate number TH. 8147,
FIMvt 3 FEe S
Myt 4 E E Publication date 71851
Rondo Op. 5 - Printing method indiwidual title page and music texk engraved
Mazurkas Op. b Annotated Catalogue 4—1-Hc
Mazurkas Op. 7 — code
Trio Op. & Contents 16 leaves

Nocturnes Op. 9 i individual title page
Etudes Op. 10 L] blank.
Concerto Op. 11 [1] blank

¥ariations Op. 12

Fantasy Op. 13

Rondo a la Krakowiak Op. 14
Mocturnes Op. 15

Rondo Op. 16

Mazurkas Op. 17

Waltz Op. 18

Bolero Op. 19

Scherzo Op. 20

Concerto Op. 21

Andante Spianato & Polonaise Op. 22
Ballade Op. 23

Mazurkas Op. 24

Etudes Op. 25

z mwt 1, bs 1-22
3 mwt 1, bs 2342

4 mwt 1, bs 4356

5 mwt 1, bs 67590

& mwt 1, bs 90-117

7 mwt 1, bs 118-141

a mwt 1, bs 142-165

Q mwk 1, bs 166-194

10 mwt 1, bs 195222

11 mwt 1, bs 223245

1z mvt 2, bs 0-37 (Minuetko)
13 mvt 2, bs 032 (Trio)

14 mwk 3, bs 1-23

Polonaises Op. 26

DTTTTEPEPEPEUOODODOTDT DT TTE

15wt 3, bs 24—42
B Nocturnes Op. 27 5 masbeadz www.cfeo.org.uk
. 1
E _PrEIUdES Op. 28 17 mwt 4 bs 33-64



CFEO

Chopin’s First Editions Online

e ——,

|Mazurkas Op. 24
Publication history
Source information
» French First Edition
» German First Edition
» English First Edition

# Front matter

" Mazurka No. 1

= Mazurka No. 2

" Mazurka No. 3

= Mazurka No. 4
|Etudes Op. 25
|Polonaises Op. 26
|Nocturnes Op. 27
|Preludes Op. 28

| Impromptu Op. 29
|Mazurkas Op. 30
|Scherzo Op. 31
|Nocturnes Op. 32
IMazurkas Op. 33 [F, E]
|Mazurkas Op. 33 [G]
|Waltz Op. 34 No. 1
|Waltz Op. 34 No. 2
|Waltz Op. 34 No. 3
|Sonata Op. 35

| Impromptu Op. 36
|Nocturnes Op. 37
|Ballade Op. 38
|Scherzo Op. 39
|Polonaises Op. 40
|Mazurkas Op. 41 [F, E]
|Mazurkas Op. 41 [G]
|Waltz Op. 42
|Tarantella Op. 43
|Polonaise Op. 44

|Prelude Op. 45
[allearn de Mancarvk Nn 4R

Home About CFEO = Historical background | View Chopin's First Editions | User Guide | Links
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Mazurkas Op. 24 — German First Edition Mazurka No. 2 p. 6 bs 1-25 @ Osterreichische Mationalbibliothek.
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OCVE P,

Online Chopin Variorum Edition

Home Abour Historical background r guide Links WVariorum edition

The second developmental phase of the Online Chopin Variorum Edition (OCVE) is funded by the Andrew W. Mellon Foundation and
will run from October 2011 to March 2014, following a pilot study (May 2003 to October 2004) and a first developmental phase
(Movember 2005 to September 2009), both of which were also funded by the Mellon Foundation.

During Phase 2, the project will continue to address four key research questions:

What is @ musical ‘work’ and how is the ‘work concept’ that has prevailed since the mid-nineteenth century challenged by the
Chopin sources?

What is the best means of capturing in an edition the creative history implicit in the sources, ranging from the earliest sketches
through to the last impressions of the first editions and beyond?

Hows can the intellectual and logistical difficulties routinely experienced by editors in handling disparate source materials be
overcome by means of technological support?

In what ways might technology change the mode of presenting information previously contained — or, conversely, uncontainable
— within printed editions? Mareover, how might technolegy fundamentally alter the musician’s and the musicologist’s
understanding of different sources, their often complex interrelationships, and their significance as artistic and cultural artifacts
within a rich history of publication, pedagogy, and performance?

As at previous stages, the principal aim in this phase of research is to facilitate and enhance comparative analyses of disparate
types of source material. By significantly increasing the digital content (in terms of both musical material and metadata) and by
providing enhanced tools for its use, the second developmental phase will result in @ considerably expanded resource of
commensurately greater value to a range of musical and musicological communities. The research will exploit emerging technical
capabilities for text/image comparisen as well as recent musicolegical advances in cognate projects. The end result will be an
altegether new type of 'dynamic edition’. Users themselves will be able to construct unique 'editions' of their own, combining
elements from the digitised source materials with reference to the scholarly apparatus that will be provided. In addition, there will
be tools for adding personal annotations and thus for creating highly flexible 'critical commentaries'.

OCVE is directed by Professor John Rink (University of Cambridge) with additional scholarly research provided by Dr Christophe
Grabowski. The technical development is being pursued collaboratively by the Department of Digital Humanities (DDH) at King's
College London and the Centre for Applied Research in Educational Technologies (CARET) at the University of Cambridge under the
direction of Paul Vetch and John Norman respectively. Sarah Williams is OCVE Programme Manager.

71 UNIVERSITY OF KIN‘

College

5 CAMBRIDGE 1oNbox “)Mm\ The Andrew W. Mellon Foundation

www.ocve.org.uk




OCVE

Online Che '-':'_ Variorum Edirion

Home ."Lt'n.':-IH | 1|-—-:rr'-1'i-._';_a] |'|;

Login
YIEW: BY GEMRE BY OPUS NOTES

BALLADES
FAMTASY
POLOMAISE-FANTASY
& PRELUDES

(0]

B Op. 45
a

Prelude Op, 45: F1 24
£ Prelude
& Prelude

SCHERZ0OS

Www.ocve.org.uk

ound User guide Links  Variorum edition

Select Yiew

Prelude Op. 45: O

| Siource Description

Publisher Pietro Mechett
Place of publication Wienna
Publication title Prélude pour le Piano, [Op, 45]
Dedicatee Mademoisele la Princesse Elisabeth Chernicheff
Plate number P, M. Mo 3594,
Publication date 11842
Source code 45—1-M
Contents 5 pages
Fpo3bs1-19
Fop. 4 bs 20-39
r p. 5 bs 40-59

+ p. & bs 680-79 (beginning)
»op. 7 bs 73 {end)—21
Displayed copy GEB-Lbl: 143

Additional information - See Annofafed Caratgue For detailed description of contents, and For information abouk
similar copies and subsequent reprinks with identical music bexk

Key features

Because no ShiAroriage is available For comparative study, the bar-level commentary Focuses on the differences between

AUS and F1 in bs 1-19, Apart from the omission described under b, 2 and the incorrect configuration of the RH stems in bs &
and 12, the music text is entirely correct in this passage in &US. Mote that the pedal is sustained For a shorter duration than
in F1 not only within the case-study passage (see bs 5, 9, 11, 15, 19) but throughout the Prelude as a whole,
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Online Chopin Variorum Edition
Home About Historical background User guide Links Variorum edition

oand feasterd Display: B Fullscreen &= Rese Select B -
_ Pre]ude Op 45 bS 4—6 isplay ullscreen 2 elect Bar(s)

VIEW: BYGENRE BYOPUS NOTES 3Bars | | (SSources | Labels:[] 1 2| ) 92 93

BALLADES
FANTASY
POLONAISE-FANTASY
& PRELUDES
Op. 28
2 0p. 45
-]

FE | ALL

& Prelude Op. 45: F1 &,

»p.1bs1-26

Prelude Op. 45: J-F2 24

Prelude Op. 45: & &4

Prelude Op. 45: E1

Prelude Op. 45: E2 S .

Prelude Op. 45: E3 2 [ e nompre leguio =
@ SCHERZO0S == e e

:.

www.ocve.org.uk
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OCVE * R CHOPE.

Online Chopin Variorum Edition

Second developmental phase (2011-14)

* Primary sources (manuscripts, first editions, subsequent
Impressions, Handexemplare)

— Nocturnes
— Mazurkas
— Sonatas

 Digitisation and online publication of Annotated Catalogue
 Integrated underlying database

Project team: John Rink (Director), Sarah Williams (Programme Manager), Christophe
Grabowski (Senior Researcher), Paul Vetch (Technical Director), Grant Young (Technical
Manager), Elliott Hall, Felix Hermann and Chris Martin (Technical Developers)



FIELDS

SAMPLE — Ballade Op. 47

General information relevant to all catalogue entries

for the

iece in question — com

rising:

edition

je.:

1 title of work and, if relevant, opus BALLADE OPUS 47
number, situated to the left of the page
2 number(s) attributed to the work in Ch&T 4
Chominski and Turto’'s Katalog (Ch&T),
located to the right opposite the title
3 place of publication, publisher(s), dates | full entry:
of commercial availability of each first Paris M. Schlesinger: from 1841

Leipzig  Breitkopf & Hartel: 1841-79

London  Wessel & Stapleton: 1842—45;
Wessel: 1846-59: Ashdown &
Parry: from 1860

3a

place of publication

linked to:

[extracted from above: Paris]

3b

publisher and names of successors or
other firms which acquired the edition.

ltalics are used to denote elements of a
work’s editorial history which are
conjectural owing to lacunae in the source
material; such ‘reconstructions’ are
undertaken only up to the publication of the
latest impression to be catalogued, and
never for subsequent output.

linked to:

[extracted from above: Maurice Schlesinger]

3c

respective dates of commercial availability
where known. See above re use of italics.

[extracted from above: from 1841]




FIELDS

SAMPLE - Ballade Op. 47

Information relevant to specific impressions of individual editions

of the
edition/impression code, comprising

a) opus number or, for works published
without opus number, short title
followed in some cases by the key of
the work

b) number of the edition, followed by a
letter indicating the reprint in question;

c) siglum of the publisher of the edition

The codes of individual works from
multipartite opuses or from editions
originally published in two parts or ‘books’
(Opp. 9, 10, 25, 28, 32, 48) contain an
oblique after the opus number followed by
the number of the constituent work(s) in
question — thus, ‘15/2’ in the case of the
Nocturne Op. 15 No. 2. Reference is made
to more than one work of this type by
means of an ampersand (for two pieces) or
hyphen (for three or more). In a few cases,

the number(s) following an obligque within
the edition/impression code pertain not to

constituent works within the opus but to
constituent movements within a multi-
movement piece or to counterparts thereof

iece in question — comprising:

47-1-Sm




FIELDS

SAMPLE - Ballade Op. 47

title-page transcription

The entire text of each individual title page
and common title page is transcribed within
the main body of the catalogue, irrespective
of the number of elements modified or added
in later versions thereof.

NB special characters are used in these
transcriptions. Here and below « » are
symbols designating the position of text
on the page and will need to be

included in the online version.

3E|BALLADE|POUR |le Piano. | dédiée|a
Mademoiselle Pauline de Noailles| PAR| F.
CHOPIN.|A.V.| Op: 47. « » Prix 6/ 4
PARIS, chez MAURICE SCHLESINGER,
Rue Richelieu, 97.| Leipzig, chez Breitkopf et
Haertel. « M.S. 3486. » Propriete des
Editeurs.

contents, including:

6a

a) information about the number of leaves

9 leaves: p. [1] engr ITP, pp. [ii, 1] blank. pp.
2—15 engr text, p. [16] blank.

6b

b) the physical make-up of all the copies
classed under the given code

Where the printed pagination begins with “1’,
any preceding pages without numbering are
designated by lower-case roman numerals in
square brackets (e.g. 2—-1-W); conversely,
where the existing pagination starts with a
number other than ‘1’, bracketed arabic
numerals up to the first printed page number
are assigned to the unnumbered pages
before it, with lower-case roman numerals
again in square brackets being used for any
previous pages as relevant (e.g. 12—1-Sm).
Unnumbered pages at the end are given
arabic numerals in square brackets,
following on from the last printed page
number.

[NB pagination and page distribution]

6¢

c) the printing method used to produce
them.

[NB ‘engr’ for engraved; other possibilities
included ‘printed’ and ‘lith’ for lithographed]

etc.



Database concordance: Annotated Catalogue, CFEO & OCVE

L

Id
tlp IFiEId description
oo

JCFEQ version

CFEQ sample

ODCVE - all sources

|[OCVE sample - all sources

Short title and opus

Ballade in A-flat major Dp.

Ballade in A-at major Op.

‘ 1 number | |Comp|ete title’ a7 | ‘pmce Description 47
DCVE version - CVE sample - OCVE wversion - Printed JOCVE sample - Printed
Manuscripts only Manuscripts editions only ditions
[Includes category of
(e 25 SEUEha B0 edition [FFE, GFE, EFE
manuscript, fype within etc.) impres.si-::n lﬁf the
witnessDescription” (in Used in tree (?) and at to that category, and short § o . _ - o
2 . P ( [ . 2 E French first edition . g_ry Autograph: Stichvorlage (A) edition in question, and FFE: first impression (F1)
heading of CG text) of Source info pages (?]] descriptor; only the last of )
. short descriptor; only the
these appears in the OCVE .
resource itself] last of these appears in the
OCVE resource itself]
Displayed copy (in CFEQ
taken from heading of CG
3a [text) - includes name or F-Pn: Wm' 2458. F-Pn- W' 2458,
code of supplying
institution and shelfmark
3b Source of images PL-Wnifz: F. 1334,
[Adapted form should have [Adapted form should have
. been used in rubric been used in rubric
Adapted form wsed in i opyright owne ] oWne
Copyright (in heading of L .p C‘..n pyﬂg!ﬂ o Ec.’ & abovelbelow each ? EYRENt oWns ey T—"_E abovel/below each C.‘"’.*f gt‘.t by
4 rubric above each Binliotheque nationale de . ) Fryderyk Chopin Institute, . i Bibliotheque nationale de
CG text) i B constituent image, but at |, constituent image, but at | _
constituent image] France. Warsaw. France.
present there are no such present there are no such
natices anywhere!] notices anywhere!]
| 5 [Publisher | [Maurice Schiesinger | [Maurice Schlesinger
| B |F‘Iace of publication | |F'ari5 | |=“3ri5
i 3me Ballade pour l2 Piano
Ta  |Title forté [.] Osuw. 47
N . 3E Ballade Pour l2 Piana, 3E Ballade Pour le Piang,
Tb  |Publication title - -
Op_ 47 Op. 47
. Mademaizelle Pauline de Mademoiselle Pauline de Mademaiselle Pauline da
B Dedicates ¥ ) ;
Moailles Moailles Moailles
| o |Serie5 title and number | |nane |
[ 10 JPlate number | T | [M. 5 34z8.
[ 11 [Publication date | [1211a41 | [12r1841

etc.




Online Annotated Catalogue: amendments to
printed version

1) Textual modifications, including correction of
typographical errors, qualitative changes to the
text, and adjustments to other text as a result of
edition/impression code updates

2) New source entries which affect preceding and/or
subsequent edition/impression codes and other text

3) Changes to edition/impression codes which have
no impact on surrounding text



New edition/impression codes

Case 1 — new ‘intermediate’ impressions:

Printed version of catalogue

10/7-12—-1-W

10/7-12-1a-W

10/7-12-1b-W
etc.




New edition/impression codes

Case 1 — new ‘intermediate’ impressions:

Printed version of catalogue

10/7-12-1"-W

unchanged

10/7-12-1-W 10/7-12-1a-W 10/7-12=1b-W
etc.

Online version

a) 1st modification stage

10/7-12—-1-W New impression Original ditto




New edition/impression codes

Case 1 — new ‘intermediate’ impressions:

Printed version of catalogue

10/7-12=-1""-W

10/7-12-1-W 10/7-12-1a-W 10/7-12=1b-W
etc.
Online version
a) 1st modification stage
10/7-12—-1-W New impression Original ditto
10/7-12-1"-W unchanged
b) 2nd modification stage
10/7-12-1-W New impression Impression Original ditto
10/7-12-1"-W(r1) described above unchanged
becomes




New edition/impression codes

Case 1 — new ‘intermediate’ impressions:

Printed version of catalogue
10/7-12—-1-W 10/7-12-1a-W 10/7-12-1b-W
etc.

Online version

a) 1st modification stage
10/7-12—-1-W New impression Original ditto
10/7-12-1"-W unchanged

b) 2nd modification stage

10/7-12-1-W New impression Impression Original ditto
10/7-12-1"-W(r1) described above unchanged
becomes

10/7-12=-1""-W

c) 3rd modification stage

10/7-12-1-W New impression Impression Impression Original ditto
10/7-12=1"-W(r2) described above described above unchanged
becomes becomes
10/7-12=1**-W(r1) 10/7-12=1***-W

* o ete. placed after an edition/impression number indicates that the impression in question is the
first, second, third etc. to follow after the catalogue entry that precedes it.



New edition/impression codes

Case 2 — new impressions prior to the earliest listed in the catalogue for a given work

Printed version of catalogue
65-1-BR 65-1a-BR 65-1b-BR

Online version
a) 1st modification stage

New impression | Original becomes Original ditto
+65—-1-BR 65-1"-BR unchanged

+ placed before an opus number designates a new catalogue entry that comes before the
one that originally was considered to be ‘the oldest known impression’



New edition/impression codes

Case 2 — new impressions prior to the earliest listed in the catalogue for a given work

Printed version of catalogue
11-1-KI 11-1a-Kl 11-1b-KI

Online version
a) 1st modification stage

New Original becomes Original ditto
impression: 11-1a*-Kl unchanged
+11-1-KI (This takes the ‘@’ in addition to

* because of factors unrelated
to the system described here.)

Printed version of catalogue
65-1-BR 65-1a-BR 65-1b-BR

Online version
a) 1st modification stage

New impression | Original becomes Original ditto
+65—-1-BR 65-1"-BR unchanged

+ placed before an opus number designates a new catalogue entry that comes before the
one that originally was considered to be ‘the oldest known impression’



Online version of AC front matter (prototype)

L L = Edit Page Editor Add

Preface

Thiz catalogue 15 the frut of a ten-year research inihative which began in 1995 with financial support from The Leverhulme Trust. [tz chief goal
was to produce an inventory of the first editions of Fryderyl Chopin’ = music held by the principal Furopean and American lbraries, and to analyse
the contents of those editionz i detall. At the start of the project we anticipated a total corpus of about 2,000 scores, but it soon emerged that a
much larger quantity existed. Indeed, the sixty institutions and fi ve private collections that have been targeted in this enterprise hold some 4,530%
copies — representing approzimately 1,552 distinet impressions — most of which could plausibly be described as “Chopin first editions’ in one
sense. The meaning of “first” needs to be qualified, however: as the *Historical overview” explaing, multiple impressions of many scores were
successively brought out, thus producing a vast quantity of “first editions” which wary in content and relative significance. Mumerous difficulties
arize in identifying and classifying this material, requiring the systematic application of well-defined criteria so that the distinetive features and
status of sach impression can be determined and assessed.2

Al of this is the aim of the Anncotated Catalogue of Chopin’s First Editions, which focuses on three broad categories of source mnaterial:

« first editions released during Chopin’s Lfetime
e posthurnous first editions publizhed between 1850 and 1873
¢ successive reprints of these editions until their eventual disappearance from the matket.

Mewly engraved versions hearing the original plate mumbers are also included, principally because of difficulties in identifying them as opposed to
thewr progemtor *first editions’ {and wice versa). Unauthorized reprints of the original editions, produced between 1832 and 1878 m various
Furopean countries as well as America,® do not appear here, given their somewthat marginal importance compared with editions whose publication
was overseen by Chopin himzelf Sinilarly, we have not catalogued editions with new plate mumbers dating from 1850 onwards, nor the first
editions of works discovered after 15378 2 which tend to be easily identifiable and readily accessible.2 \

The Annotated Catalogue is divided into four main partz. The first is a lengthy chapter entitled *Chopin’s first editions: historical overview’ which
provides eszential background information about the publication history of Chopin’s music within each of the countries concerned, as well ag
pettinent ohserwations about music publishing during the period. Among other things, we discuss the legal contexts surrounding Chopin®s first
editions, their general characteristics and the publishers that brought themn out. This owerview is followed by an “Introduction to the Annotated
Catalogue’, where we present our classificatory criteria, descriptive method, approaches to cross-referencing and abbresviated description, and

nnlicies nn the ratalnme ornner We alan indicate howr we hawe dated editinns inadditinn ta oroandine a slnssary nf kkew terms



Online version of AC front matter (prototype)

Edit Page Editor Add

Preface

Thiz catalogue is the fruit of a ten-year research initiative which began in 1995 with financial support from The Leverhulme Trust. Its chief goal
was to produce an inventory of the first editions of Fryderyl Chopin®s music held by the principal Furopean and American libraries, and to analyse
the contents of those editionz in detall. At the start of the project we anticipated a total corpus of about 2,000 scores, but it soon emerged that a
mmuch larger quantity existed. Indeed, the sizty institutions and fi ve private collections that have been targeted in this enterprise hold some 4,530%
copies — representing approzimately 1,552 distinct impressions — most of which could plausibly be described as “Chopin first editions’ in one
sense. The meaning of “first’” needs to be qualified, howewer: as the “Historical overiew” explains, multiple impressions of many scores were
successively brought out, thus producing a vast quantity of “first editions” which wary in content and relative significance. Mumerous difficulties
arize in identifiying and clazsifying this material, requiring the systematic application of well-defined criteria so that the distinctive features and
statuz of each impression can be determined and assessed 2

All of thiz iz the aim of the Annotated Catalogue of Chopin’ = First Editions, which focuses on three broad categories of source material:

e first editions released dunng Chopin’s Lfetime virtually all of Chopin's works were published in arrangements

e posttunous first editions published hetween 1550 and 1573 for piano fuur hands durlng_the nineteenth century. The:se
were particularly abundant in the German states and existed

e successive reprints of these editions untd their eventual disappearance from the market. i are lirmited quantities in England, whereas in France only a

handful of such editions appeared on the market, Given that
arrangements of this sort did not emanate from Chopin

: : - : - himszelf, they do not Feature in our catalogue, nor the solo
Mewly engraved versions bearing the original plate numbers are alzo included, principally because of nians version of Op. 3 prepared by Maschelos, The ony
theit progenitor *first editions’ (and vice wersa). Unauthorized reprints of the original editions, produfarrangements represented here are those For piana and Flute
of 2p. 3; For piano, fl ute and cello of Op, &; and For piano
and wiolin of Opp, 3 & 65 and the Grand Duo Concertant. The
WS OVETSERt] h}T [:hupm hitrizelf. S]Inﬂar]_ljr’ wre hawe not catalo gued editiotiz arith tiessr p]ﬂte mmrh et rationale behind their inclusion is that the music text of certain

. . 4 . . . . . passages conkains relevant carrections,
editions of workee discovered after 1578,% which tend to be easily identifiable and readily accessible =

Furopean countries as well as America,2 do not appear here, given their somewhat marginal imports)

The Annotated Catalogue is divided into four main parts. The first is a lengthy chapter entitled *Chopin’s first editions: historical overwiew’ which
provides eszential background information about the publication history of Chopin’s music within each of the countries concerned, as well ag
pettinent ohserwations about music publishing during the period. Among other things, we discuss the legal contexts surrounding Chopin’s first
editions, their general characteristics and the publishers that brought themn out. This overview iz followed by an “Introduction to the Annotated
Catalogue’, where we present our classificatory criteria, descriptive method, approaches to cross-referencing and abbresiated description, and

nnliriee nn the ratalnone nroner W e alan indirate hoser siee hawe dated editinne in additinon tn nrosading a alnesars af e terme



Published
version

Online
version

(prototype)

4-1R [Plate 12]

Grande |Sonate |en Ut mineur, | POUR |Piano |composée par|FR. CHOPIN |A. J.|Euv : 4. « » Prix : 97|
(Publication Posthume.)|Paris, S. RICHAULT, Editeur, Boulevart Poissonnieére, 26, au 17| Vienne, Ch.
Haslinger. « Londres, R. Cocks et C* » Milan, Jean Ricordi.|10.868. R

Contents 16 leaves: p. [1] engr ITP. pp. [ii, 1] blank, pp. 2-29 engr text, p. [30] blank.
Caption title  p. 2: SONATE. |PAR|FR. CHOPIN. |Ocuvre 4.| PUBLICATION POSTHUME.
Footline p. 2: Imp: Langlet 18. rue Cadet « 10 868. R.: pp. 3—29: 10 868. R.

Comments FFE. PD: 26/5/1851 (dépot légal).

Copies

F-Pmvr CRS.I1.109/1 (1) — 337 x 260 mm (v). TP: publisher’s oval stamp.
F-Pn Ac.p. 2696 — 334 x 251 mm (v). TP: publisher’s oval stamp, octagonal stamp ‘DEPOT LEGAL | Seine | \° 497 [number handwritten] |
18517, annotation ‘Dépdt 1851 - Mai N8 401",
Vm'? 5565 - 356 x 272 mm. TP: publisher’s oval stamp, octagonal stamp ‘DEPOT LEGAL | Seine|\® 49] [number handwritten] |
1851, deposit stamp ‘1851°.
GB-Lbl h.473.£.(8.) — 335 x 260 mm (v). TP: publisher’s signature stamp.

4-1-R [Plate 12]

Grande | Sonate | en Ut mineur, | POUR | Plano | compasée par |FE. CHOPIT | A. 7. | Euv 4.
@ » Priv : 9F | (Publication Pasthwme,) | Paris, 5. RICHAULT, Editenr, Boulevart
Poijssonniere, 20, au 1°7 | Vienne, Ch. Haslinger. « Londres, R. Cocks et C%» Milan, Jean
Ricordi | 10.808. R

Contents 16 leawes: p. [i] engr ITP, pp. [, 1] blank, pp. 2-29 engr text, p. [30] blank.
CaptionTitle p. 20 30MATE. | PAR. | FR. CHOPIN. | Qeuyre 4. | FUBLICATION POETHUNME.
Footline p. 2 Imp: Langlet 18, rue Cadet « 10 3638, B, pp. 3-20: 10 368, R

Commenis FFE. PDv 26/5/1851 (dépdt Mgl

Copies

F-Par  CRS.L109/1 (1) — 337 2 260 mm (). TP: publisher’s oval stamp.
FPn  Acp. 26% — 334 1251 mm (v). TF: publisher’s oval stamp, octagonal stamp “DEPOT LEGAL | Seine | 2 48] [mumher
handwritter] | 13317, annotation “Dépét 1851 - Iai H 4917,
vm!? 5565 - 356 x 272 mm. TF: publisher’s oval stamp, octagonal starmp “DEPOT LEGAL | Seine | B 491 [mumber
havdwritten] | 18517, deposit starp *18517.
GB-Lhl  hdT3.Lq8.) - 335 x 260 rum (). TP publisher’s signature stamp.




4-1-HAc [Plate 13]

GRANDE SONATE | pour le | Pianoforte | composée | par | FREDERIC CHOPIN. | Oeuvre 4. |
Fropriete des Editeurs. | N 8147 « Enrégistré dans [Habsburg coat of arms] [ ‘Archive de

UUkion. » Prix f2_ CAM. | Vienne, | chez Charles Haslinger quandam Tobie, | Marchand de

Musigue efe. de la Cour Imp. et Royale. | Leipsic, chez B. Hermann. | Londres, chez R. Cocls

& C ¢ Milan, chez Jean Eicordi. » Paris, chez Simon Richault.

Contents 16 leawes: p. [i] engr ITR, pp. [i, 1] blank, pp. 2-29 engr text, p. [30] blank
CaptionTitle p. 20 BOMNATE | par | FE. CHOPIM. | Oewwre 4.

Footline p. 20 (8147 | Eigenthum und Vetlag der k1o Hof-Funst-und Wusikalienhandling des Tohias
Haslinger in Wien., pp. 3-2% T.H 8147

Commenis AFE. PDv 71851 (WL, Plate number itzelf dates from 1540 (zee Deutsch 1961 253

Errors TP “Enrégisira”,

Caopies

A Wm S.H Chopin 14 — 340 x 265 ram.

D-Bds Alus. 084 - 320 3 255 rom iw).

D-D1 Blus. 5505-T-537 — 340 x 260 rom.

D-LEm PM 1853 - 329 x 253 mon. TF: decoratiee owal blind stanp ‘[clipped] INSTRUMENTENHAWNDLITNG |
LEIHANSTALT | Gebriider Hug | BASEL. ZURICH. 3T GALLEN, handwritten price T 4 - helow prirted price.

D-Aha 291401648 — 240 260 mon.

F-Pn Bés. Yma 241 (L 4) - 340 = 265 mon (v). TP: oval blind stamp “DETAIL MUSIEHANDLUNG | B, SCHOTTS
SOHNE | IN MAINZ® . Stitling copy.

GB-Cu NEAF4085.45 — 331 249 o,

GB-Lam 4 Chopin 4 — 323 x 250 rarn iw). TP rectangular starp “BWUSIKALIEN-& INSTROMRMENTEN HANDLING | VO |
TH. HENKEL IN FRANKFURT “/T1. | MUSIK ALIEN-LEIHANSTALT.

GB-Lhl  hd7Led)— 330 x 257 roen (),

GB-Oh  Tyson Mus. 304 — 240 x 265 mun.

PL-Tu IV 12221 — 314 2 248 rm ().

PL-Wnife 385%n - 310 x 256 roe. TP: oval blind starnp “ESIEGARMIA T SKEAD HNUT MUZYCZINYCH | B FRIEDLEIN

Online
version

(prototype)



Online version (prototype)

4-1-R

[Plate 12]

Grande | Sonate | en Ut mineur, | POUR | Piano | composée par | FR. CHOPIN | A. m: 14w »

Prix :

au | Vienne, Ch. Haslinger. « Londres, R. Cocks et C™»

Contents
CaptionTitle
Footline
Commenis
Copies
F-Pmar
F-Pn

move block GB-Lbl

of text closer

to library

abbrev'ns if

possible dit

{Publication Posthume.) | Paris, 8. RICHAULT, Editeur, Boulevart Poissonniére, 26,

Milan, Jean Ricor 0.56S5. R

16 leaves: p. [i] engr ITP, pp. [1, 1] blank, pp. 2—29 engr text, p. [30] blank.
p. 2 SONATE. | PAR | FR. CHOPIN. | Oeuvre 4. | PUBLICATION POSTHUME.
p. 2 Imp: Langlet 18, rue Cadet « 10 868, B, pp. 3-29: 10 868 E.

FFE. PD: 26/5/1851 (dépét légal).

right justify
CRSI1109/1 (1)—337 x 260 ! P: publisher’s oval stamp. ‘Copies’ text
Aep.2696 — 334 x 251 nfm [TP: Pyblisher's oval stamp qetagonal stamp ‘DEPOT LEGAL | Se 491 [number / (not always
handwritten] | 1851, annBtationNDépbt 1251 - Mad @491'. done) and
Vm!? 5565 — 356 x 272 mm. TP aubhbher's oval stamp, octagonal stamp ‘DEPOT LEGAL | Seine | N° 49 [number align with
handwritten] | 18517, deposit st 3 right margin
hAT3£8.) — 335 x 260 i signature stamp of title-page
transcription
above

missing “(v)’




Chopin g [ = Mew Edit Post Editor Add irm 11 Editor

TitlePageDescription  *  + Grande | Sonate | en Ut mineur, | POUR | Piano | ToY type Instrument? description Mentical To but? except?

Contants S| ot op il engr  ITE Ct dppe Mnstrument?  description Menticel Too but? except?
leaves . .
""" ©opp. [H, 1] hlank  ippe

* opp 2&ndash, 29 engr  text

©op 30 blank  tppe
Headline © 7 pppage Lescription S dppe Dustrument? description Jdentical To but?  except?
Half Title > ' HalfTitle
CaptionTitle " ¢ pp. SONATE |PAR |FR CHOPIN | Oeuwre4 | Tt fpe Dnstrument? description Jdentical To o but? except?

2 FURLICATION POSTHUNE

Sub Caption - *  pp. page  Description ' o tppe Instrument? description Tdenticad To hut?  except?

Footline " opp 2 Irnp: Langlet 15, rue ¢ tppe Instrument? description Identical To  but? except?

16, 17, 18,19, 20, 31, 22, 23, 24, 2538, I7,

Editing tool (prototype)
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of online
version

Preface
Acknowledaments
List of abbreviations
List of plates

Sigla of publishers

Sigla of libraries and private collections

Chopin’s first editions: historical overview

| Legal contexts

11 General characteristics of Chopin’s first
editions

IIT  Chopin’s publishers

IV~ Conclusion

Introduction to the Annotated Catalogue

| Classificatory criteria

11 Descriptive method

I  Cross-references and abbreviated
descriptions
Policies on quasi-facsimile transcription
Dating the editions

Glossary
Annotated Catalogue
Works with opus numbers

II  Posthumous works with opus
numbers

page ix
Xi

Xiii

Xiv

XVvii

XIX

XXIV
XXXVi

Ixi

Ixiii
Ixiii

Ixv

Ixxv
Ixxvi
Ixxviii

Ixxix

Works without opus numbers

Grand Duo Concertant for Piano and
Cello

Hexameron

Mazurka Dedicated to Emile Gaillard
Mazurka from La France Musicale
Mazurka in G major, Mazurka in

Bb major

Polonaise in G minor

3 Etudes from Méthode des Méthodes

Variations on a German National Air

Posthumous works without opus
numbers

Mazurka in C major

Mazurkas in D, Bb, G major, Lento
con gran espressione

Polonaise in Gb major

Polonaise in G# minor

Waltz in E major

Waltz in E minor

Plates

Appendices

I Orchestral parts

I1 Series title pages

IIT  Publishers’ advertisements

IV Index of libraries and private collections

v Uncatalogued works

Bibliography
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the fly’ from
the database
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Acknowledaments
List of abbreviations
List of plates

Sigla of publishers

Sigla of libraries and private collections

Chopin’s first editions: historical overview
1 Legal contexts

1T General characteristics of Chopin’s first
editions

IIT  Chopin’s publishers

IV Conclusion

Introduction to the Annotated Caralogue
1 Classificatory criteria
1T Descriptive method

IIT  Cross-references and abbreviated
descriptions

IV Policies on quasi-facsimile transcription
Vv Dating the editions
VI  Glossary

page ix
Xi

Xiil

Xiv
Xvii

XiX

XXIV
XXXV

Ixi

Ixiii
Ixiii

Ixv

Ixxv
Ixxvi
Ixxviit

Ixxix

Annotated Catalogue

Works with opus numbers

II  Posthumous works with opus
numbers

Works without opus numbers

Grand Duo Concertant for Piano and
Cello

Hexameron

Mazurka Dedicated to Emile Gaillard
Mazurka from La France Musicale
Mazurka in G major, Mazurka in

Bb major

Polonaise in G minor

3 Etudes from Méthode des Méthodes

Variations on a German National Air

Posthumous works without opus
numbers

Mazurka in C major

Mazurkas in D, Bb, G major, Lento
con gran espressione

Polonaise in Gb major

Polonaise in G# minor

Waltz in E major

Waltz in E minor

Plates

Appendices
I Orchestral parts
I1 Series title pages

IIT  Publishers” advertisements

IV Index of libraries and private collections

v Uncatalogued works
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source entries
will be displayed
In individual PDF
files, but in any
search results
constituent text
will be shown in
‘normalised’
form
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List of abbreviations
List of plates

Sigla of publishers

Sigla of libraries and private collections

Chopin’s first editions: historical overview
| Legal contexts
11 General characteristics of Chopin’s first
editions
Chopin’s publishers

Conclusion

Introduction to the Annotated Catalogue
| Classificatory criteria
11 Descriptive method
Cross-references and abbreviated
descriptions
Policies on quasi-facsimilefranscription
Dating the editions

Ciossary

page ix
Xi

Xiii

X1v
XVii

XiX

XXIV
XXXV

Ixi

Ixiii
Ixiii

Ixv

Ixxv
Ixxvi
Ixxviit

Ixxix

Works without opus numbers

Grand Duo Concertant for Piano and
Cello

Hexameron

Mazurka Dedicated to Emile Gaillard
Mazurka from La France Musicale
Mazurka in G major, Mazurka in

Bb major

Polonaise in G minor

3 Etudes from Méthode des Méthodes

Variations on a German National Air

Posthumous works without opus
numbers

Mazurka in C major

Mazurkas in D, Bb, G major, Lento
CORN gran espressione

Polonaise in Gb major

Polonaise in G# minor

Waltz in E major

Waltz in E minor

Annotated Catalogue

Works with opus numbers

11 Posthumous works with opus
numbers

Plates

Appendices

I
11
111
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Publishers” advertisements
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Preface page ix Works without opus numbers

Acknowledaments Xi Grand Duo Concertant for Piano and
Cello

Hexameron

List of abbreviations Xiil

List of plates Xiv
Sigla of publishers o Mazurka Dedicated to Emile Gaillard
Sigla of libraries and private collections Xix Mazurka from La France Musicale
Mazurka in G major, Mazurka in
Bb major

Chopin’s first editions: historical overview o
Polonaise in G minor

| Legal contexts . ) )
ceal e 3 Etudes from Méthode des Méthodes

11 General characteristics of Chopin’s first

L . Variations on a German National Air
editions XX1v

Chopin’s publishers XXXVi

P r eS e n tat | O n Slemdngiam i /' Posthumous works without opus

numbers

f | . Mazurka in C major
O O n I n e Introduction to the Annotated Catalogue Ixiii TR “_] - ”0'_ _
Mazurkas in D, Bb, G major, Lento

" 1 Classificatory criteria Ixiii o o
V e r S I O n con gran espressione

11 Descriptive method Ixv N .

p Polonaise in Gb major
Cross-references and abbreviated C
. Polonaise in G# minosi
descriptions Ixxv

.. . _ .. . Waltz in E major
Policies on quasi-facsimile transcription Ixxvi o )
. i Waltz in E minor
Dating the editions Ixxviii

Glossary Ixxix

title pages Plates

shown via Annotated Catalogue 1
Appendices
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I Works with opus numbers 3
OCVE and II  Series title pages

. . II1  Publishers’ advertisements
external sites I Posthumous works with opus =

numbers

Index of libraries and private collections

v Uncatalogued works
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Search operations inherited from CFEQO for
online Annotated Catalogue

Genre

Key

Publisher

Dedicatee

City of publication

Country of publication

Location of source (library, private collection, etc.)
Plate number

Year of publication, including date ranges

(from xxxx / to yyyy)

CORCOREOROIES SCORINDRES



Additional search operations for
online Annotated Catalogue

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.

copyright notices

comments on performance

Chominski & Turto code

information about the publisher’s other
Opus

Title
Edition/impression code

output

2h | confirmation of the censor’s approval

name and number of series to which the

work belongs

12] names of foreign publishers sharing or
holding copyright

Ao Ieinee
Publisher address

S
NegliEion eeiE
Currency units

Annotations (dedications / signatures)

Owners of copies (Dubois, Orda, etc.)
Publisher stamps ~ A
Free-text search, to include fields 12d-m & 13d




Search function (prototype)

Chopin S L + e Edit Post Editar Add Howidy, jsra0 P

Chopin

Online Annotated Catalogue

Intra Front Iatter Waorks and Impressions libraries admin panel inline test
Advanced Search i Search Help
Search
Search for  CENSOr in | work W
Spply filters? » (Vou can filter on CHT, Publisher, and PublishCity) § Filters help

| J—



Hypothetical search results — ‘censor’

Edition/impression code: 74/10&1-1-KO

Field: Comments

Text: Reprint of PFE of two songs (Op. 74 Nos. 10 & 1) engraved and printed in Leipzig. PD:

1861 (advt). First impression pu
edition in 1/1856. As TP indicatg
editions, thus explaining double
therefore partly redundant), resp
No. 1 individual pagination (pp. 1
description) is at bottom. Presen
No. 10 contains separate voice |
Order of leaves in sole located G
between the two pieces. Piece
1a-G and 74—-1-Sam.
Link to full entry: 74/10&1-1-Kl

Edition/impression code: PolG
Field: Modifications

PolG#m—-1a-K

‘OEUVRES |DE|CHOPIN. |[POUR LE PIANO’ version 3.

Contents
Caption title
Footline

Comments

Modifications
Errors

Copies

F-Pn

4 leaves: p. [1] lith STP, p. [2] blank, pp. 3-7 lith text, p. [8] blank.

p- 3: POLONEZ.

P- 3: O ile z manuskryptu 1 dedykacji wnosic mozna, + kompozycja ta napisang zostala w 14 roku
zycia + przez Fryderyka Chopin, — i nigdzie dotychczas + drukow-ana nie byla. — « » Autant que
I’on puisse juger d’aprés le manuscript + et sa dédication, cette composition musicale a été ¢- +
crite par Frédéric Chopin a I’age de 14 ans, et + n’était nulle part publiée jusqu’a- présent. —; pp.
4-6:20; p. 7: » Hozeoneno [enzyporw ev Bapuaeve|20

Titelauflage of PolG#m—1-K. PD: c. 1876. Waltz in E minor available with similar TP (see Waltz
Em-1b-K).

FL p. 3: plate number and printer’s imprint illegible; p. 7: Russian censorship notice added.

TP: ‘dediée’. FL p. 3: as for PolG#m—1-K.

Vmg 21790 — 356 x 267 mm. FL p. 3: last line of publisher’s note illegible.

PL-Wam N 42905 Cim. — 340 x 264 mm. P. 3: annotation ‘Dar Aleks. Jakowskiego’.

Text: FL p. 3: plate number and
Link to full entry: PolG#m-—1a-K

Edition/impression code: WaltzEm—1b-K

Field: Modifications

mter's imprint illegible; p. 7: Russian censorship notice added.

Text: CT: composers name added. FL p. 3: engraver’'s imprint removed; p. 9: Russian

censorship notice added.

Link to full entry: WaltzEm-1b-K




Hypothetical search r

Field: Introduction to the Annotated
Text: Footlines appear principally w
number and, on the first and last pa
They therefore resemble those in m
include the following details:

Link to full text: Introduction

copyright notices (e.g. 2-1-HAt,
1-W&S, 74-1-G)

comments on performance (e.g
(see the separate German edii
68—1-Sam, MM-1-Sm, PolG#m—
information about the publisher’
confirmation of the censor’s app
name and number of series to v
names of foreign publishers sha
2-Sm, 57-1-W, MFM-1-E, 74-1
name of engraver or printer (e.g
SCHU, 66-1-MEIf) or of the firn
SCHU, 53-1d-A&P)
name of editor (e.g. 1-2-HO, 3-
arranger (e.g. 8—1a-W)

price of orchestral accompa#i

Footline (FL)

Footlines appear principally within the music text,
reproducing such information as the plate number and,
on the first and last pages of many editions, the name
and address of the publisher. They therefore resemble
those in modern editions. The FLs of certain Chopin
first editions also include the following details:

copyright notices (e.g. 2-1-HAt, 2-2-HAt, 4-1-R,
13-1a-W, 17-1-W, 21-1-W, 33-1-B&H, 44-1-W&S,
74-1-G)

comments on performance (e.g. 2-1-HAt, p. 9; 14-1-
Sm, p. 2), on attributed opus numbers (see the
separate German editions of Opp. 66-73) or on
compositional genesis (e.g. 68—-1-MEIf, 68-1-Sam,
MM-1-Sm, PolGim-1-K)

information about the publisher’s other output (e.g.
3-1-W, 6-1-W, 14-1-W, 17-1-W)
confirmation of the censor’s
74/10&1-1-KO, WaltzEm-1b-K)
name of the series to which the work belongs and the
work number therin (e.g. 2—-1-W)

names of foreign publishers sharing or holding
copyright (e.g. 32/1-1-Sam, 33-1-B&H, 50/1-2-Sm,
57-1-W, MFM-1-E, 74-1-G)

name of engraver or printer (e.g. I-la-BR, 1-2-HO,
4-1-R, 32-3-Sam, 35-1-TR, 43-1a-SCHU, 66-1-
MEIf) or of the firm carrying out lithographic trans-
fer (e.g. 40-1g-A&P, 43—-1¢-SCHU, 53-1d-A&P)
name of editor (e.g. 1-2-HO, 3-1-W, 4-1-CO, 10/1-
6-le-W, 51-2-HO, VGNA-1-CO) or arranger (e.g.
8—1la-W)

price of orchestral accompaniment (e.g. 2-1-W,
13-1-W).

approval (e.g.

in as the plate
the publisher.
ditions also

3-1-B&H, 44—

1S humbers
2. g. 68-1-MEI,

1-W)

1-B&H, 50/1-

, 43 1a-
&P, 43-1g-

-CO) or




Online Annotated Catalogue: publication plan

1) To be launched in 2014 as part of the second
developmental phase of OCVE

2) Intended to be free of charge to individual users
3) But you should still buy the book!
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