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UPIC, In Iits last hardware version
as It Is currently kept

University of Rouen, Archives of the lannis Xenakis Center
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1. Context Mediations on campus

Suzy Klein of the BBC doing a
reportage on UPIC

Rodolphe Bourotte electroacoustic concert of
Upic pieces
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(A} UTLC : Xenakis, un artiste utopique, par Jean-Louis Villeval

Outdoor concert in front of our office building

0:00/53:24

Jean-Louis Villeval, public lecture, filled and
available on the university’s web TV station
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Concert posters
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« S'il te plait, dessine-moi un son »

Ouuvre sonore ot visuelle
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UPIC scores

A small collection that synthesizes the Issues related to the management
of contemporary music archives

Heterogeneity of data and multimedia supports: magnetic
tapes, DATSs, QIC cartridges, burned CDs, etc.

Variety of printed documents: large posters, scientific
literature (grey literature), manuals for the use of devices,
paperboards from summer courses around UPIC, press,
etc.

Presence of manuscripts, typescripts on onion skin...
Unpublished and unidentified music recordings...

A varied collection of scores: manuscripts, printed copies
(published or unpublished), UPIC scores (on fax paper),
from calls for composition competitions organized by the
association...

Obsolete software used by composers

Data trapped in obsolete supports

All the problematics related to the rights of use of these

materials...



Armeno Alberts

John Alexander
Mounir Anastas

Jorge Antunes

Roland Auzet

Alain Bancquart
Richard Barrett
Dominique Barthassat
Francis Bayer

Angelo Bello

Pierre Bernard
George Bloch

Sinan Bokesoy
Rodolphe Bourotte
Thomas Bruttger
Patrick Butin

Pierre Albert Castanet
Joel Chadabe

Nicola Cisternino
Nikos Cornilios

Mike Cuin

Akis Daoutis

Georgy Dmitriev

Han Halewijn De Groot
Serge De Laubier

Etienne Delmas
Anargyros Deniozos
Christi Denton
Jean-Christophe Desnoux
Alain Després
Agostino DiScipio
Laszl6 Dubrovay
Jean-Claude Eloy
Julio Estrada
Spyros Faros

Sean Ferguson
Beatriz Ferreyra
Alain de Fombelle
Carlos Gratzer
James Harley
Haswell & Hecker
Thorstein Hauksson
M. Herman

Klaus Huber
Wilfried Jentzsch
Philippe Jubard
Theodoros Kalassountas
Andreas Kalogeras
Dimitris Kamarotos
Sharon Kanach

Dimitris Karageorgos
Zbigniew Karkowski
John Kenny

René Koering
Christelle Kosc
Martin Laliberté
Candido Lima

lgor Lintz-Maués
Cort Lippe

Alain Lithaud
Henning Lohner

Eric Lyon
Francois-Bernard Méache
Bill Mahder

Ricardo Mandolini
Jean-Etienne Marie
Yori-Aki Matsudaira
James McHard

Paul Méfano
Philippe Mion

Hans Mittendorf
John Howell Morrison
Peter Nelson
Frédéric Nyst

Jose Antonio Orts

Gerard Pape
Bernard Parmegiani
lvan Patachich
Frank Pecquet
Nikos Poulis

Laurie Radford
Takayuki Rai

David Reuvill

Roger Reynolds
Jean-Claude Risset
Vassilis Riziotis
Curtis Roads

Brigitte Robindoré
Vicente Rojo

André Ruschkowski
Antonio Russek
Carlos Sandoval
Carla Scaletti

Peter Schuback
Christian Sebille
Takehito Shimazu
Michael Staehle-Laburda
Argyris Stamopoulos
Panagiotis Stamopoulos
Kostas Stratoudakis

Composers who have created pieces with the help of UPIC

Andreas Symvoulopoulos
Eric Tanguy

Daniel Teruggi
Stefan Tiedje

Aphex Twin
Katerina Tzedaki
Viktor Ulyanich
Horacio Vaggione
Pierre Vasseur
Panagiotis Velianitis
Jan Vriend

lan Willcock

Trevor Wishart
Haris Xanthoudakis
lannis Xenakis

JOji Yuasa

Gunther Zechberger

To be continued....



CIX_Fonds_RobertDupuy_Box203_89.jpeg

‘R’x.-o«»«mﬂ'o«) May \'\m\l.

® TRaues de Xomak is

Naw ante  DENS /24 ;L?;i?,,,,w/
see

A‘QM A‘e TI\M

N s fl.or fe Mmogune de .

3

Dl das peny :
LRl CQam soa

OF 4+ 1Y *—{7 = 8 WATHAMA,
Veu ﬁ/{wl‘i‘ Ronoie

® Dot d e triomss de N bias
1- 798.4

- S04,y

B= 17 e
4-1\02. 4

S- 7952

6 - 5940\1

- 348 ¢ A

§-504 .4 ¢

CIX_Fonds_RobertDupuy_Box203_92.jpeg

FACULTE

DE
MUSIQUE

UNIVERSITE DE MONTREAL

CIX_Fonds_RobertDupuy_Box203_95.jpeg

WANDS A KT # T

T

CIX_Fonds_RobertDupuy_Box203_90.jpeg

@ \:ab*uu\ ‘;E Nov ’4:1*«:-» dadalta

s
. s + 8
M
/
3
Yeu Orpemmpnr ©nCE)
Oae (Frg n,le, 4, 2, L3S,
\ PR

|

DENS ~ZFENED

CIX_Fonds_RobertDupuy_Box203_93.jpeg

Iannis Xenakis

T
: s v i
Ol i I TIOR3
| OmTane fu ste Sane & h-“—,l: e :‘ -ty e o evie
lols. ' T - g Saman et b gt
....a'-_:.-—. e v i = s S
- Ot e et o :& - -&-
T i . ¢ o o T i
-~ d bt _.--.w -t-.:. Dortusnme « &5 »
l “--|=- —mﬁ. - -. r-‘(-l.-
ST et S S @ s
;
T EEIESS aRESEE Chrea
e e o Bt o TR N
gty e the o - - - S de ool LI
Sucgann | o deio 8- —-% < - » Wy gpess, | o
L Smee % e T
wclrmen o whetion, b b per  Compatter 3 R - e Y L = ot o b
O rererd malphe o ﬁ- Rl Jewuhen  wvitecte, Sk, dul, peneer |
o Une Soousche ot e g8 3 + S chaeigms ey ot e e bl au detad ¢ & [en
production plases tow g - . e Bute 4 s page 23
e - . - » 1 cxute dn phémoines
" s thews e el
S s S
fros. Cot ot omoe v Sesem £ by
-M_G—in‘-- ‘.~--‘-
.----.aﬂ‘"L in "': i
2o
Riipauits Emima
B TATOTE i
]
O Tt T
Lok Tis 6 ot Je cun-  Tamsgueer e S
L e
-_p—t Lind trasts
o [ e D e s eemge 4 v
o Jal flen Cost 4ot v -.:_ﬁ
S CalSy S ek
SErmpe EReckosy
s Eclin. w pest ‘#—-
SEaoEr shaeee
SoEEes S
Srpar) ZEno=EE
et LT X
o gu appressest w  Cefie shumvtos strabe &
T i
T e St
S

CIX_Fonds_RobertDupuy_Box203_96.jpeg

28 Lovio - Wodl Leaims  (auteesons)

r_t\k,..‘ de Gdaz A graia:

s!‘.k.\.‘ Sowdy 1002 ha
dudc R4 pase
ic «003 g a) cle”poas hadtin,
A 0% s Semdia d)uD.
ot Dan 1000
e “ X 7

CIX_Fonds_RobertDupuy_Box203_91.jpeg

f}w"/\ it /W"\*' ‘:owl"u 2 Ly Ao Hnu L”"‘J 4

hote Vo 2 D
> b '..;J,J.‘» PR

Al‘, t'/»M << Ao
— Aon= 07 43 ’

Cravaz watic A pudia 1ae

TENTRAN - _daetals)
203 + Rou (0)

;\\(-J)zi » 2 %RA

Cut lat Yududd o b Smad

CIX_Fonds_RobertDupuy_Box203_94.jpeg

g Js

000000 1OUIUY , CHAB 000, T08 .
0000300 4 *CODX

0000400  1NAPCOPY)

0000800  1HUNCS)

0000600 1 REDUCE «

0001000 ¢ FPROGHAM XENAKE S¢ T » 0 2 2
0003100 INTEGER ETAT e Vr"""‘“' amvevry
0001200 1 ' NEAL mPTZ
0001300 3 Comeon TRANES 40 1448) o MPTLC »
0001400 DINENSION xrl\,(:);\l!crld: b
0001500 3 XwRANFC 1)
0001600 ¥ WECSTOO YO
0001700 ¢ DO | Kel.a
0001800 DO L I «isla
0001900 DO ¥ Usl,B
0008000 1 | TRAMESCK.I,05m0
000R100 reLECTURE DE MFYZ
0002800 READ 10 +CCMPTECELU) . de LTS £3 9
0002300 10 FORMATCEF10.3) e taben)
0008400 seLECTUNRE DES TRAMES
0002500 18-emececeononnnris
0002600 4 READ 11,1651F, 17, DEN
0002700 1n FOH’(A"()I,\"ID-J’D"S
Omu?YUO\'A L3 iR, 2,3

900 1 3 TRAMESCIG, IF, )= 5
0003000 1 0 4 i
OO0 K00, FU3en ) o aman s Samermmmen s e b
0003300 seLECTURE DU DIAGRAMME CYNEMAT
0003300 & " '3 READ 12, CKTATCK) sKe1 gy T ¢ FTAT)
0003400 ¢ 12 FORMAT C2R1,11)
0003500 PRINT IS, CETATCR) e, 3)
0003600 15 FORMAT ( & ETAT » LRRLID
0003700 IFCETATCL) o EQWIRP ) GOTO 1000
00038500 IFCETATCL) JEG. INK ) 60TO j010
0003900 IFCETATCL) EQ 107 ) GOTO 2000
0004000 FRINT 13,ETAT
0004100

13 r;\pu:(sx.o FREEUR A LPETAPE & ,eN1.11)
2

2004300  1eFENTURBATION =~ANALYSE DE L*ETAT ET DI

0008500 1#-mnm e e e et s me s e L YD
0004600 1 1000 DO 1001 yui,4

0004700 1 1001 VECTCS> wp

0004800 & KeRTATION

CIX_Fonds_RobertDupuy_Box203_97.jpeg

Robert Dupuy’s collection (

CIX_Fonds_RobertDupuy_Box204_117.jpeg

CIX_Fonds_RobertDupuy_Box204_120.jpeg

CIX_Fonds_RobertDupuy_Box204_123.jpeg

CIX_Fonds_RobertDupuy_Box204_118.jpeg

P RFERANNE PRInCTPAL

CIX_Fonds_RobertDupuy_Box204_121.jpeg

CIX_Fonds_RobertDupuy_Box204_124.jpeg

\M(e LI,"RATIM/S.'

CIX_Fonds_RobertDupuy_Box204_119.jpeg

CIX_Fonds_RobertDupuy_Box204_122.jpeg

CIX_Fonds_RobertDupuy_Box204_125.jpeg

CIX_Fonds_RobertDupuy_Box204_146.jpeg

 CONCERT

KENAKIS

1
| Bl 181
% ] 1L
- - =t =
- FE = ot
! 1
|
| J
L
i | - miim
1 i1 ==
= CHL] = tepineg

Diffusion sn 4 pistes de
BOHOR HIBIKI'HANA-MA PERSEPOLI

Mardi 13 mars 8h30 Grand Salon Centre Communautaire
2222 Edouard-Monpetit Université de Montréal Entrée libre

CIX_Fonds_RobertDupuy_Box204_152.jpeg

v Ak Lk, 5

La structure

CIX_Fonds_RobertDupuy_Box204_155.jpeg

Polytope de Cluny | )

CIX_Fonds_RobertDupuy_Box204_148.jpeg

W W W W

S suppliantes deschyle
a
R
!
¥
: . i.xenakis
T
I§|’
I

EDITIONS SALABERT
22 Rue Chascnue - paes
575 MADHON AVINUE 30 §7 Serees ROR YOI

W MW

-

-
-

CIX_Fonds_RobertDupuy_Box204_153.jpeg

L'oquips

LE MONOTOPE

CIX_Fonds_RobertDupuy_Box204_156.jpeg

CIX_Fonds_RobertDupuy_Box204_149.jpeg

LE MONOTOPE

CIX_Fonds_RobertDupuy_Box204_154.jpeg

Le spectacie

La matiero

Le mouvement

La structure

CIX_Fonds_RobertDupuy_Box204_157 .jpeg



2. Archives

Xenakis's unpublished works, CIX Archives

- R |

Photo of Xenakis after performance of Taurhiphanie in Arles Mycenes Alpha sketch
(1987)




2. Archives

Henning Lohner’s collection, a goldmine of lannis Xenakis portraits
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Screenshot of film with Xenakis, Lohner &
Zappa




Marie-Hélene Serra’s Collection

STOCHASTIC COMPOSITION
AND STOCHASTIC TIMBRE:
An essential documentation for understanding the GENDY3 BY IANNIS XENAKIS

genesis of Xenakis’s software, Gendy

MARIE-HELENE SERRA

ABSTRACT

ENDY3 sy IanN1s XENAKIS 1s a stochastic music work entirely pro-

duced by a computer program written in 1991 by the composer him-
self at CEMAMu. The work GENDY3 is the continuation of the series of
stochastic music works that Xenakis inaugurated in 1955 with Metastasis.
In GENDY3, the use of stochastic rules is more deeply systematic, as the
composer says in his recent publication (Xenakis 1991b). Not only is the
musical structure of GENDY 3 stochastic, but the sound synthesis is also
based on a stochastic algorithm that Xenakis invented and called
“dynamic stochastic synthesis.” In this paper, we describe the whole pro-
cess of the computation of GENDY3, from the low-level sound produc-
tion to the high-level global architecture. We also take up aspects which



Bruno Rastoin’'s Collection excerpts of Diatope serie

Bruno Rastoin, Photographer. (1978). Images of lannis Xenakis’s Diatope. Université de Rouen, Archives of Centre lannis Xenakis, CC-BY-NC
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Repéres historiques A propos du Centre

Les collections

Activités

Le Centre lannis Xenakis (CIX) se place dans la continuité des Ateliers UPIC,
I'association fondée en 1985 par lannis Xenakis et Maurice Fleuret, destinée a
promouvoir la machine d'aide a la composition par le dessin inventée par Xenakis en
1977 nommée UPIC.Depuis décembre 2010, I'Université de Rouen accueille le CIX
en ses murs. Sous les auspices du GRHIS (Groupe de Recherche d’HIStoire), le
CIX a placé ses archives dans les rayons de la Bibliothéque Universitaire (SCD de
Letires et Sciences Humaines) et branché ses machines UPIC (Unité Polyagogique
Informatique du CEMAMu) dans les locaux de la Maison de I'Université (MdU), au
pble de culture scientifique. La MdU accueille la derniére version de cet outil (2001),
de nouveau en développement aujourd’hui au sein de l'université(UPIX 2014).

Ce site internet présente les activités du centre : recherche musicale, expositions,
ateliers, conférences, concerts, colloques internationaux (Continuum 2015-16), etc.
Ce site héberge également les archives numérisées du CIX : navigation par
collections, recherches multicritéres, expositions virtuelles, écoutes d'extraits audios
et vidéos, etc.

Actualités du CIX :

Mise en ligne de la captation vidéo de la conférence...
UTLC - Xenakis, un artiste utopique - 25/03/2015 - MDU. Captation vidéo de

cet événement
8.04.2015 5:52:09 AM

Exposition virtuelle : lannis Xenakis et I'UPIC
Interactive Timeline L'exposition virtuelle " lannis
Xenakis et 'UPIC " est en ligne : il s'agit de

, l'editorialisation web de I'exposition itinéra...

o e
e

>

Contact

CONTENU MIS EN AVANT

[Déemontage du Diatope 1979, Paris, négatif noir et
blanc : vue en exteérieur, lannis Xenakis assiste a la
manutention de |'ossature métallique 7]

lannis Xenakis observant I'élévation de la
structure métallique par la grue. Démontage en
mars 1979 du pavillon architectural nomade de

lannis...

COLLECTION MISE EN AVANT

Bandes magnétiques

Enregistrements fixés sur bandes magnétiques
contenant des captations de concerts, de
colloques, ou d'enregistrements studios en lien
avec les...

centre-lannis-xenakis.org



CIX & KSYME : Project to create a common library of digitized archives around
Xenakis and UPIC

Digital archives
of CIX & KSYME

Open Archives
Initiative-Protocol
for Metadatas
Harvesting

; 1%.

lannis Xenakis and Giannis Papaioannou
pour le retour de Xenakis a Athenes en
1974.

Rouen, CIX archive.

lannis Xenakis and Manos Hadjisakis (1976).
Athens, KSYME archive.

Metadata shared
and exposed on
our websites




lvan Patachich’s UPICian trajectory between Athens and Paris : an
example of the pertinence of mutualizing CIX & KSYME archives

Musique dessinee,
KSYME'S Archives : the
empty box in Athens

“" Photo : Budapest Music Center

Musique dessinée (1987) for UPIC
©

Musique dessinee, CIX'S
Archives : the tape in Rouen
(France)




3. Valorizations

UPIC - Graphic Interfaces for Notation Conference

ZKM-CIX September 28-29, 2018, ZKM, Karlsruhe

“Artists as well as musicologists will resituate the UPIC in both an
historical and cultural context and also discuss the state-of-the-art in the

field of electroacoustic sonifications of graphic notations in lectures, a
panel discussion and a concert.”

&3 YouTube

Accueil

Explorer

MOV

Shorts

Abonnements

[

Bibliotheque
Historique

A regarder plus tard

© © X

75  Vidéos "Jaime"

ABONNEMENTS

@ Musique
© sport

© Jeuxvideo
Films

EXPLORER

£l Films

intel—J JLfaces

ACCUEIL

Rechercher

Interfaces Network

729 abonnés

VIDEOS

PLAYLISTS COMMUNAUTE CHAINES A PROPOS

Guy Médigue: The Early Days of UPIC

Interfaces Network * 268 vues * ily a 3 ans

UPIC - Graphic Interfaces for Notation Conference 28-29 September 2018 ZKM | Zentrum fiir Kunst und
Medientechnologie Guy Médigue: The Early Days of UPIC The ZKM | Zentrum fiir Kunst und...

Julian Scordato: Graphic scores from UPIC to lanniX
Interfaces Network * 1 kvues ¢ ilya 3 ans

UPIC - Graphic Interfaces for Notation Conference 28-29 September 2018 ZKM | Zentrum fiir Kunst und
Medientechnologie Julian Scordato: Graphic scores from UPIC to lanniX The ZKM | Zentrum...

Frangois-Bernard Mache: LUpic a l'envers

Interfaces Network * 120 vues ¢+ ily a 3 ans

UPIC - Graphic Interfaces for Notation Conference 28-29 September 2018 ZKM | Zentrum fiir Kunst und
Medientechnologie The ZKM | Zentrum fiir Kunst und Medientechnologie and Centre lannis Xenakis...
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3. Valorizations

The «c "bible"

Weibel, Peter, Ludger Brummer, and Sharon E. Kanach. 2020.
From Xenakis's UPIC to graphic notation today, 666 p.

Ebook for free download



3. Valorizations

Le Diatope de lannis Xenakis, regard d’'un plasticien,
Bruno Rastoin



3. Valorizations

An exhibition In progress : lannis Xenakis - Visions

Curators : Henning Lohner & Humbertus von Amelunxen

H. Lohner, lannis Xenakis & Mauricio Kagel, Donaueschingen, H. Lohner, lannis Xenakis : last day of teaching of the
1988 Sorbonne, Paris, 1986



3. Valorizations

An exhibition In progress : lannis Xenakis - Visions

lannis Xenakis, Henning Lohner & Frank Zappa in Xenaki's Studio in Paris, from Henning Lohner’s collection




3. Valorizations

Exhibition on Xenakis and UPIC

Création de I'exposition au ZKM (Zentrum fiir Kunst und

Medientechnologie Karlsruhe) dans le cadre de la manifestation

“Sound Art — Sound as an art medium” (mars 2012)

* Lancement de I'exposition itinérante a la Bibliotheque Universitaire

Lettres, SHS et STAPS de I'Université de Rouen Normandie (2012)

« Ecole Supérieure d’Art et Design Le Havre-Rouen (ESADHaR -
2013

« Ecole nationale supérieure d'architecture (ENSA) de Rouen
Normandie (2014)

* Athénes pour le 35 th CRMC Festival — Festival pour le 35¢e

anniversiare du Ksyme — (2014)

* Institut national des sciences appliquées (INSA) de Rouen

Normandie (2016)

* ORIS Gallery, Zagreb Croatia (2017)

* Maison de I'architecture de Normandie (2017)

* Bank of Cyprus Cultural Foundation, Nicosia (2018)

* Maison de la Culture du Japon a Paris (2018)

* Université de Rouen Normandie (Espace Axelrad) du 12 septembre

au 17 octobre 2019 « Technopole du Madrillet : Féte de la Science

CENTRE IHNHIE
P LN T S i 25 i R
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Activités Les collections Repéres historiques A propos du Centre

Le Centre lannis Xenakis (CIX) se place dans la continuité des Ateliers UPIC,
I'association fondée en 1985 par lannis Xenakis et Maurice Fleuret, destinée a
promouvoir la machine d'aide a la composition par le dessin inventée par Xenakis en
1977 nommée UPIC.Depuis décembre 2010, I'Université de Rouen accueille le CIX
en ses murs. Sous les auspices du GRHIS (Groupe de Recherche d’HIStoire), le
CIX a placé ses archives dans les rayons de la Bibliothéque Universitaire (SCD de
Lettres et Sciences Humaines) et branché ses machines UPIC (Unité Polyagogique
Informatique du CEMAMu) dans les locaux de la Maison de I'Université (MdU), au
pble de culture scientifique. La MdU accueille la derniére version de cet outil (2001),
de nouveau en développement aujourd'hui au sein de l'université(UP1X 2014).

Ce site internet présente les activités du centre : recherche musicale, expositions,
ateliers, conférences, concerts, colloques internationaux (Continuum 2015-16), etc.
Ce site héberge également les archives numérisées du CIX : navigation par
collections, recherches multicritéres, expositions virtuelles, écoutes d'extraits audios
et vidéos, etc.

Actualités du CIX :

Light Mix / ENSA Normandie/ 21 & 22 mai 2015
Lo XSNTETD Installation Vidéo et Son, ENSA Normandie 21 & 22
mai 2015, Rouen Light Mix / Conception Rodolphe
Bourotte D'ol nous vient 'impression de vie ...

-~

L@

12.05.2015 10:30:52 AM

Mise en ligne de la captation vidéo de la conférence...
UTLC - Xenakis, un artiste utopique - 25/03/2015 - MDU. Captation vidéo de

PRSI T W,

Contact

CONTENU MIS EN AVANT

x [Lettre ouverte de Pierre Boulez concernant ses
relations avec Hermann Scherchen, juin 1966]

Lettre ouverte du compositeur Pierre Boulez en
réaction a une déclaration de lannis Xenakis
concernant ses relations avec le chef
d'orchestre...

COLLECTION MISE EN AVANT

Articles de presse

Coupures de journaux, ou articles de presse en
relation avec lannis Xenakis et/ou les Ateliers
"I BBR{ UPIC.le CCMIX oulle CIX.
<R



3. Valorizations

The Guy Médigue’s collection : a compass for
UPISketch developpement
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. les sons périodiques : pour lesquels la variation de pression
acoustique en fonction du temps est périodique ;
pour une telle entité&, il suffit de mémoriser dans
la banque, la suite des échantillons nécessaires
pour décrire avec précision une "période'".

Nous n'envisagerons dans la suite, que le cas d'une banque de sons sur
disque ; il faudra cependant envisager dans un proche avenir des banques
de sons sur bandes magnétiques ; le probléme de la mise & jour de telles

banques, nécessitera alors d'adjoindre un dérouleur supplémentaire a 1'instal-
lation du CEMAMU.

CREATION

Pour introduire un son dans sa banque, l'utilisateur disposera des
quatre moyens suivants :

Enregistrer un son naturel 3 l'aide du convertisseur analo-
gique-numérique.

Calculer la suite des échantillons de pression acoustique, 3
1'aide d'un algorithme programmé (sous—programme générateur).

Dessiner sur la tablette graphique une courbe représentant
la variation de la pression acoustique en fonction du temps.

CHONONO,

Sélectionner une tranche d'un bruit préalablement enregistrée

dans la banque, et créer le son périodique admettant cette
tranche pour période.

Ultérieurement, on pourra aussi recopier un son appartenant 3 une
banque sur bande magnétique, dans la banque se trouvant sur le disque.

Les quatre moyens actuellement envisagés sont résumé sur un schéma
ci-aprés.
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3. Valorizations

Upisketch : how does this app for drawing music works ?

N W,

centre-lannis-xenakis.org/upisketch

~




3. Valorizations

Let’'s draw music ! The first UPISketch workshops in Nicosia, CY (2018)

centre-iannis-xenakis.org/upisketch

gl hAraned: Boana Voo
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4. In progress

Meta-Xenakis a transcontinental celebration of
lannis Xenakis (1922-2001)

XE N A Kl S Meta - Xenakis Global Symposium
Faithful to the Meta — Xenakis team’s ambition to celebrate not only lannis Xenakis and his work but also his artistic
and philosophical legacy, our Symposium will be a global marathon over 41 hours, spanning three continents and five

countries. (Forever an athlete, Xenakis taught us all, through his example, the value of surpassing oneself!) Each

country will host an 8-hour hybrid, live-streamed session (with a 1-hour intermission between sessions 2 and 3).
Musicians, scholars, artists, architects, mathematicians, and philosophers from all over the world are invited to

participate in presenting original papers, workshops, round-table discussions and/or lecture-recitals.

a transcontinental meta-xenakis.org

centenary celebration

U Pt <.« |~ Marathon Symposium schedule

France: September 30, 2022, 8am-4pm (UTC 06:00-14:00)
France : Centre lannis Xenakis / Opéra de Rouen / Maison de

New York: September 30, 2022, 10am-6pm (UTC 14:00-22:00) larchitecture...
Greece : KSYME/Athens Conservatoire/ University / lonian
1-hour intermission University...
Mexico : UNAM...
Tokyo: October 1, 2022, 8am-4pm (UTC 23:00 previous day-07:00) Japan : Nagoya City University, Graduate School of Design and
Architecture, JSSA, JSEM...
Athens: October 1, 2022, 10am-6pm (UTC 07:00-15:00) USA : Xenakis Project of the Americas (Brook Center)...

[and several “Associate Partners” in each country, on each

México: October 1, 2022, 10am-6pm (UTC 15:00-23:00) continent.. ]



4.1n progress National Valorization Plan : integration into Micro Folies network

Cultural mediation through virtual exhibtions & UPISketch workshops aimed at audiences remote from
cultural centers
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Dekuji, ze to vezmete v potaz!

Merci beaucoup ! Thank you for your attention!

contact@centre-iannis-xenakis.org



Worldwide, royalty-free,
non-exclusive assignment of license for the website of the
CENTRE IANNIS XENAKIS

1. date and sign the present document as well as the annex preceded by the hand
written sentence "read and approved without reserve';

2. initial each page on the left side of each page of the entire document.

Between the Centre lannis Xenakis, a not-for-profit French association under the regime of the law
from 1901, Siret number 789 078 961 00016, domiciled at UFR Lettres et Sciences humaines, Univer-
sité de Rouen, rue Lavoisier, F-76821 Mont-Saint-Aignan, heretofore referred to as CIX

and

the author or her/his legal heir of the works listed in the annex of the present contract, heretofore refer-
red to as the legal heir or original author according to the definition given in the Creative Commons
License (see: (http://creativecommons.org/licenses/by/3.0/legalcode)

it is agreed the following:

Article 1

The original author, legal heir:
- name :

- adress :

- email :

- telephone :

authorizes the Centre lannis Xenakis (CIX), French association under the regime of the law from
1901, Siret number 789 078 961 00016, domiciled at UFR Lettres et Sciences humaines, Université
de Rouen, rue Lavoisier, F-76821 Mont-Saint-Aignan, to reproduce and represent, solely for the type
of exploitation defined below, the work(s) listed on the attached annex for which the author or the legal
heir owns the royalties as defined by the laws governing intellectual property.

The annex listing the work(s) is an integral part of the present assignment.

Article 2

- Means or type of exploitation

* Computer database of the Digitized Archives of the Centre lannis Xenakis, comprising the
Archives of the Ateliers UPIC, the CCMIX (Centre de creation musicale lannis Xenakis) and
the CIX son the website of the Centre lannis Xenakis, available for consultation at: http://www.
centre-iannis-xenakis.org.

* The present assignment will be extended to the search engines of the Portal de musique
contemporaine (Contemporary music portal) and the European database Europeana, available
for consultation at the links listed here:

* http://www.centre-iannis-xenakis.org
* http://www.musiquecontemporaine.fr

* http://www.europeana.eu

Contract for rights owners

* Seeing that this project adheres to the principles of Digital Humanities and Open Archives
(OlA), the data and metadata included in our own digital archives could be harvested via the
OAI-PMH (Open Archives Initiative — Protocol for Metadata Harvesting)* protocol by other
institutions, always with the goal of increasing the visibility of the content of our digitized col-
lections on the internet and to improve and multiple its accessibility .

- Type of documents (general conditions)

» For original documents on paper (program notes, posters, scores, correspondence, sketches,
manuscripts) or photographs: full reproduction, at either low resolution (72 dpi) or medium
resolution (comprised between 640x480 and 800x600 pixels); a higher resolution up to
1600x1200 pixels (but always at 72 dpi) is also acceptable but exclusively for engravings,
printed material and manuscripts .

* For sound and video documents (musical works, recorded concert performances, sound ob-
jects), the excerpts will be made available in the MP3 standard, with a maximum duration of
three minutes or 25% of the total duration of any given work, which ever is shorter.

* |t is understood that, on the one hand, the quality of the image, or sound or video will not
enable any type of editorial or commercial exploit ation.

* |t is understood, on the other hand, that these excerpts are thus made available online entirely
free of charge and royalties.

- Conditions of presentation

* The name of the artist as well as the copyright mention will be specified in each work’s indi-
vidual listing, as long as the creator of the work has been duly identified. If the name of the
creator is not known, a technical device such as crowd-sourcing / online commentaries will be
in place to enable users to participate in identifying suc h a temporarily anonymous work.

* The present assignment’s only object of contract is to authorize online access of excerpts of
the works listed on the attached annex.

Article 3

a) The original author or legal heir accepts to render accessible to the Centre lannis Xenakis a
copy of the work(s) as described in Article 2, paragraph 2 according to the terms of the creative com-
mons license n° 3: Attribution-NonC ommercial-NoDerivs. @

The original author or legal heir authorizes the Centre lannis Xenakis to share the work (s) listed in the
attached annex according to the following conditions:

* Exclusive of commercial or editorial use: the original author or legal heir authorizes the Centre
lannis Xenakis to reproduce and disseminate the work(s) listed in the attached annex for any
use other than commercial or editorial, unless the CIX previously obtains an authorization.

* No modifications: the CIX is not authorized to distribute or disseminate any modification of the
work(s).

b) However, the original author or legal heir can ¢ hoose to render accessible to the Centre lannis
Xenakis a copy of the work(s) as described in Article 2, paragraph 2 according to the terms of the crea-
tive commons license n° 6, “Attribution-ShareAlike,” which is likely to facilitate its/their access among
certain organizations, in particular private American universities such as MIT, Harvard, Columbia, Prin-
ceton, Yale, etc. () DSE

B MG MO

» Attribution and share alike in the same conditions: the original author or legal heir authorizes
any use of excerpt of (?) the original work(s) (including commercial purposes) as well as the

! http://www.openarchives.org/pmh/

creation of derivative works, as long as it/they are distributed under an identical license as that
of the original work(s).

The original author or legal heir specifies her/his choice by signing the present contract of assi-
gnment.

Article 4

Results of the present assignment:

» The work(s) is/are protected by the laws governing literary or artistic property as well as any
other applicable laws. Any/all use of the work(s) other than those authorized in the chosen
creative commons license is reserved.

* The exercise of any rights on the work(s) rendered accessible to the CIX implies the accep-
tance of the terms of the chosen license due to the contractual nature of each license.

The original author or legal heir and the CIX confirm having read the provisions relatives to creative
commons licenses, as they appear on the website http://creativecommons.org and accept them wit-
hout reserve. A copy of the licenses can be addressed by email by the CIX to the original author or
legal heir upon request.

The original author or legal heir chooses (please check the box that corresponds to your choice):

:' to render accessible a copy of the work(s) listed in the attached annex according to the crea-
tive commons license n° 3

D to render accessible a copy of the work(s) listed in the attached annex according to the crea-
tive commons license n° 6

Original author, Legal heir for the Centre lannis Xenakis

If the owner of the original rights is not the author her/himself but a legal heir (next of kin, assi-
gnee, or other), she/he must provide proof of this status by an authentic document, meaning, in
France, an attestation signed by a ministerial officer (notary or bailiff) or, in other countries, an
attestation signed by a legal authority certifying
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Cartouches de données (QIC)
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