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What are your impressions of
OA publishing opportunities?

How have OA venues and
impressions evolved?

How do these compare
to other disciplines?

Have you published
OA and why/not?

Institutional support

for OA publishing? ABOUT THE STUDY
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“OA helps to “I know a colleague
bridge the divide who refuses to publish
between academic in gated journals, and
and independent I think it’s slowed

\\ researchiii;zx// \\\ his careeizi/iii:i///



TUDY FINDINGS - PUBLISHING

//;[T&P] forces a self—focusea\\
attitude toward advancement /:» \\

‘T think everyone
and putting lines on your is in favor of
resume 1s more product- OA, we just
oriented than impact- don’t know how to
oriented. OA won’t stick

implement [1t].”
until i1t becomes a \\, P [1t]
\\E%%iiiiﬁiifin T&P process.f//
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“Textbooks are expensive,
one size fits all,
conservative, more about
content than critical
thinking, and you can’t

-~
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“I use publisher

textbooks because

o

the OA ones
aren’t good.”
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STUDY FINDINGS - TEACHING



//' “We need more ‘\\

discussions in AMS

and SAM about this.
How can we get
better resources

[and] credit .. for

//;[It is] hard to fina\\

good OA sources on

some topics. I have
to write my own
sometimes even

though I’m not the

doing this work?”l//

\\E?st person tiwii/if;z/

STUDY FINDINGS - TEACHING



IMPLICATIONS FOR FAIR PRINCIPLES

Copyright
Tenure and Promotion

Support from Libraries
Open Peer Review

Data Curation
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