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“The list of works considered to be 

permanently established as being 

of the highest quality.”

Oxford Living Dictionary: English 

https://en.oxforddictionaries.com/definition/canon



canons…

 Set standards

 Provide limits

Common ground and shared 

experience



canons…

 Set standards

 Provide limits

Common ground and shared 

experience

 Reflect values of only some

 Exclude and suppress other 

voices

 Reinforcement of the 

hegemony 



The End of the Undergraduate Music History Sequence?
AMS Pedagogy Study Group

https://www.youtube.com/watch?v=cf7BTLGDf0A



curriculum responses



Meredith Farkas

“One tenet of critical 
librarianship is that neutrality is 
not only unachievable, it is 
harmful to oppressed groups in 
our society. In a world that is 
fundamentally unequal, 
neutrality upholds inequality and 
represents indifference to the 
marginalization of members of 
our community.”



pedagogical approaches shift from
canonic works to analytical and critical skills

library collections shift from 
canonic works to distinctive collections and …?



University of California, Los Angeles

http://www.ucla.edu/about/rankings



UCLA Music Library
Schoenberg Music Building,

home of the Herb Alpert School of Music



publications by HASoM faculty



UCLA Library 

Special 

Collections 

Punk Archive



Dr. Jessica 

Schwartz



local collections

https://commons.wikimedia.org/wiki/Fil
e:Capitol_Records_sunset.jpg



intentional collections

flyer for a show at the 

Masque, 1978

http://punkflyer.com/germsflyers.html



Southern California Punk 

Collection



Southern California Punk 

Collection



Southern California Punk 

Collection



intentional collections



Los Angeles Hip Hop 

Collection



Los Angeles Hip Hop 

Collection



opportunistic collections



inscription by 

Karen 

Khachaturian 

to Roy Harris

"Uvazhaemomu g-nu R. 
Hariss [sic] o 
nezabyvaemykh
vstrechakh v Moskve. 
Karen Khachaturian 
17/X-58 g. Moskva." 

"To respected Mr. R. 
Hariss [sic] on the 
occasion of 
unforgettable meetings 
in Moscow. Karen 
Khachaturian October 
17, 1958, Moscow"

transcription and translation 
by Margarita Nafpaktitis



Soviet Score Collection



Soviet Score Collection
brittle scores



hunting for scores via publisher

Expected 

 Muzyka

Reality

 Gosudarstvennoe

Muzykal’noe Izdatel’stvo

 Gosudarstvennoe

muzykal’noe izdatelstvo

 Gos. Muzykal’noe izd.-vo.

 Gos. Muzykal’noe Izd-vo

 Gos. muzykal’noe izd-vo.

 Gos muzykal’noe izd-vo

 Gos. Muz. Izd.

 Gos. muz. izd-vo

 Gos. muzyk. Izd-vo

 Gos. izd-vo kulʹturno-

prosvetitelʹnoi ̆ lit-ry

 Muzgiz

 Muzyka

 Sovetskii kompozitor

 Sov. Kompozitor

 Sov. kompozitor



Soviet Score Collection



Soviet Score Collection
print runs



Soviet Score Collection



Soviet Score Collection



opportunistic collections



Federal Music Project 

Collection



UCLA Music Library
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