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‘ What exists?

what kinds of music
sources are appropriate to
be uploaded to RISM’s
database?

. Where it can be found?

In Chinese language regions, we have lots of manuscripts and scores of early
music in history, but
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the Tang dynasty (618 to 907). It’s preserved in the Tokyo National Museum in Japan now.

The earliest extant Chinese score: the handwritten copy of the Qin piece Sol
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Music compositions in the early years in China

Veoln AR

i i
£ AT
Glote BRTppE e P
% ————
<D T ~?«u»+ xa.\.fr§.;+ = #;)
! T E

pé -=,._=.=‘=? l!

the first string quartet Serenade

of China by Hsiao Yiumei

(who was Graduated from University of Music

and Theatre Leipzig (1916))

the first violin solo piece
Difficult Road
by LI Siguang
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the first orchestra piece
In Memoriam

by HUANG Tzu
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Collecting Projects on Chinese Music Resources

Shanghai Conservatory of Music

Near 80 Chinese composers’

manuscripts, about 1,000 works

Hong Kong Central Library

9,000 music manuscripts, scores and

other music materials of Hong Kong

musicians

Taiwan Music Institute
25,000 pages of printed scores and

manuscripts of Taiwan Musicians
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How to Standardize the specification
for Chinese Musical Resources
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Translations from Chinese to English

Composer’s Name

Title of the Work

Chinese Traditional Instruments
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A Piece Has Both Chinese and English Titles

4 ' Ng, Tai-kong «J

Wi ]
L= LR

Hhrhszih

Other fitle: Dance among the coconut groves

b Work information

* Source description

Title on source: [Chinese cover tile:] fEafEEE | 8T | Toover Bifle:] Dance

RMatorizl: w 1 ornro- PR R

Dance among the Coconut Groves (#k#d )

Named by Hong Kong composer Ng, Tai-kong
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Integration to the Cataloging fields related to the titles in Muscat

Works with Chinese titles
only, but having authoritative

Works with Chinese titles
only

Works with both Chinese

and English titles

translated English titles

Example: (4 d ) Example: (%) Example: (# =+ ~4a)
Standardized title (240): Standardized title (240): Standardized title (240):
o % e

Additional title (730): Additional title (730): A itle (730):
Dance among the coconut Chance Encounter U jia shiba pai
groves
General Note (500): General Note (500):
English title “Chance encounter” from “hu jia shiba pai " (the
the Hong Kong Chinese Orchestra romanization of Chinese title
edition of “4” (register number # 45 A 31) provided by HK-
MC00002298) at HK-HKcl HKcl

"yuan" (the romanization of Chinese
title %) provided by HK-HKcl.
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Integration to the Cataloging fields related to the titles in Muscat

——— S TICXTE M FC =S Works with Chinese titles
s S only, but having authoritative onl
””” e ———— translated English titles y
- B s Example: () Example: (& 4+ ~4p)
4 ~ Bl T~ TEA : ]
o Zﬂ//)/\ = e Standardized title (240): Standardized title (240):
' # et N dp
s Additional title (730): A itle (730):
e ey e | Chance Encounteryuan) ( jia shiba pai
Frpubpdt General Note (500): General Note (500):
SHEN “'r Y English title “Chance encounter” from “hu jia shiba pai " (the
“ g the Hong Kong Chinese Orchestra romanization of Chinese title
i edition of “4” (register number # 45 A 31) provided by HK-
MC00002298) at HK-HKcl
HKcl
_— "yuan" (the romanization of Chinese
title %) provided by HK-HKcl.
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How to Unify Chinese Traditional Instruments
INn Translation
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Taiwan 6 China
& 2 guo yue o fff\ A 2 min yue
Chindse” ¥

traditienalimusic

Singapore < Hong Kong
% hua yue ¢ % zhong yue

In the Chinese Language Regions, we all speak mandarin,
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but it doesn’t mean we share the same culture with each other.
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The Forms of the Performances in China

® The Western orchestral music was introduced into Asia
from 1920s

Small ensembles
® After students studying abroad returned to China, they

brought back the knowledge of western classical music

® Chinese composers began to compose orchestral pieces
based on western music structure but using Chinese

instruments.

Soloists
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L el
%@ Families of Musical Instruments
Difficulties
® Traditional Chinese music is heterophony
® Pitch range is relatively narrow i
® No families of musical instruments A
. Bass Suona
EERE
How to Solve
903 Y menir | ) 38 -— ® borrowing western instruments
® inventing new instruments
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Forms and names are not unified: Chinese transverse flutes — Di (£§)

Haidi = A kind of Di?

Ak

V-

Pitch Bangdi, Qudi, Xindi -
No. Haidi is
. v A type of SUONa...
Zhongdi, Dadi ypP
L) Bty

WEIGIEREY Short-membrane flute ‘&%
Long-membrane flute £ %%
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An Instrument with various names : Chinese fiddle instruments

(

Gaohu = Yuehu (in Cantonese music)

3o =4

Erhu = Nanhu (in northern area of China)
=¥ = ¥
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Standardized Rules for Unifying Chinese Instrument’s names in translation

® The RISM-CLR tried to build a concordance for the translation of Chinese

instruments During 2016-2017.
-> the result was not satisfying.

® The performers, conductors, and composers are more familiar with

contemporary Chinese orchestral music than us.

® In 2018, Shanghai Conservatory of Music held a forum with the participation
from composers, performers, musicologists and administrative staffs who

work in Chinese orchestra from China, Taiwan, Hong Kong, and Singapore.
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Bilingual Chart of Common Chinese Instrument Names

® The leading person and orchestra :

YAN hui chang (BE &) and the Hong Kong Chinese Orchestra

. Committee for the Standardization of
L ) Chinese Musical Instruments ’Abbreviation

Bilingual Chart of Common
Chinese Instrument Names & )

‘(\) A reference for Chinese orchestras
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Bilingual Chart of Common Chinese Instrument Names
1. WE %K Wind Instruments
1.1. ¥ Di family
Chinese English Abbr.  Description Remarks
;] Di Di Transverse flute Any type of Di (details unavailable) £ ( R=Z4T )
Same meaning as Dizi ¥, Zhudi /T8
UN:] Xiaodi XD Piccolo membraned Mostly referring to the keys of small B> and above
transverse flute BE/) B WU LNE
BneE Bangdi BD High-range Mostly referring to the keys of small F-A
membraned BE/DF-AENE
transverse flute Same meaning as Duanmodi 8% %, Changmodi B & &
B Qudi QD Mid-range Mostly referring to the keys of big B>-E
membraned £IE K Br-E BANE
transverse flute Same meaning as Changmodi ¥ #, Zhongyindi F & &
N:] Dadi DD Low-range Mostly referring to the keys of big A and below.
membraned BEXABUTHE
transverse flute Includes Beidadi f& X #, Diyindi {€ & #, Hengxiao ##,
Wanguandi EE &
o i s
] [ag]
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Conclusion
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® The working progress of RISM-CLR

» Assisting the preservation of documentation among music institutions in Greater
China

» cataloging the data to RISM

» Promoting the idea: What exists and where the manuscripts can be found.

® The efforts of us

» 2015 - how to collect, preserve and study Chinese composers’ manuscripts.

> 2017 - the methods to build an archive for Chinese music Iiteratlilrg. 7

» 2018 - propose solutions to the problems we have encountered ’& ; %« "
and try to solve them. pade Y, ?ge
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