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Surette, Thomas Whitney, 1861-1941

PREFATORY NOTE. This book has been prepared in order to provide readers who wish to listen to music intelligently, yet without going inte
fessional mus

technicalities, with a simple and practical guide to musical appreciation written from the listener's rather than from the pr
standpoint. The authors believe that there is at the present moment a genuine need for such a book. Teachers in schools, colleges, and uni
educators in all parts of the country, and the music-loving public generally, are every day realizing more vividly the importance of applyi

minsz

the kind of study which has long been fruitfully pursued in the other arts; and with the adoption, in 1906, by the College Entrance
of musical appreciation as a subject which may be offered for entrance to college, this mode of studying music has established itself firml

t Yet its progress is still hampered by the lack of suitable text-books. The existing books are for the most pa either
technical to be easily followed the general reader, or so rhapsodical and impressionistic as to be of no use to him. In the following j
effort has been made, first, to present to the reader in clear and untechnical language an account of the evolution of musical a from tl
folk-song up to the symphony of Beethoven; second, to illustrate all the steps of this evolution by carefully chosen musical examples, in t
short quotations in the text and of complete pieces printed in a supplement; third, to facilitate the study 6f these
analysi measure by measure, in many cases put into the shape of tabular wviews; and fourth, to mark out the lines of further
collateral reading. Too much stress cannot be laid on the fact that the music itself is the central point of the scheme of
m return over and over again. In view of the fact that one of the chief difficulties in the study of musical appreciation is the unfami
classical music to the ordinary udent, the use of an instrument by the students themselves should form an important part of the work in ¢
s book is used as a text-book. It is hoped that w such practical laboratory work by all members of the class, and with the help of cc
reading done outside the class under the direction of the teacher, and tested by written papers on assigned topics, the course of study out
will be found well-suited to the needs of schools and colleges, as well as of general readers. General Summary 221 What to Notice First.
wonder, when one stops to think of it, that music, in spite of its deeply stirring effect upon us, often defeats our best efforts
all about, and leaves us after it is over with the uncomfortable sense that we have had only a momentary pleasure, and can take nothing
with us. It is as if we had been present at some important event, without having the least idea why it was important, or what was its
meaning. All of us, at one time or another, must have had this experience. And, indeed, how could it be otherwise? Music gives us nothing t
see with our eyes or touch with our hands. It does not even give our ears definite words that we can follow and understand. It offers us or
soft or loud, long or short, high or low, that flow on inexorably, and that too often come to an end without leaving a tangible impressic
them. No wonder we are often bewildered by an experience so peculiar and so fleeting. Yet these sounds, subtle as they are, have a sense, :
order of their own; and if we can on learn how to approach them, we can get at this inner orderliness that makes them into
perception which we have to learn here is somewhat akin to certain more familiar processes. For example, what comes to our eyes from the ot
simply a ma of impressions of differently colored and shaped spots of light; only gradually, as we grow out of infan learn that
these spots of light shows us " a house," another " a tree," and so on. Similarly words, as we easily realize in the case of a foreign lar
to the untrained ear mere isolated sounds of one kind or another; only with practice do we learn to connect groups of them into intelligibl
S0 it is with music. The sounds are at first mere sounds, separate, fragmentary, unrelated. Only after we have learned to group them into ¢
melodies, as we group spots of lights into houses or trees, and words into sentences, do they become music for us. To approach sounds in s
to "make sense" of them that is the art of listening to music. III. Musical Motives. The first step in making sense of any unfamiliar t
get quite clearly in mind its central subject or subjects s, for example, the fundamental idea of a poem, the main contention of an essaj
characters of a novel, the text of a sermon. All music worthy of the name has its own kind of subjects; and if we can learn to take note o
and recognize them, we shall be well on the road to understanding what at first seems so intangible and bewildering. A possible confusion,
use of terms, must here be guarded against. The word "subject" is used in a special sense, in music, to mean an entire theme or melody, of
measures' duration thus we speak of " the first subject of Beethoven's Fifth Symphony," meaning the entire contents of measures 6-21. Now
obvious a different meaning of the word "subject" from the general one we use when we speak of the subject of a poem or a picture, as tl
1 idea about which it all centers. Th long musical "subject" all centers about a little idea of four notes, announced in the f:
measures of the symphony: 3 But as we are already using the word "subject" to mean something else, we must have another name for t
characteristic bit out of which so much is made, and for this the word "motive" is used. Here again there is a difference of us
of Wagner, we mean not a short group of this kind, but an entire melod
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3.
Data Mining

Generating visualizations
Cluster
Principal component

Interpreting results

Presenting research findings
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WHAT DOES THIS DATA MEAN
FOR RECEPTION STUDIES AND
THE QUESTION OF CZECH
MUSIC RECEPTION IN THE
UNITED STATES?



Smetana, Bedfich, 1824-1884 Yariaes

» BE Smetana, Friedrich, 1824-1864
» E= Smitana, Fridrik, 1624-1664

» BE Smetana, Frederick, 1824-1884
» E= Smetana, B., 1824-1684

» BE Smetana, Frédéric, 1824-1884

ESmetana BEdﬁEh 1324_1334 Exact Matching Concepts from Other Schemes
! L + httpuiviaforgiviaflsourcelD/L C%7Cn+50053339#skos:Concept

From Library of Congress Name Authority File

Detalls Visualization

Sources
» found: Nejedly, £. Bedfich Smetana.

» found: His The bartered bride, ¢1956; t.p. (Bedfich (Frederick) Smetana)

URls)}
» httpulid loc.goviauthorities/names/ins0053339

Instance Of » found: Baker, Bth ed. (Smetana, Bedfich; b. 3-2-1824, Leitomischl, d. 5-12-1884, Frague,; composer)
* MADS/RDF PersonalMame » found: Kogan, L. Leonid Kogan, skripka [SR] 1991: label (B. Smetana)
» MADS/RDF Authority » found: Nejedly, Z. Frédéric Smetana, 1924,

» BSKOS Concept =
LC Classification

Scheme Membership(s) » ML410.563
» Library of Congress Mame Authority File

Change Notes
Collection Membership(s)  1880-09-30: new
» Mames Collection - Authorized Headings + 2013-0B-23 revised

» LC Mames Collection - General Collection




dvorak
national
gluck
mahler
smetana
bohemian

CZerny
nationalism
richter

slavonic
stamitz
czechoslovakia
hummel

pauer

velvet
benda
danube

nationalistic

bend|
dussek

dvarzhahk

moravia
moravian
oder
rusalka
silesia
slav
slovak
alois
amarus
armida
bartos
bedrich

Word .| dvarak

Dickinson1916 |
Finney1941 (1)
Hamilion1920 (1
Krehhiel1897 (1)
Mason1916 (1)
Pollitt1921 (1)
Surrette 1908 (1)
Tischler1955 (1)
kaufmann1940
Fetis1842 (1)

benas
bezdruzic
biber
blahoslav
blodek
bodorova
bohuslav
bofkovec
brentner
brixi
broa

broz
bulba
barta
chodsko
cimbalom
domoslav

doubravsky

drdla

national

drejsl|
druZecky
dusek
dvorak®s
dvorzhak
dvorik
dvofak
eben
fiala
fibich
fidler
fider
foerster
futik
gassmann
gemrot
glagolitic
haas
hanui

gluck

hapsburg  jiracek
hapsburgs  jistebnicky
hirsch kabelat
hlobil kalabis
hudec kapral
hukvaldy  kapralova
hurnik kladsko
husa klusak
hussite kaniggratz
haba kopelent
iEtvan kotvara
ianachek  koZeluh
janacek®s  kreji
janacek krommer
janacek, kriek
jenufa kubelik
jeral kuhe
jeremias kvéch
jeZek kizkowsky
mahler smetana

1 1

0 3

. 0

7 0

1 0

0 1

0 0

25 16
12 0
5 0

lachian
linek

lizka
lobkowicz
loudova
lukas
madelka
makropoulos
martinu
marting
massaryk
matiegka
mazak
masek
michna
montanus
myslivedek
miéa

neruda

bohemian
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novak
osud
pastorkyna
petrova
pichl
pocatek
podest
pohadka
pokorny
rejcha
romanu
rosetti
rovensky
ryha
rychnovsky
rossler
schaefer
schulhoff
schwanda

polka
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Entire Czech Wordlist and MFW List

saidel
slapeto
slavicky
slovakia
slovakian
smetana®s
smolka
smitana
smka
stamic
stamitz;
suk
svoboda
taras

teml
theresienstadt
tomagek
trojan
turnovsky

aypsy
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tut apsky
tima
ullmann
valachia
varnhal
vejvanovsky
ViKen

viast
viasta
viatava
vodiansky
vojta
vorlova
votodek
vofisek
wranicky
vycpalek
vitézslav
wanhal

prague
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weinberger
wenceslas
world”
zdenék
zelenka
cefansky
ternoharsky
skroup

“new

bohemia
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Loading Plot of dvorak, ..., slovak
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== Score Plot of dvoral, ...,

stovak
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besthoven franz copland prokofiey hanson isaac rheinberger mascaagni gabrieli

bach verdi gersiwin tartini honegger loeffler spohr menotti gibbons

mozart franck macdowell bliss ves monk stanford paisiello hartmann

haydn tchaikovsky mahler blow moszkowski britten thompson respighi ibert

still gluck sibelius indy pergolesi carpenter viotti schuman kreisler

wagner palestrina rubinstein vivaldi raff delius balakirev 5e550Ns leoncavallo

schumann rossini smetana amold rimsky goidmark beach sweelinck martini

schubert weber elgar bruckner adam griffes buxtehude toch moore

brahms stravinsky wolf chaminade adams josquin caccini walton reinecke

liszt scariatti bloch piston albeniz loewe chabrier webern salier

| chopin lﬂeld harris poulenc czerny massenet chausson weidll sarasate

handel ravel herbert berg lasso nicolai cui wieniawski sinding

mendelssohn  couperin monteverdi by rid martin stamitz delibes anderson spontini

la rameau schoenberg milhaud offenbach arensky diamond auber tallis

fine purcell cherubini puccini scriabin busoni dohnanyi boccherini vaughan

strauss fully hindemith shostakovich  felemann carissimi duparc bowles victoria

berlioz parry bizet sullivan bellini dukas gade charpentier walker

arieg barber borodin chadwick bull glinka gould davies willaert

debussy corelli donizett clementi cimarosa hummel hasse dittersdorf

dvorak paganini meyerbeer glass coleridge-taylor kabalevsky kuhlau foote

bridge thomas paderewski gounod falla reger locatelli frescobaldi
%=r ——LI
. C1.T 2 C3 c4 c5 C6 c1 cs c9 c10 c11 c13 C14 C15 C16 c17 C18 ii

Word beethoven, bach | mozart | haydn still wagner | schumann| schubert| brahms liszt chopin | handel |mendelssohn la fine strauss | berlioz

1 |Dickinson1916 (1) 33 B 7 25 23 11 15 6 8 11 5 6 2 22 11 3
2 |Finney1941 (1) 44 67 3 13 5| 58 5 41 35 12 6 7| 6 12| 1 19| 6
3 |Hamilton1920 (1) 80 62 48 46 15 22 33 33 13 16 31 29| 30 5 9 2 0
4 |Krehbiel1897 (1) 66 25 18 17 32 27 19 1 2 13 B 19 17 13 7 0 18
5 |Mason1916 (1) 44 22 16| 6 33 18 69 41 42 40 39 3 33 13 7 45 38
6 |Pollitt1921 (1) 24 16 12 19 8 2 10 4 4 4 1 8 ] 6 2 2
7 |Surrette1308 (1) 108 83 92 100 33 5 3 1 2 21 1 2 15 0 1
8 |Tischler1955 (1) | 56 87 75 39 47 37 47 38 42 36| 2 33 18 36 25 2 20
9 |kaufmann1940 (1) 65 38 55 30 41 37 22 33 24 21 23 6 13 25 10 11 15
10 |Fetis1842 (1) 10 3 13 10 34 0 0 0 0 0 0 ] 0 21 20 0 0

Composer Wordlist and Most-Frequent Word List
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Computational stylistics are “at best, a powerful
new line of evidence; at worst, an elaborate
display of meaningless patterning, and an
awkward mismatch between words and numbers

and the aesthetic and the statistical.”

(Craig, 2004)
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