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Steventon Parsonage.

‘To be sold by Auction on the 
premises on Tuesday the 5th of May 
…’

‘… a large collection of music of the 
most celebrated composers’ 

‘… a pianoforte in a handsome case 
(by Ganer)’



Jane Austen’s Music website -
https://sites.google.com/site/janeaustensmusic/austen-family-music-books

https://sites.google.com/site/janeaustensmusic/austen-family-music-books


Two early Austen MS music books 
(c.1790-1805)



Jane Austen’s ‘scrapbook’ (above)
and later volume of print and MS music 
(right)



Book of dance music owned 
by Cassandra Jane Knight and 
Louisa Knight



Jane Austen’s Music website -
https://sites.google.com/site/janeaustensmusic/austen-family-music-books

https://sites.google.com/site/janeaustensmusic/austen-family-music-books


Eliza Hancock with her parents and 
Indian nurse Clarinda (1765) by Sir 

Joshua Reynolds



Ouverture des Pretendus by 
Jean-Baptiste Le Moyne



Elizabeth Austen’s printed book 
of keyboard music labelled 
‘Cembalo’ (CHWJA/19/6)

Dedication from Maria Hester Reynolds’ 
set of keyboard sonatas



Elizabeth Austen’s untitled MS book of vocal music, 
copied c. 1790-1799 (Jenkyns/02)



Pages from the Voewood booksellers’ catalogue advertising the two 
Rice manuscript volumes, which were sold in 2020



Jane Austen’s MS

Elizabeth Austen’s MS



Fanny Austen Knight (1793-1882)



‘O Strike the Harp in Praise of Bragela’ 

by R.J.S. Stevens 

in Elizabeth Austen’s book of vocal music



Penultimate page of Austen’s later 
manuscript book (Jenkyns/03)

Fanny’s handwriting ---------

Jane’s handwriting -----------



Caroline Austen 
and Aunt Jane 



Aunt Jane began her day with music – for which, 
I conclude she had a natural taste; as she thus 
kept it up – tho’ she had no one to teach; was 
never induced (as I have heard) to play in 
company; and none of her family cared much for 
it. I suppose, that she might not trouble them, she 
chose her practising time before breakfast –
when she could have the room to herself – She 
practised regularly every morning – She played 
very pretty tunes, I thought – and I liked to stand 
by her and listen to them; but the music, (for I 
knew the books well in after years) would now 
be thought disgracefully easy.

- Caroline Austen, My Aunt Jane Austen: A Memoir (1867)



The Piano Forte often talks of you; – in various keys, 
tunes & expressions I allow – but be it Lesson or 
Country dance, Sonata or Waltz, You are really its’ 
constant theme. I wish you cd come & see us, as 
easily as Edward can. 

- Jane Austen to Caroline, January 1817



1 The Jane Austen music manuscripts

2 Jane Austen's musical relationships

3 Jane Austen and the music of the 
French Revolution

4 'These happy effects on the character 
of the British sailor': family life in sea 
songs of the late Georgian period

5 Jane Austen, Thomas Arne and 
Georgian musical theatre

6 Jane Austen and British song

7 Juvenile songs and lessons: music 
culture in Jane Austen's teenage years

8 Marianne and Willoughby, Lucy and 
Colin: betrayal, suffering, death and the 
poetic image

Manchester University Press, out March 2024



Thank you!

Associate Professor Gillian Dooley

Flinders University, South Australia

Gillian.dooley@flinders.edu.au

Jane Austen’s Music website

https://sites.google.com/site/janeaustensmusic/home

mailto:Gillian.dooley@flinders.edu.au
https://sites.google.com/site/janeaustensmusic/home
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