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Monday June 28 11.00—-12.30

MANUSCRIPTS, MUSICAL STORIES, AND DIGITAL TRANSFORM ATIONS
Sponsored by the IAML Programme Committee.
Chair: Thomas Kalk (Stadtbuichereien Disseldorf, Mugkbibliothek).

Georgiana McCrae's manuscript music collections.

Speaker: Rosemary Richards (University of Melbourng

In this paper, | will consider the significancemfisic belonging to the diarist, artist and musicfaaorgiana
McCrae, who arrived in Melbourne, Victoria, Austaafrom Britain in 1841. | will focus on manuscripiusic held
in the La Trobe Library Australia Manuscripts Cotien, State Library of Victoria; the McCrae Horressd
Collection, National Trust of Australia (Victoriagnd the Fisher Library at the University of Sydnieyexamining
these collections, | will consider reception andvgnance issues as well as class, gender, tasstydad will also
raise the question of why some people's collectimve survived while others may not have and hasvatfiects
our conception of history.

Getting to know music: a musical story for the yougq.

Speaker: Stephanie Merakos (Music Library of GreecéLilian Voudouri”, Athens).

A presentation of the educational project "Gettmgnow music: A musical story for the young" oétiusic
Library of Greece ‘Lilian Voudouri’, which will baccessible through the internet. The project, als&elin the
Greek language, aims at the introduction of westaueic to high school and conservatory studentsaunsic
lovers who are in the early stages of their acgaate with music.

This didactic project incorporates images, scadgles, recordings and videos deriving from tligrary’s
collection and Megaron, the Athens Concert Hatlprding archives. The outcome of this project wélan
interactive portal. The main idea is to create exygand on a History of Music timeline through tlamination of
important works, composers and forms that are densd as cornerstones of western music.

We hope that this portal will be of great use ndydo Greek students and music lovers but alsausic teachers
who will be able to use it thoroughly and efficigrduring their classes.

With the clef into the digital world: The history of the Music Library of the Municipal Libraries in D resden.
Speaker: Stefan Domes (Stadtische Bibliotheken Drésn, Musikbibliothek).

The foundation of the music library Dresden in 18@cided with the very exciting time of the dey@hent of
communication and entertainment technology. Fuiithamtions in this field were lying ahead.

In the musical city of Dresden there was an urgeréee itself as musically most competent. The Mhni
musicologist Paul Marsop realized this situatiorywearly. Since 1902, he showed great commitmettieas
intellectual father of the public music librariesGermany and also in Dresden.

On the basis of donations and in cooperation vii¢hinventory stocks of music societies and assoostthe
music library grew continuously and was, underrttamagement of Dr Wilhelm Virneisel, before, durargl after
the Second World War, an important facility to goevthe Dresden population with music resources.

During the time of the partition of Germany, theeBden music library was one of the largest publisimlibraries
in the GDR. In 1966, it began with the loan of melegs. With the reunification of Germany, new grests
opened up and the music library was faced with cleallenges; challenges which it is trying to mdsb aoday, in
this digital age. The new location at the Dresdeitu€palast, which it will share with the DresdemlRarmonic
Orchestra, will shape the future of the music lifpra



Mit dem Notenschlissel in die digitale Welt: DiegBkichte der Musikbibliothek der Stadtischen Bithieken
Dresden

Die Grindung der Musikbibliothek Dresden fiel 198%®ine spannende Zeit der Entwicklung von
Kommunikations- und Unterhaltungstechnik. Die wateErfindungen auf diesem Gebiet warfen ihre Sehat
voraus.

In der Musikstadt Dresden war ein starker Drandimaasikalischer Betatigung vorhanden. Der Minchener
Musikwissenschaftler Paul Marsop erkannte diesga8an schon friih. Seit 1902 trat er als engagieeestiger
Vater der 6ffentlichen Musikbibliotheken Deutscldarauch in Dresden auf.

Auf der Grundlage von Schenkungen und mit BestanderMusikvereinen wuchs die Musikbibliothek
kontinuierlich und war vor, wahrend und nach deneen Weltkrieg unter ihrem Leiter, dem
Musikwissenschaftler Dr. Wilhelm Virneisel, einechitige Einrichtung zur Versorgung der Dresdner Ber@ing
mit Musikalien.

Waéhrend der deutschen Teilung gehorte die Musikdili#k Dresden zu den grof3ten offentlichen
Musikbibliotheken in der DDR. 1966 begann sie neit Ausleihe von Schallplatten.

Mit der Wiedervereinigung Deutschlands eréffnetieh seue Perspektiven und die Musikbibliothek stemd
neuen Herausforderungen, denen sie sich auch inedigitalen Zeitalter stellt. Ihre Zukunft hat die
Musikbibliothek am neuen Standort im Dresdner Kuyp&last, wo sie zusammen mit der Dresdner Philhaieno
untergebracht sein wird.

Monday June 28 11.00—-12.30

SOURCES, PERFORMANCES, MUSICAL LIFE
Presented by the Research Libraries Branch.
Chair: Stanistaw Hrabia (Jagiellonian University, Krakow).

From the history of the musical manuscripts colledon in the National Library of Russia in St. Peterdurg.
Speaker: Natalia Ramazanova (National Library of Rissia, St Petersburg).

This paper considers the history of accessionsg¢danuscript Department of the most valuable aafas of
Russian and foreign musicians of the 18—-20th cestuinformation about collectors whose collectionatain
musical material is given here, as well as the obldne Imperial House of Romanov in the formatidrhe
collection. We also talk about the about the wdrthe Library's officers.

An overall review of the musical materials of thamliscript Department of the National Library of Blafrom
the 10-20th centuries is given in this paper. Hgdiinclude West-European composers (J.S. Batfaydin,
W.A. Mozart, H. Berlioz, C.M. von Weber, R. Schumah. van Beethoven, F. Liszt and others) and Russi
composers (D.S. Bortniansky, M.1. Glinka, A.S. Daryzhsky, M. P. Mussorgsky, N. A. Rimsky-Korsakov,
S.S. Prokofiev, D.D. Shostakovich and others), whaagograph manuscripts are held in the Library.

Some background of the history of accession of cnasiographs, letters and other documents of gjueds of
music is considered. Since parts of the valuablkernads are held within the collections of variamdlectors, the
paper gives brief information about them (P.K. Saldn, P.L. Vaksel, and A. Ziloti).

A number of music autographs presented to Russmoemrs and members of their families by the comos
were handed to the Library from the Imperial HoasRomanov. This paper informs us about some afého
accessions and describes the circumstances oatitiriy over of those autographs.

Officers of the Library starting with V. V. Stasplayed an important role in the acquisition of neusdllections,
and their activity in collecting musical materiegdscovered in this paper.

Finally, we discuss some of the most valuable aitipms of the Manuscript Department over rececades.

De I'histoire de la collection des manuscrits masicde la Bibliothéque nationale de Russie a S2étérsbourg.
Présentation de I'histoire de I'acquisition pabiépartement des manuscrits des plus précieux aytogs
musicaux russes et étrangers datant ad &G0 siécle. De I'information est fournie sur les cotlenneurs dont
les collections contiennent du matériel musicalrdle de la Maison impériale des Romanov dansriadtion de
la collection est souligné ainsi que le travaibatde la Bibliotheque en vue de son développement.

Cet article constitue une vue d’ensemble du maténisical au Département des Manuscrits de la @&idique
nationale de Russie du®&u 20 siécle. Les compositeurs européens (J.S. Baktaydin, W.A. Mozart,
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H. Berlioz, C.M. von Weber, R. Schumann, L. vantBeeen, F. Liszt et al.) et russes (D.S. Bortnignsk
M.l. Glinka, A.S. Dargomijski, M. P. Moussorgski, N. Rimski-Korsakov, S.S. Prokofiev, D.D. Chostaitch et
al.) dont la Bibliotheque détient des manuscriteg@phes sont énumérés.

Certains détails de I'histoire de I'acquisition degographes musicaux, lettres et autres docurdantsle domaine
de la musique sont exposés. L'article contienteigaht une breve présentation de quelques colleetion dont
les collections contiennent des documents sigtifficéP.K. Sukhtelen, P.L. Vaksel, et A. Ziloti).

Plusieurs autographes musicaux présentés par dioensositeurs aux Empereurs russes et a leurddaroiht été
légués a la Bibliotheque par la Maison impériale Bemanov. Les circonstances entourant certainessle
acquisitions sont détaillées ici.

Les bibliothécaires de la Bibliothéque nationalntdv. V. Stasov, ont joué un role important dans |
développement de la collection musicale.

Les acquisitions significatives par la Bibliotheqes dernieres décennies sont décrites dans ioht.art

Von der Geschichte der Musikhandschriftensammlarder nationalen Bibliothek von Russland in StePdturg.
Dieser Vortrag behandelt die Geschichte der Erwagluler wertvollsten Autographe von russischen und
auslandischen Musiker vom 18. bis 20. Jahrhundeter Handschriftenabteilung. Es wird Gber Samnderen
Sammlungen Musikmaterial beinhaltet, informiersbasondere die Rolle des kaiserlichen Hauses deafRuv
und die Arbeit der Bibliothekare an dieser Erweidpun

Es wird weiterhin einen Uberblick tiber die Musikeralien einschliesslich Autographe vom 10. bis 20.
Jahrhundert der Handschriftenabteilung der Natlwhbbthek von Russland gegeben: sie umfassen
westeuropéaische Komponisten wie J.S. Bach, J. HajdA. Mozart, H. Berlioz, C.M. von Weber, R. Schamn,
L. van Beethoven, F. Liszt und andere, sowie rabsi&komponisten wie D.S. Bortniansky, M.I. Glinka,

A.S. Dargomyzhsky, M. P. Mussorgsky, N. A. Rimskgrakov, S.S. Prokofiev, D.D. Shostakovich und aade

Es werden Themen aus der Erwerbungsgeschichte ukkdlitographe, Briefe und anderen Dokumenten
behandelt. Da ein Teil der wertvollen Materialierden Sammlungen verschiedener Sammler enthaftdnvgird
kurz uber diese informiert (Sukhtelen, P.L. Vaksald A. Ziloti). Einige Musikautographe, die russisn Kaisern
zugedacht waren, wurden der Bibliothek durch désekiiche Haus der Romanov Uberbracht, worlibeWdetrag
berichtet.

Bibliothekare der Bibliothek, angefangen mit V.$asov spielten eine wichtige Rolle in der Erwedbhdar
Musiksammlung.

Ihre Aktivitaten in der Erwerbung von Musikmateigsl und die wichtigsten Anschaffungen der letzigmdehnte
werden hier behandelt.

Henryk Wieniawski’'s concert perfomances in Russia.

Speaker: Renata Suchowiejko (Jagiellonian Universjt Krakow).

The aim of the paper is to shed light to Henryk Miaevski’'s artistic activity in Russia, especialhetissue of his
reception and performance style.

Henryk Wieniawski (1835-1880) was a famous Polistiv virtuoso, widely recognized in Europe, adndifgy his
audience and praised by critics. A very importaage of his artistic career was connected witliP8tersburg. In
1860 he became the First Soloist to Tsar Alexafidar 1862 he was named the professor of violithatnewly
established Conservatoire. While living in St. Pgtarg (until 1872), he played a lot of chamber swld music,
but did not abandon his virtuoso career. Duringstin@mer season, he continued touring Europe oimtitation
of prestigious musical institutions in France, Ganyy Belgium and Great Britain.

The basic source of information about Wieniawskrirssia is the press of his time. Press reportiroa great
deal of factual information, reflect the social texi and reveal the way music functions in a broadé#ure.
Among the newspapers and musical journals thatbeithnalysed are the following: ,Antrakt”, ,GologRusskij
inwalid”, ,Sankt-Petierburskie wiedomosti”, ,Siewi@ja pczieta”, ,Syn otiecziestwa”, ,Biblioteka dtatienia”,
~Journal d'Odessa”, ,Muzykalnyj i tieatralnyj wiesk”, ,Muzykalnyj listok”, ,Muzykalnyj sviet”, ,Nuvellist”,
~Sowriemiennik”, ,Sankt-Peterburger Zeitung”.

In regard to Wieniawski’s concerts in Russia a eaofydetailed questions emerge, among them thawoly: How
was Wieniawski's performance style — moulded inEnhench-Belgian tradition — received? What desiugpt
categories were most often applied in the charaet®n of his performances? Was he perceivedvasueso of
international acclaim? His repertoire containea@sof typically Polish character. How did the Raisswudience
respond to such pieces?
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This paper will explore some these questions, fiogusn technical aspects of Wieniawski’'s perforneastyle as
well as the aesthetic and social context of thenphmenon.

Les concerts de Henryk Wieniawski en Russie.
L'objectif de I'article est de mettre en lumiéradtivité artistigue de Henryk Wieniawski en Ruseie particulier
la fagon dont il a été recu et son style d’intetqdién.

Henryk Wieniawski (1835-1880) était un célébre eiutte virtuose Polonais, largement reconnu ent&yriwés
admiré des spectateurs et loué par la critique.tigge importante de sa carriére eu un lien direst Saint-
Pétersbourg. En 1860, il devient premier violda éour du tsar Alexandre |l et, en 1862, il esnnwé professeur
de violon au tout nouveau Conservatoire. Durantsspour & Saint-Pétersbourg (il y habita jusqu'@n2), il joua
beaucoup de musique de chambre et de musiquensailo sans abandonner sa carriere de virtuose it ét
continua ses tournées en Europe, invité par deigimsses institutions musicales en France, enddigne, en
Belgique et en Grande-Bretagne.

La source premiére d’information a propos de Wieslkd en Russie est la presse de I'époque. Les tages de
presse contiennent plusieurs informations factsg#ta plus de refléter le contexte social et le d& la musique
dans la culture en général. Les journaux et pégige musicaux qui seront analysés sont les suiyamtsakt”,
»Gotos”, ,Russkij inwalid”, ,Sankt-Petierburskie etlomosti”, ,Siewiernaja pczieta”, ,,Syn otiecziestywa
.Biblioteka dla cztienia”, ,Journal d’Odessa”, ,Mykalnyj i tieatralnyj wiestnik”, ,Muzykalnyj listok
.Muzykalnyj sviet”, ,Nuvellist”, ,Sowriemiennik”, ,Sankt-Peterburger Zeitung”.

Plusieurs questions émergent quant aux concertgdquar Wieniawski en Russie. Parmi celles-ci : @ent le
style d'interprétation de Wieniawki — influencé paitradition franco-belge — a-t-il été percu? Qaseépithetes ont
le plus souvent été employées pour décrire sesrpeathces? Etait-il considéré comme un virtuosewdegure
internationale? Son répertoire contenait des cetlyp&guement polonaises. Comment les auditeuresusst-ils
réagit a de telles piéces?

Cet article va approfondir ces questions, en mektatent sur I'aspect technique du style d'intétption de
Wieniawski ainsi que sur le contexte esthétiqusoetal.

Henryk Wieniawskis Konzertauffiihrungen in Russland.
Das Ziel dieses Vortrags ist, etwas Licht in diedtlerischen Aktivitdten Henryk Wieniawskis in Riasgl zu
bringen, insbesondere die Thematik seiner RezeptidrAuffiihrungsstils.

Henryk Wieniawski (1835-1880) war ein berihmteritiwe Europa anerkannter polnischer Violinvirtuogen
seinem Publikum bewundert und gelobt von seinetikern. Eine wichtige Phase seiner kiinstlerischarrikre
war mit St. Petersburg verbunden. 1860 wurde eEdge Solist von Zar Alexander 1, 1862 wurde @mz
Violinprofessor am neugegriindeten Konservatoriunaent. Wahrend seiner Zeit in St. Petersburg @2},
spielte er viel Solomusik und Kammermusik, abegady seine Virtuosenkarriere nicht auf. Wahrend der
Sommersaison machte er weiterhin auf Einladungsetgmer Musikinstitutionen in Frankreich, Deutsct|a
Belgien und Grossbritannien Konzertreisen durclopar

Die grundlegende Quelle an Informationen Uber Wieskdin Russland bietet die Presse seiner Zeit.
Presseberichte beinhalten einen Grossteil an &idrs Informationen, reflektieren den sozialen Kehtsd
enthillen, wie Musik in einer breiteren Kultur fuigniert. Unter den Zeitungen und Musikzeitschriftdie
analysiert werden, befinden sich folgende: ,Anttal®otos”, ,Russkij inwalid”, ,Sankt-Petierburskie
wiedomosti”, ,Siewiernaja pczieta”, ,Syn otiecziest’, ,Biblioteka dla cztienia”, ,Journal d’Odessa”,
-Muzykalnyj i tieatralnyj wiestnik”, ,Muzykalnyj Istok”, ,Muzykalnyj sviet”, ,Nuvellist”, ,Sowriemienik”,
~Sankt-Peterburger Zeitung”.

Im Hinblick auf Wieniawskis Konzerte in Russlandlin sich eine Reihe von Fragen, unter anderera:Wirde
Wienawskis Auffiihrungsstil — in der franzésischgigthen Tradition verwachsen — gesehen? Welche
beschreibenden Kategorien wurden am meisten idarakterisierung seiner Auffihrungen angewendaifié/
er als Virtuoso internationalen Ranges angesel@®i? Repertoire beinhaltete meist Stlicke mit pohém
Charakter. Wie reagierte das russische Publikursa@ahe Stiicke?

Dieser Vortrag wird einige dieser Fragen untersnchieh dabei auf die technischen Aspekte von Wiskes
Auffihrungsstil wie auch die asthetischen und deni&ontext dieses Phanomens konzentrieren.



"Konzertprogramm Austausch™: Breitkopf und Hartel a nd the politics of cultural exchange, 1893-1941.
Speaker: Rupert Ridgewell (British Library, London).

Drawing on collections held by the British Libraagyd the Newberry Library, Chicago, this paper agsess the
scope and influence of the "Konzertprogramm Austaiseries, an initiative pioneered by the Leigaidplisher
Breitkopf und Hartel in 1893 that continued uninigted until the early years of the Second World Viesigned
to promote current awareness of concert repertaigethe circulation of concert programmes amongceat
managements in Germany and abroad, the series affeunrivalled overview of concert life duringexipd of
extraordinary change in society, exemplifying tihheven value and research potential of concert progres as
primary source material. The series also beartdisgras as an agent for change in its own rightha circulation
of information acted to promote and disseminate repertories, thereby bridging the transition bemvthe pre-
audio era and the advent of commercial recordimpbaoadcasting.

"Konzertprogramm Austausch": Breitkopf und Hérteleepolitique des échanges culturels, 1893-1941.
S’appuyant sur les collections de la British Lilyrat de la Newberry Library de Chicago, cet artélaluera
I'envergure et I'influence de la série "Konzertgramm Austausch” , une initiative de I'éditeur dspzig,
Breitkopf und Hartel qui durera de 1893 au débutdse=conde Guerre mondiale. Destinée a promolesoir
répertoire de concert courant via la circulatiorpdEyrammes de concerts dans le milieu musicalllemagne et
a I'étranger, cette série donne un apercu inégala die musicale durant une période de changenraptstants
dans la société, exemplifiant ainsi la valeur gtdeentiel de recherche des programmes de corasrisie source
primaire d'information. Cette série est aussi éa léme un agent de changement, puisque la ciimuldé
I'information permet la promotion et la diffusioe clouveaux répertoires, faisant ainsi le pont digre “pré-
audio” et les débuts de I'enregistrement sonodeda radiodiffusion commerciale.

"Konzertprogramm Austausch™: Breitkopf und Hartetidie Politik des Kulturaustauschs, 1893-1941.
Dieser Vortrag wird, basierend auf den SammlungarBditish Library und Newberry Library, Chicagded
Breitweite und den Einfluss der “Konzertprogrammsfausch”-Reihe des Leipzigers Verlegers beurteil@iese
Reihe war von Breitkopf und Hartel 1893 ins Leberugen worden; sie dauerte ununterbrochen bisarediten
Jahre des zweiten Weltkriegs an. Es war vorgeselasngjerzeitige Bewusstsein von Konzertrepertdibes die
Verbreitung von Konzertprogrammen zwischen Konzntduren in Deutschland und im Ausland zu férdBia.
Reihe bietet einen unvergleichlichen Uberblick ut@s Konzertleben wahrend einer Zeit besonderer
Veranderungen in der Gesellschaft. Sie ist s@Beispiel fir den nachweisbaren Wert und das
Forschungspotential von Konzertprogrammen als Rgoellenmaterial. Die Reihe besteht auch die Ulidumg
als ein Wegweiser des Wandels, da die Verbreit@mddnzertinformationen auch die Férderung und Yégtbng
neuerer Repertoires mit sich brachten und so diezi@&éschen der Vor-tontrager Ara und dem Beginn de
kommerziellen Tonaufnahmen und des Rundfunks Ubekbe.

Monday June 28 14.00 — 15.30

RESEARCH ON MUSIC COPYISTS FROM THE 18™ AND 19™ CENTURIES
Presented by the Bibliography Commission.
Chair: David Day (Brigham Young University, Provo, UT).

The Dresden music copyists of the Saxon Court ca2@-ca.1840

Speaker: Ortrun Landmann (Dresden)

This paper underscores the research that the autbsented in a digital publication in 2009, eetit)Uber das
Musikerbe der Sachsischen Staatskapelle. Drei &tuzlir Geschichte der Dresdner Hofkapelle und Hafop
anhand ihrer Quellentberlieferung in der SLUB Dres@On the Musical Heritage of the Saxon Court: 3Jits
on the History of the Dresden Court Orchestra apdr®, based on SLUB Dresden’s original source
documentation)”. This can be accessed via the O8fAfle Séchsischen Landesbibliothek — Staats- und
Universitatsbibliothek Dresden (SLUB; RISM-Sigle@)} searchable by author and title. The distinctgde of
Dresden copyists from 1720-1850 is documented irertian 300 images, supplemented by informatiomiathe
people, about their craft, and about the histotiealition of their written music.

The long-time tradition of writers of the Saxon @pwhich called for both an elegant, clean scaipd a
knowledge of music theory (this so that they cawfltth mistakes in the original copies and avoidakes in
future copies), makes for a certain peculiaritychhinanifests itself in recognizable distinctive ¢sin



Manuscripts from Dresden, especially from th& C&ntury, that were popular in their own time a# a® at the
start of the historic collection movement, can tenid in many of the libraries and music archiveEwfope today,
as well as occasionally in the U.S.

Now with the possibility of recognizing these trangts and attributing them to their respectiveters (i.e. with
the help of the available images), watermark irigaibn is no longer the only way to determine adden
original signature.

Bemerkungen zu den Dresdner Hofnotisten 1720-18b§tract

Diesem Referat liegen Ermittlungen zugrunde, digasgserin 2009 in einer digitalen Veroffentlichurargelegt
hat: Uber das Musikerbe der Sachsischen Staatskapeke Siudien zur Geschichte der Dresdner Hofkapetie
Hofoper anhand ihrer Quelleniberlieferung in detU8 _DresdenZzu finden im OPAC der Sachsischen
Landesbibliothek — Staats- und Universitatshibkétibresden (SLUB; RISM-Sigle D-DI) unter Autor umidel und von dort
aus direkt zuganglich.

Mehr als 300 Abbildungen dokumentieren das Schidfton Dresdner Hofnotisten der Zeit 1720-185@aewzt
durch Angaben zu den Personen, zu ihrer Arbeit@neis zur Uberlieferungsgeschichte der von ihnen
geschriebenen Musikalien.

Die lange Dresdner Tradition fest angesteMefnotisten von denen aul3er einer schénen, deutlichen SeluGft
musiktheoretische Kenntnisse verlangt wurden, damiEehler der Kopiervorlage verbessern und netdeF
vermeiden konnten, stellt eine gewisse Besondedaeitind aulRert sich auch in wiedererkennbarerifédlaern.

Dresdner Kopiaturen besonders aus dem 18. Jahntudigeschon zu ihrer Zeit, aber auch seit Begies
historisch interessierten Sammelns weite Verbrgifanden, sind heute in vielen Bibliotheken und Maichiven
Europas zu finden, vereinzelt auch in den USA.

Durch die Mdglichkeit, die Schriften — z.B. mit Kilder nun vorliegenden Abbildungen — zu erkenneh u
konkreten Schreibern zuzuordnen, bietet die Wasgdr@n-Untersuchung nicht mehr die alleinige Gragd|ftir
das Feststellen eines Dresdner Ursprungs von Nawelsichriften.

A bibliographic survey of research on music copyist
Speaker: Briana Hurst (Brigham Young University, Provo, UT).
(no abstract)

An interactive index of music copyists: current deign and future prospects

Speaker: Lindsay Weaver (Brigham Young University Provo, UT).

This paper presents two online, prototype systemsgyded for documenting, identifying, and comparimgsic
copyist hands in manuscripts found at Brigham Youngersity, the Ira J. Brilliant Center for Beetlem Studies,
and the University of California, Berkeley. Theppawill briefly survey existing online endeavoogifising on
copyists and the importance of this field in mukigg. The visual nature of working with copyists is
discussed as well as the resulting implications ifais on designing systems meant for copyist doctatien. The
merits and disadvantages of a database systens\eegiki system will conclude the paper.



Tuesday June 29 09.00 -10.30

PLENARY SESSION: THE FUTURE OF IAML
Moderator: James P. Cassaro (University of Pittsbugh, PA).

Position Paper 1: Future of IAML Michael Fingerhut (Paris, 19/03/2010, revised 01/04/2010 2/3

My personal involvement with IAML started in 208@hen | attended the Edinburgh conference. | had bee
heading the IRCAM Multimedia Library for five yeansth a professional background quite remote from t
library world, being trained as a mathematician amdmputer scientist. | feel this is necessarnyosit at the
outset, as my qualifications and experience, auns thy opinions, will probably not reflect thosetloé majority of
IAML members. In order to structure my thoughtealze used a mind map of which parts are includeel he

The music world is now different from the times wHAML's aims were drafted (although, being quitngral,

they still express very valuable aims): due toahmrgence of digitization and networking, “reabtréries have

seen their budgets slashed (reduction of persoahatquisitions) so as to be redirected to digttan; online

music (i.e., sound) has become so prominent afdct &he recording industry on the one hand aedorception

of the usefulness of music libraries on the ottarch(“if music is just sound, and sound is onlimbp needs music
libraries(1)”), some of which are losing their independencel (smmetimes their personnel) and become integrated
to various extent in general-purpose librariesrceangines have changed the way people look forrration

(full text search in records and, if available, wmts)(2).

One of the consequences is that the role of bitdjlgic control (aim #7, see chart below) has sthiftemore than
one way. It takes a larger place in the back (40 &glp provide semantic links to the emergingaeangines)
rather than explicitly at the search level. Addiady, it is becoming increasingly shared (e.ge,WMAF project,

but also, more recently, thieternational Standard Name Identijiso as to allow for an easier online sharing of
information(3) by computers (sdenked Datd. This has also impacted the exchange formatdifital records
and communication protocols (aim #5).

[ .' 1. To encourade and promote the activities of music libraries, archives and
documentation centres and to strengthen cooperation among institutions and
[ individuals warking in these fields.

,,' /2. Topromaote a better understanding of the cultural importance of music libraries,
" archives and documentation centres nationally and internationally.

[l 3. To support and facilitate the realization of projects in music bibliography, music
documentation and music library and information science at national and
[ international levels.

I 4 To promaote the availability of all publications and documents relating to music,
including international exchange and lending.

A. To support the development of international and national standards for cataloguing,
proscreation and availability of music matcrials.

1 \ ~ B.To promote professional education and training.

{ | 7. Ta further the hikliographic cantral of music callections of all kinds.

1} 1 3. To support the protection and preservation of musical documents of all periods.

A |\ 9. To cooperate with other international arganizations in 1AML's fields of interest.

10. To bring together interested peaople at its annual meetings.

“Information” is the key word rather than “resousteas the latter suggests only digital contentsvhile most of
the “information” regarding music is not digitizeadd probably won'’t be in a foreseeable future (ggh
technology), a position IAML must defend if we waatavoid encouraging the opinion that anything thaot
available on the internet does not exist, andhibatan mediation (the librarian) has lost his “ubefss” now that
direct access is possible (see aim #2). At the $amee IAML should aim to encourage digitizatiomlioe
distribution and digital preservation of variougad$ of music material by its members (this shoaldunder an
extended aim #4) by a variety of actions, includiogt not limited to) lobbying for the rights to do, participating
in boards and steering committees of internatidigitization projects (IASA is a member of tBeard of
Europeanp informing its members of interesting developrsethey should be attuned@#y draw their attention to
calls for projects they could submit to, etc. Idigidn, IAML should take affirmative action regandj large,
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general purpose, digital library projects such asfeana, so as to ensure that music materiahdienavailable
that way, be properly described and documegted

International coverage through membership
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International cooperation | JAMIC
. Lo ICA
| L
. RILM
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/" R | I RIS
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R
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[ | Presence in some traditional strategic hodies
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I Informal networking
Yearly conference
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[ structural Ahsoptions af music likraries as departments of libraries
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| | . hetworked
|
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France / |
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At L competition | o ok
| 1AL | " gt SO0
[ASA
World
[ I IAMIC

Regarding preservation (goals #5 and #8), attersthauld also be given to digital preservation okimumaterial,
and long-term planning to digitize as quickly as$ible so as to put online as much material aslgesStandards

and projects exist in this domain as well (E@ASPARandPrestoSpage in which IAML

should have an observer’s role, at least, if natemo

All these directions imply further strengthening ties with other professional associations (aijnv#8ich
complement each other and when relevant and pessibrk on common projects (conferences, publioatio
lobbying, etc.). This is particularly important tvithe emergence and/or continued existence of g#ons on
related domains of activity: as it is becoming @asingly difficult (financially and time-wise) teta member of
several such oney, membership may stagnate or dwindle, in countiesre the alternatives are viable and
appear more attractive for one reason or anothesorne cases, national branches should do wetlleimpt to join

forceses) rather than to fight.
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Professional education and training (aim #6) aer enore needed in this increasingly quickly shiftimorld.
Some branches have developed interesting courséiselatest newslettereports), yet if anyone coming to the
IAML website in order to learn about this topic,\weuld have a hard time finding useful, collectefbrmation:
there is simply not an entry in any menu nor a heg#cated to this topic; there is deep down tlgegar the
Service and Training Commission, which providekdito other pages with reports, but not e.g. aeciyr
centralized list of available courses organizedAML branches.

The web site is one of the communication meanébfll and the one most visible to the outside woAd.it is
currently structured, it is mostly modeled aftex trganizationastructureof IAML rather than after the important
domains and topickAML strives to encourage, promote and supporin@aads, protocols, education and
training... recommendations, resources...). In my apinit should thus be turned upside-down so tolspeal be
functionally restructured so as to act as a regocenter, a clearing house for the rich activiieRAML and its
components. This does not mean throwing away irdtion, but reorganizing it so as to provide quiokl @asy
access to it: think of the end user, who is noessarily interested in IAMiQuaorganization, but in its practical
productions and activities. As a result, it may epdeing better indexed by search engiges

Similarly, the structure of the yearly conferenbewdd continue evolving towards ones in which sessiare
clearly topical (as it is increasingly becoming taese) rather than structural, and, at joint canfees, a stronger
integration of both programs. It would be of vatadave yearly collected, well-identified proceeysirof the
papers (i.e., not the reports, which may appe&oimes,in theNewsletterpr in some section of the web site)
which were presentaab)at each conference. At least, there should beratsae cumulative list (better:
database) of bibliographic references (titles, asthabstracts...) of these papers on the IAML webag many
web sites of the past (and also recent past) hiaeppkared along with their program.

While these contents, and others, should be avaitatough the IAML international archiviégs pageseems quite
outdated, as it does not have many entries pa§t 20reover, it is a paper (and audio: a few césset) archive,
and so does not archive the IAML website nor thafses past conferences. An organization whose ancisde
archival and preservation should do better thah.tha

The IAML mailing list is another useful tool, yetreewhat underused. In addition (unless | am wrbng) can’t
find on the IAML web site any information about, ifs archives are not searchable, which is a pity.

As to the structure of IAML, it seems to me that thrmal distinction between branches, commissions,
subcommissions and committees could be somewhatied, as well as the working groups vs. projetlsre
importantly, some are dormant during the year feamety of reasons (e.g., having to defer key slens to the
General assembly; lack of time and means for thalmees to collaborate during the year, etc.) andisheither be
given means and incentives to fulfill their chadepropose alternative ways to do it. It may ke dhse that the
IAML WGs don’t have the resources to run projeetsg,, the development of an AMA search point, a& afusic
ontology, without specific outside support (Melloine EU, etc.). In this case, it might be a betteategy to aim
for a more modest but not less useful goal, thadiing and publishing relevant documents (guidd
recommendations, surveys) which would be of us¢ifl®emembers, and, for larger projects, look fepteces as
one of the first steps of embarking on them.

1 And libraries in generalatch this videdto the end, it is worth it).

2 While this may sound like thEaiga Provocative Statemenitisis not meant to, on many points.

3 Ontologies are one of the important aspectsisfghneral trend, however the IAML Music Ontologykking Group has
not made much practical advance on this issue gfisaa/that on the Access to Music Archives, wlidahs at establishing
crossbase search among databases holding musigahateich in the spirit of online information shag.

4 |.e., audio and text files and the like, amtd bibliographic records with no attached online catgeThis is how Europeana
is designed.

5 This is, e.g., what IASA has successfully beengithough the special publications of its techht@manmittee on standards,
recommended practices and strategies.

6 Currently, Europeana has only four types of damutst text, still image, moving image, sound. Musgiores, music sound
recordings and other music resources are perfarcelentified as such. Other large portal projeictisially geared to still
images of museum material, do not identify correulysic material (e.g., “Symphony n°® 1", but witht @ven a composer’s
name...).

7 IASA and IAMIC, for one. In France, ACIM, Discdibaires, AFAS... In the US, the MLA.

8 Which is what IAML-US and MLA areonsidering doing

9 l.e., with a higher relevance.

10 This might imply putting in place an editori@inomittee so as to ensure the final result is asegaable quality; either
before the conference (and then maybe imply a eféejection mechanism for papers) or only afends, as a condition for
publication in the proceedings.



Position Paper 2: Siren Steen (Norwegian Branch)

The times they are a-changin’

There are several challenges in the library wdréhdling information-systems and digital conteet thie two
most important ones. We should not lose sightiwlianship, but we have to turn our heads aroamdeet the
demands of the new information needs that socse#gking of us. This is a very general observatideed, but as
music production, presentation, and publishinglaedields with the most rapid growth on the Intgrrtheir
connection to the IAML community is even stronger.

The main change in all libraries over the last deda the Internet. This change is as noticeablledéruniversity
library as in the public library. The library workdhs reacted differently to the fact that our pagrose the library
in a more varied way now than just five years agosuch, the library community has been a leadesing and
organizing new services.

Many librarians feel their patrons are better agged with modern information science than theythemselves.
A goal for most libraries just a few years back wabkave enough computers to meet patron demandsy] the
use of small laptops, iPads, and cell phones aseteto gather and enjoy information is rapidlyréasing.

IAML should indeed see it as a major task to helpigate services on the Internet. For example, estgms
databases that offer music scores for downloadihg} are the best vendors for buying music scemsd
recordings, and other digital resources and webditany librarians have excellent skills in thessaa, others
have none. IAML can be a moderator, to arrangéntfieemation it considers best suited for the difetrtypes of
libraries. This kind of practical help has many &i#s. The most important is the training of alk smembers to be
able to use state-of-the-art information resourard,thus giving our patrons the best service weld&ewise it is
vital to put a pressure for us to stay on top eSthmatters, in order to prove that libraries madied that the
Internet needs professionals to help organize it.

A huge global debate these days concerns the dadinigp of music—whether stealing or buying it. Evamnysic
library meets this challenge in a different wayt AML should be in the forefront of the debate MA could, as
one tool to address this issue, create a survesat is going on in the different countries conaagrthis topic.
Another suggestion is to describe how some counltrdee met this challenge: Are there any governizesivers?
What kinds of databases do libraries purchasefés tif their patrons? Etc.

Another topic that | personally would like to seeated as a joint effort is about music libraryipgqeent and how
one goes about outfitting a music library with etaf-the-art resources. Creating an idea-bank night us all.

Time after time— The IAMLs meet every year...

People born after 1968 will be able to analyze Ipotpular and classical music. Academia in 201y to
embrace studies on popular culture in the sameitveagbraces studies within the old establisheducaltin my
opinion, it is vital that IAML reflect this varietgf musical interests in its conferences. We knloat the
membership of our organisation is declining. Ong teaattract new members is to include all kindsnoisic in
our conferences. The great variety of importantioalgenres is addressed only to a modest degiae $AML
conferences.

Good speakers, good and surprising keynote-speakellsnformed moderators with guts to provoke alements
that I think will vitalize the annual conferences.

The Danish/Norwegian proposal from some years bsigd five areas where we saw potential for mogation:
extended use of electronic communication, includingtes artes musicags an electronic journal; similar
electronic procedures for elections of the IAML Bsheas well as for officers of branches and sulijeatmissions
(highly relevant topics and qualified speakers waubke it easier for members to find money to atisur
conferences.); meeting frequency was proposed &véry two years—again a matter of reducing experes, as
electronic communication would secure activitieb@tween meetings; reducing the number of offleiagjuages
also is a way of cutting expenditure and making lAMore efficient.

These points are still valid in my opinion. Thigtimtive was met with an overwhelming negative sge when
published on IAML-L. Never before (or after) hag st had so many contributions from so many diffe
members of our organisation. This kind of intesesd involvement is what IAML needs! Provocative atiding
proposals that will turn minds and give vital inpoithe organization.

The IAML Board should be more active in provokingmforming IAML-members: tell us what they are dgj
working on, and comment on all the on-going prgedthin the working-groups.
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Gold digger

To me metadata is the gold reserves of librarie$ know there are different views on this, but | irmly
convinced that the more authorised metadata weratuce, the more our collections will be accessethe
Internet. IAML can take the initiative to inform asd encourage countries that are not there tipate in the
VIAF-project (Virtual International Authority File)

Linked data is one issue. Another is developingtiringual thesauri or ontologies for the Web. IAMbould lead
the way and inform its members on these topicssimgle and straightforward way, not just by givengay URLS
to interesting projects, but to digest and dissateimformation to its members. Maybe IAML shodltifand pay
a person to overlook and inform us on these madteigell as on the digital content | mentionediegrand give
us advice. Our professional world is changing asrgad this; we need to know about the changesffesit us
much more quickly. Not everything should be thejscibof a working group, whose efforts are ofteny\aow.
This is not a criticism of the good work that haeh accomplished by the working groups, but thig reipange
around us requires a different way of working tbget other than meeting once a year to discussrgizst's
paper.

For many years to come, libraries worldwide wil’bdhe task to guide people to the best informati@ources on
the Internet. This need will decline, but it wilke time. We should make our collections and sesvas visible
and accessible as possible on the Internet, anthéplAML is the natural choice to give the bedtiae to its
members.

IAML should coordinate some of the very good muiiarianship education programs, so that we adivkiabout
the best and most common ones. For example, lookatthe UK & IRL branch has done in the fieldpkao
what is done in The Netherlands; maybe some otthesrses could be translated.

In Norway we have an ongoing revision of subjectdiiegs lists. The old list dates from 1993 andNbewegian
Branch of IAML took the initiative to revise thiseful tool. Members in the revision group came ftbmnational
library, public libraries, commercial library supgts, and music colleges. This has been a frutfliaboration,
and a working group consisting of this mixture efgpnnel produces high expectations within thesckffit library
environments. This g roup also has contact withienastrument museums in Norway, the classification
practitioners, the suppliers of the different lfgraystems, and the official linguistic body in Maty.

It is stimulating and important to show that mu#icaries can take a leading role within the lilyrarorld. IAML
as an organization should be much more activeisrréspect.

Tuesday June 29 11.00-12.30

VOXPOP
Presented by the Public Libraries Branch.
Chair: Hanneke Kuiper (Public Library, Amsterdam).

The category of popular music in Russia.
Speaker: Alexander Naumov (Moscow State P.I. Tchadvsky Conservatory).
Popular music and its role in the modern world é®@mplex task. The scientific discourse of thisrmgraenon
includes studies of culture, sociology, psycholagg history. This matter is rarely being reviewgdrusical
experts, and in this regard Russian musical thesdacking in terminology required for modern mudescription.
First of all academic musicians attach low heurigtilue to mass culture products. This fact depriliem of
impartiality. From the subjective point of viewthie present article’s author, the major issues mag be defined
as follows:
1. The problem of merger of popular music with éiggressive phonosphere of the beginning of the
21* Century and its constant psychic pressure;
2. Correlation of “song culture” with “dance culinn the scope of Russian folk and academic
traditions;
3. The problem of axiological evolution of mass scence related to the so-called “brand-aesthetics”
4. The problem of reduction of graphical inscriptia popular music; as a result the decrease of the
importance of interpretation as a phenomenon;
5. Revision of the attitude to the acoustic timbregiew of the simplification of other means of
musical expression.
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Zur Kategorie der popularen Musik im heutigen indemem Russland
Die populéare Musik und ihre Rolle in der heutigeelWind ein komplexes Problem. Im wissenschatftlich
Diskurs zu diesem Themenfeld vereinigen sich Kulissenschaften, Soziologie, Psychologie und
Geschichtswissenschaften. Die Musikwissenschaftiersuchen diesen Gegenstand selten und dieatussis
Musiktheorie verfugt Uber fast keine Begriffe figiree Beschreibung. Die Musikwissenschaftler selmeerster
Stelle den niedrigen heuristischen Wert der WedteMbhssenkultur und verlieren so ihre Objektivit&am
subjektiven Standpunkt des Autors dieses Aufsamessind die wichtigsten Forschungsfragen die falge:
1. Die Verbindung der populdaren Musik mit der aggireen Gerauschumgebung des 21.
Jahrhundertes und ihr standiger Einfluss auf dyelisder Menschen.
2. Die axiologische Evolution des Publikumsbewwsstsin Zusammenhang mit der sogenannten
,Brand-Asthetik".
3. Das Verhaltnis der ,Lieder-Kultur® und der ,TaKaltur* im Kontext der nationalen Folklore-
Tradition und der akademischen Musik-Tradition.
4. Der Bedeutungsverlust des grafischen Textesnipdpularen Musik und in Zusammenhang damit
der Bedeutungsverlust der Interpretation.
5. Die veranderte Bewertung der Kategorie der édetstn Tonfarbe vor dem Hintergrund der
Primitivisierung anderer Mittel des musikalischeas#irucks.

La catégorie de la musigue populaire en Russiesogmraine.
La musique populaire et son réle dans le mondeshesi un probléme complexe. Dans son discourstfaiee se
marient la culturologie, la sociologie, la psychgin I'histoire. Les musicologues se penchent rargraur ce sujet
et donc la théorie musicale russe possede peurdedgour sa description. Les musiciens académiguagent
surtout que la valeur euristique des réalisatiengctulture de masse est négligeable. Ce fafirles
d’objectivité. Selon le point de vue subjectif druteur de cet article, les problemes essentiekoiat les suivants :
1. Probléme de réunion de la musique populaire plienosphere agressive
du début de XXle siécle et son influence permasanta mentalité.
2. Probleme d’évolution axiologique de la conscgepablique en raison du Soi-disant «brand-
esthétique».
3. Rapport entre «culture de chanson» et «cultei@atise» dans le contexte des traditions musicales
folkloriques et académiques russe.
4. Probleme de la diminution du réle du texte giqud dans la musique populaire et, en
conséquence, réduction de la place d'interprétatiosnme phénomeéne.
5. Changement d’attitude envers la catégorierdhré acoustique dans le cadre de primitivisation
d’autres moyens d’expression musicale.

The ‘Chanson Francaise’ (scores & sound recordingsh the Mediatheque Musicale de Paris.

Speaker: Anne Le Lay (Médiathéque Musicale de Parjs

Firstly, I will try to define thechanson francaiséFrench song) and to give a description of ouremibns with the
distribution of the documents in the different deypeents of our library: for lending or in-house saftation. Then
| will show some enhancement actions for the ra@uchents: digitization and exhibitions.

The ‘Chanson Francaise’ (partitions et registresjesi@ns la Mediatheque Musicale de Paris.

Apres avoir tenté de définir la « chanson francajdks’agira de faire un tableau des collectidags ce domaine
et leur répatrtition dans les différents départesdatla bibliotheque : documents en prét ou enuttation.
Ensuite, il sera expliqué les actions de valormsatle ce patrimoine : numérisation et expositions.

The ‘Chanson Francaise’ (scores & sound recordiimggle Mediatheque Musicale de Paris.

Nach der Definition des «franzdsischen Chansontasbesich der Vortrag mit der Beschreibung deten
verschiedenen Abteilungen des Hauses aufgestéilisieih- und Prasenzbestande. AnschlieRend wird die
Nutzung wertvoller Sonderbestéande fur Ausstellungmh zur Digitalisierung dargestellt.

Popular music in Japan.

Speaker: Harumichi Yamada (Department of Communicaibn Studies, Tokyo Keizai University).

Japan has often been referred to as the secom$targtional market in popular music businessr #ieeUSA.
This market is unique in many ways, but its mostidct character is its domestic orientation. Whibene Asian
nations share interests in Japanese popular nwaicdrtain degree, Japanese musicians may harddydwn in
the Western world. The language barrier is thedsgfactor in this, but it might not be the onlyeoAlthough
almost all musical elements in modern Japaneselgoopusic originate in the Western world, they are
domesticated or re-organized to produce somethiitg different from their original Western countargs. Taking
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cases from the history of popular music in 20thiwgnlapan, some typical acclimatizing processé&'edtern
music elements will be explained.

Japanische Popmusiker.

Japan wird gleich nach den Vereinigten Staatederlgweitgro3te Markt im Popbusiness angeseherdiééer
verflgt tber einige Besonderheiten, ist aber Vermakin sehr auf sich bezogener, nationaler M&éhrend sich
die Menschen in manchen asiatischen Staaten dwdtiajapanische Popmusik interessieren, sind japhe
Popmusiker in der westlichen Welt kaum bekannt. Eieachbarriere mag der Hauptfaktor dafiir seinngksich
auch weitere Griinde denkbar sind. Zahlreiche Elégnaoderner, japanischer Popmusik stammen aus dem
Westen. Jedoch werden sie an den Nationalgeschamggipasst und variiert, um sich von den westlichen
Vorbildern zu emanzipieren. Der Vortrag erlauteesdn ,Anpassungsprozess” anhand von Beispielederus
japanischen Popmusik des 20. Jahrhunderts.

La musique populaire japonaise

On a souvent fait référence au Japon comme le éima@xplus grand marché national de I'industrie dsigue
populaire, juste aprés les Etats-unis. Ce mardesaspects uniques de plusieurs maniéres, niadst e plus
distinctif est son orientation nationale. Tandig quelques pays Asiatiques éprouvent de I'intését fa musique
populaire japonaise, & un certain degré, des nansigaponais peuvent a peine étre connus dansridemo
occidental. La barriere linguistique est le pluangt facteur pour expliquer la situation, mais @snpas la seule
raison. Bien que presque tous les éléments musiausla musique populaire japonaise moderne progig du
monde occidental, ils sont adaptés ou réorganiséspyoduire quelque chose de trés différent delgssedions
occidentales originales. A partir d’exemples tuéd'histoire de la musique populaire au 20émdesiic Japon, on
pourra expliquer quelques processus d'acclimatagipigues des éléments musicaux occidentaux.

Tuesday June 29 11.00-12.30

RUSSIAN COLLECTIONS ABROAD: THE FRENCH CONNECTION
Presented by the Archive and Music Documentation Geres Branch.
Chair: Marguerite Sablonniere (Bibliotheque nationde de France, Paris).

Les collections relatives aux Ballets russes deBabliotheque-musée de I'Opéra de Paris.

Speaker: Mathias Auclair (Bibliotheque nationale deFrance).

En 1979, I'expositiorLes Ballets russes de Diaghilde la Bibliothéque nationale met en lumiere, daypremiére
fois, les collections relatives aux Ballets russesa Bibliothéque-musée de I'Opéra. Elle est asgana la suite de
I'achat, en 1975, de documents provenant de BodshKo qui complétent un fonds déja existant toutugn
donnant une nouvelle cohérence et une nouvellertanpee. QU'il s'agisse de copies de maquettes pianvede
I'Opéra de Paris, d’archives de I'ancien directéercette institution, Jacques Rouché, de photogranovenant
des Archives internationales de la danse ou degpiéu fonds Kochno, les collections de la Bibkojire-musée
de I'Opéra relatives aux Ballets russes figuremtmpdes premiéres au monde, avec celles, notamrdar¥jctoria
and Albert Museum de Londres et du Wadsworth AthenBluseum of Art d’Hartford (Connecticut).

Le centenaire de la premiére saison des Balletsesua Paris (2009) suscite de nombreux événemanss|e
monde entier. Un programme de recherche mené sumars par la Bibliothéque nationale de France et
I'organisation d’'une exposition a la Bibliothéquessée de I'Opéra sont I'occasion de réfléchir aecHigités du
fonds et aux moyens de le valoriser de fagon algin

The Ballets Russes Collection of the Bibliothequgsée de I'Opéra (Paris).

In 1979 the exhibition « Les Ballets russes de Diag » at the Bibliothéque nationale de Francenstased the
Ballets Russes Collection of the Bibliotheque-mudéel’Opéra (Paris) for the first time. This exhibn was
organised after the acquisition in 1975 of the B#tochno Collection. The holdings relating to thal&s Russes
at the Bibliotheque-musée de I'Opéra are, togetlitr the collection of Victoria and Albert Museum London
and the Wadsworth Atheneum Museum of Art in Harf@@bnnecticut), among the richest in the world. The
centenary of the first season of the Ballets Russ&aris (1909) was celebrated by many institigtion 6 years
research programm and the exhibition organisedearBibliotheque-musée de I'Opéra (2009-2010) preddare
opportunity to reflect on the collection and howauld be publicised.
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Nadia Boulanger (1887-1979) et la Russie au fil déditions conservées a la Médiathéque Nadia Boulasg

du Conservatoire national supérieur de musique etahse de Lyon (France)

Speaker: Christiane Kriloff (Médiathéque Nadia Boulknger, Lyon).

Le Conservatoire supérieur de musique et danse MINSle Lyon a hérité, apres la mort de Nadia Bogéan
d’'une grande partie de sa bibliotheque.

Les liens de Nadia avec la Russie ont été de pitsswortes. Sa mere, Raissa Mychetski d’origingamiatique
russe avait épousé Ernest Boulanger en 1877 &Béietsbourg. Nadia a d'ailleurs effectué son peemoyage
en Russie avec elle en 1894.

Le deuxieme voyage en Russie, tournée de conaeru@ravec Raoul Pugno en 1914 se termine dramataqnte
par la mort de ce dernier et la rupture avec ShRacinov qui refusa de remplacer R. Pugno malageealieve.
Le troisieme voyage eut lieu en 1966 pour le 3ecoors Tchaikovski & Moscou ou elle a été convigange
membre du jury.

On connait aussi ses liens privilégiés avec IgoavBiski a Paris et aux Etats-Unis. Elle a d’aillearéé certaines
de ses oeuvres dans leur réduction a deux pidhasifarton oaKset elle possédait plusieurs manuscrits de ses
ceuvres d’orchestre (Bacre du printemps

La Médiatheque Nadia Boulanger du CNSMD de Lyonspds, dans le fonds Nadia Boulanger de nombreuses
partitions d’éditions russes dont les annotationsléglicaces nous dévoilent I'histoire de la relatde Nadia
Boulanger avec les compositeurs russes, au fidegions de donateurs, de l'indication de datedeolieux.

Certaines partitions nous renvoient a I'histoire I'éeition en Russie (éditions successives d'unaevoe : M.
Glinka, Ruslan & Ladmila: A. Gutheil, 1885 ; P. Jurgenson, 1907 ; éditionsficlentielles d’aprés guerre : D.
ChostakovitchPesenka o fonarikeMuzykal'nyj fond solza ssr, 1946 (500 exemplaireégapes successives de la
vie d’'une maison d’édition : P. JurgensenMuzgiz—Muzyka— (P. Jurgenson a nouveau depuis 2004)).

D’autres, comme des reproductions de manuscritanfagdition) nous plongent dans le travail des press
exécutions des oeuvres de StravinSlar{ate a deux pianpsCertaines éditions d’oeuvres de Stravinski ajgoor
des indications précieuses sur I'exécution en naiannotations nombreuses de Nadia Boulan§gmphonie de
psaumes réduction par Sviatoslav Stravinski : Editioissa de musique, 1930 ; partition de poche, Editisae
de musique, cop. 1931 ; partition d’orchestre iémid948, Boosey & Hawkes, 1948).

En ce qui concerne les éditions de I'époque sapiétielles ont généralement été offertes a NadidaBger soit
lors de ses voyages a Varsovie ou Moscou, soidengsites de compositeurs a Fontainebleau. Btes offrent
de belles dédicaces, par exemple de KabalevskyhatcKaturian.

Nadia Boulanger (1887-1979) and Russia: the cadiestpreserved in the Nadia Boulanger Library ef th
Conservatoire national supérieur de musigue etedded yon (France).

After Nadia Boulanger’s death, part of her libravgs bequeathed to the Conservatoire supérieur déuaiet
danse (CNSMD) de Lyon.

Nadia Boulanger had close connections with Rus$es. mother Raissa Michetsky was a Russian aristacm
married Ernest Boulanger in 1877 in Saint Peteskyadia travelled to Russia for the first timetwiter in 1894.

Her friendship with Igor Stravinsky is well-knowiEhe created some of his works and she owned several
manuscripts of his orchestral works (Le Sacre dhtgmps / The Rite of Spring).

The Nadia Boulanger Library of the CNSMD de Lyonldsoseveral scores edited in Russia containing her
annotations and dedications. These scores prowvidiesaght into Russian music publishing of the tilAenumber

of scores are of particular interest, especialladnsky’s, because Nadia Boulanger had annotdkea for their
premiere. During the Soviet era, she was given ecnasores when staying in Moscow and Varsaw. Russian
composers such as Kabalevsky or Khatchaturian aedi¢heir own works to her.

Les collections russes a la Bibliothéque nationatie France

Speaker: Pauline Girard (Bibliotheque nationale de~rance).

En 2006 dan&ontes un article de Catherine Massip faisait le pourtles archives russes dans les collections du
Département de la Musique. Depuis cette date, teemd’'acces a ces collections ont fait de serssplegres. De
nouveaux fonds ont été inventoriés, ou vont éfiereacés prochainement dans le catalogue génévaiiatisé de
la BnF. Celui-ci offre en outre de nouvelles podisiis d’interrogation permettant de cerner pluslénent les
documents en relation avec la Russie : qu'il sSsgides partitions russes des bibliothéques musidal&omain
Rolland, Nadia Boulanger ou Robert Casadesus tiledeautographes dont les notices ont été récemmesées
dans le catalogue général, ou du fonds de couplarpsesse « Montpensier Russie », encore mal cetrpeu
exploité, les pistes sont multiples pour enrichiagualiser le tableau dressé en 2006.
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The Russian Collections at the National Librarfadnce.

Catherine Massip described the Russian archivdseahusic Department of the Bibliotheque nationkdd-rance
in an article published in Fontes in 2006. Accesthése collections has improved since and newedains have
been or will soon be recorded in the cataloguéefBibliothéque nationale de France. Dinéine cataloguaow
provides information on Russian material held im ¢bllections of Nadia Boulanger, Romain-Rolland Robert
Casadesus for instance. The collection of presmgat« Montpensier Russie » will be of speciaufc

The Ircam-Moscow connections.

Speaker: Michael Fingerhut (IRCAM - Institut de Recherche et Coordination Acoustique/Musique, Paris).
Ircam is inextricably linked to Russia, if only dtgethe fact that it is the only numbered buildorgthe Igor-
Stravinsky Piazza in Paris. But additionally, thiyears ago and barely a couple of years afteintgute was
born, two series of concerts took place at IRCA®entre Pompidou as part of the large art exhilati¥?
Moscou". The first one presented important worksnfthe so-called contemporary music ("sovremennaya
muzika", as the title of a 1920s periodical) of #agly 20th century, while the second concert slibthie transition
from romantic through symbolist to modern musicrasifested by Scriabin and his circle. This talk piesent
an overview of these concerts and later ties @nir@and Russia.

Tuesday June 29 11.00 - 12.30

REPERTOIRE INTERNATIONAL DE LITTERATURE MUSICALE (R ILM)
Chair: Barbara Dobbs Mackenzie (RILM International Center, Graduate Center of the City University of
New York).

RILM in 2010.
Speaker: Barbara Dobbs Mackenzie (RILM Internationd Center, Graduate Center of the City University of
New York).

How non-Russian scholars view Russian music: a styaf research published outside of Russia as
represented in the RILM database.

Speaker: Tamara Lapteva (Russian State Library, Mosow).

This report aims to discern patterns in the studyussian musical culture abroad. Technical aspdd&LM's
online database facilitate the collection and di@sdion of data for analysis.

The following topics will be examined:
- The most commonly studied persons, topics, andrgsi periods in Russian art music.
Views on the development of Russian music in tineteienth century.
The study of Russian music in the twentieth centpayticularly the avant-garde tendencies thatndur
the communist period, were much more familiar togbe abroad.
The dynamics of studies of Russian musical culsimee the disintegration of the USSR.
Topics that have not attracted the attention afidetscholars.
Any striking differences of viewpoint in Russian f@reign musicology.
Statistical data.

The information presented will highlight both wihown and unexpected issues, raising new quedtions
discussion.

Comment les spécialistes non-russes envisage ligumeusisse: Une étude des recherches publiéeslbdas
Russie comme représentées dans la base de domiés Rl

Cet exposé vise a discerner les tendances daésitiess a I'étranger sur la culture musicale ru3ss.aspects
technologiques de la base de données RILM en fagpiktent le rassemblement et le classement daséks
d’analyse.

Les thémes suivants seront abordés :
« Les personnes, sujets, et époques historiquesalédtlae musicale russe les plus étudiés a I'éeang
» Les avis sur le développement de la musique russegmt le dix-neuvieme siecle.
« L’étude de la musique russe au vingtieme siecleicpéierement les tendances avant-gardistes qui,
pendant 'époque communiste, étaient plus bien wesm@a I'étranger.
« Ladynamique des études de la culture musicale esguis la désagrégation de 'URSS.
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« Les sujets qui n'ont pas attiré I'attention descgléstes étrangers.
- Des différences frappantes entre les points deleda musicologie russe v la musicologie étrangeére.
« Les données statistiques.

L’information présentée va mettre en relief lesse®jconnus aussi bien que les imprévus, ce quégerd des
questions nouvelles a discuter.

Wie russische Wissenschatftler russische Musik sdfiee Studie zu Untersuchungen veréffentliciiexbalb
Russlands, dargestellt anhand der RILM Datenbank .

Diese Studie zielt darauf ab, Muster in der Erfotsgy von russischer Musikkultur im Ausland aufzgeei.
Technische Aspekte von RILMs Online-Datenbank elmabign die Zusammenstellung und Klassifizierungzler
analysierenden Daten.

Die folgenden Themen werden angesprochen

« Personen, Themen und Zeitalter der russischen Kusst, die am meisten erforscht sind
Perspektiven zur Entwicklung russischer Musik im dghrhundert

« Untersuchungen von russischer Musik im 20. Jahrbidndie im Ausland gut bekannt war,
insbesondere der avantgardistischen Tendenzen neitieg Zeit des Kommunismus

« Dynamiken in den Untersuchungen russischer Musikkgkit der Auflosung der UDSSR

« Themen, die auswartige Wissenschaftler nicht amgelpn haben

« Nennenswerte Unterschiede zwischen den Perspektigsischer und auswartiger Musikwissenschaft

- Statistische Daten

Die hier prasentierten Informationen zeigen sovimafdannte also auch unerwartete Sachverhalte austatien
neue Fragen zur Diskussion.

Integrating Russian students into the world of corgmporary musicology: language, information, databass.
Speaker: Olga Manulkina (St Petersburg State Conseatoire named after N.A. Rimsky-Korsakov).

What sources of information are used in Russiasewmatories and music academies? What is the pface
literature and resources in other languages iniRugslucation? How do students access databases?

This paper considers issues of the national vateumternational in scholarship and education:shecific
character of musicological education in the corseny system as distinct from the university oa@gluage
problems; coordination and exchange in the sphigréamation.

Die Integration von russischen Studenten in diet\8kei zeitgendssischen Musikwissenschaft: Sprache,
Information, Datenbanken

Welche Informationsquellen werden in russischengéovatorien und Musikakademien benutzt? Was rsRdag
von Literatur und Ressourcen in anderen Spracharssischer Bildung? Wie greifen Studenten auf Blzdaken
zu? Dieser Vortrag evaluiert nationale und intéomatie Aspekte in Wissenschaft und Lehre, den fipelien
Charakter musikwissenschaftlicher Ausbildung imt&ysdes Konservatoriums (im

Unterschied zur Hochschule), Sprachprobleme unddioation sowie Austausch im Bereich der Informatio

L’intégration des étudiants russes dans le mondawdgcologie contemporaine : Langue, informaticasds de
données.

Quelles sources dtinformation sont utilisées dagpsbnservatoires et académies de musique rusaesli@ est la
place de la littérature et des ressources darmitess langues dans I'éducation russe ? Commeneest

que les étudiants accédent aux bases de donnégte T@nmunication examine les enjeux du natiooadre
l'international dans I'érudition et I'éducationa hature particuliére de I'’éducation musicologidaas les
conservatoires a part de celle des universitéspreblemes de langage; coordination et échangeldatomaine
de I'information.
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Tuesday June 29 14.00 — 15.30

MANUSCRIPT AND PRINT CULTURE
Sponsored by the Bibliography Commission and the IML Programme Committee.
Chair: David Day (Brigham Young University, Provo, UT).

Music heritage in manuscripts and printed music.

Speakers: Berit Holth and Jorid Nordal Baumann (Natonal Library of Norway, Oslo).

The Norwegian Music Heritage project started in&0this project aims to conserve and publish thesital
Norwegian musical heritage. Norway did not partiginternationally in the development of musicioigithe
Renaissance and the Baroque periods. The firstyenydnodest, music printing and publishing housBorway
was established in 1811, and it was not until 18848 a music publisher on a more grand scale wasifed. Not
until the Romantic period the Norwegian musiciand eomposers entered the scene internationallys THeu
Music Heritage Project includes composers fromi#feand the 20 century.

A project group with representatives from the NagioLibrary of Oslo, the Music Information CentiIC) and
the Norwegian Society of Composers was establisShael purpose is to promote a national strategiriffi all
areas of this field, but also to increase the kedgé about the Norwegian music heritage. The musiaterial
often happens to be in poor conditions and vefficdit to find. The Music Heritage Project aimsatiract and
build national expertise to meet various need®mection with conservation, indexing, accessipamd
dissemination in an effort to collect more and drethusical artifacts. The National Library will gdinate the
project from a conservation point of view, wherdasUniversity of Oslo will coordinate the natiomaesearch
effort. The Norwegian Society of Composers and MI€ key partners; today’s contemporary music iotoow’s
music heritage. Two fellowships are founded fos hirrpose.

The project group has published a report suggestgrugral measures regarding the publishing of wioyks
composers from the period in question. This inctudl@ns of

« Publishing collected works of five of the most pinent Norwegian composers.

« Editing the existing collected works in 20 volunaésNorway’s most famous composer, Edvard Grieg. A
thematic catalog of his works, which was publisheB008, will be of great help here.

* Publishing selected works of three other imporbmiwegian composers.
* Publishing single works of 59 other Norwegian cos®rs.

Contemporary music, which is not published by mgpsiblishers, is taken care of by the MIC. MIC cepeeiginal
scores given by the composers to make it avaifabplde public. A good idea will be that MIC alsoutd do the
same copying service with the historical scorestvhiave not yet been published.

It is a challenge to get the collections in libegrand music collections registered properly ia datalogues. The
National Library of Norway plays a major part instivork with its huge collection of music manustsipnd
music prints. The vision of the National Librarytisbe a living memory bank, by being a multimezkatre of
knowledge. One of our main goals is to be a digitdlonal library, as the core of Norwegian digitlatary. The
work has started to digitalize music manuscriptadoordance with the decisions taken by the Musictébe
Project. We started with the works and drafts atdta Valen. The manuscripts have been digitalemed the
records have been registered into the databasslddédinske. Simultaneously the music prints of tmes
composers have been registered into the datablee Bébsys. There are plans to assign ISMN toiearl
publications of music prints in Norway retrospeetiv These prints will also be scanned and digi¢aliin the
future according to the plans of the National Ligraf Norway.

It is our hope that these forthcoming efforts teesand reconstruct our musical heritage can prov&deith many
great musical experiences in the future.

Das Musikerbe in Handschriften und gedriickte Noten.

Das norwegische Musikerbeprojekt hat im Jahr 20@f@tngen. Dieses Project hat die Absicht, dasisietse
norwegische Musikerbe zu bewahren. In der Entwinglder Musik wahrend der Renaissance und Barock
Perioden hat Norwegen nicht international teilgemam. Der erste, und sehr bescheideneMusikdrucketeiu
verlag in Norwegenwurde in 1811 gegriindet. Detespaumfangreiche Verlag in Norwegen wurde nichi 843
gegrundet. Es war nicht bis in derromantische deaiss die Norwegische Musiker und Komponisten eine
internationale Beteiligung hatten. Darum schlied& Musikerbeprojekt Komponisten aus den neunzehumen
zwanzigsten Jahrhunderten ein.
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Wir haben eine Projektsgruppe mit Reprasentantemann Nationaler Bibliothek- Oslo, dem Music Infatmon
Centre (MIC) und dem norwegischer Gesellschaftkomponisten geformt.Der Zweck ist es, eine natienal
strategische Bemuhung in allen Bereichen diesaeBeau beférdernund auch das generale Erkenntnis zu
erhdéhen.Handschriften sind oft schlecht erhaltahsahwer zu finden. Das Musikerbeprojekt hat die
Absicht,Fachkenntnisse auf eine nationale Ebermubatien um die Bewahrungs-, Indexierungs-,
Zuganglichkeits-, und Verbreitungsbedirfnissezuibdigen.Dies wird zu einer groReren und besseaem3ung
von musikalischen Artefakten beitragen. Der Natibidiothek wird das Project von einem
Bewahrungsstandpunkt koordinieren, wahrend der Osleersitat die Nationalerforschungsbemiihungen
koordinieren wird. Der norwegische Gesellschaft Kemponisten und MIC sind wichtige Geschaftspariner
denndie zeitgendssische Musik der Gegenwart idthlesskerbe der Zukunft. Zu diesem Zweck sind dieizwe
Gesellschaften gegrindet worden.

Die Projektsgruppe hat einen Bericht veréffentlicer mehrere Malinahmen vorschlagtin Bezug auf die
Veroffentlichung von Werken von Komponisten aus detreffenden Zeitraum. Die beinhalteten Plane esid

* Die Gesamtwerke der funf beriihmtesten norwegis&lmnponisten zu verdffentlichen.

« Die vorliegende Gesamtwerke des beriihmtesten nseresn Komponisten Edvard Grieg(in 20 Banden)
herauszugeben. Ein thematischer Katalog seiner &k 2008 veroffentlicht wurde, ware hier ganz
hilfreich.

* Ausgewahlte Werke von drei andere wichtige norwagaKomponisten zu vergffentlichen.
* Einzige Werke von 59 andere norwegische Kompon@tevertffentlichen.

Zeitgenossische Musik, die nicht von Herausgeberiffentlicht ist, wird vom MIC versorgt. MIC mackbpien
von originalen, von den Komponisten gegebenen Hamifenum sie fiir die Offentlichkeit verfiigbar machen.
Es ware auch eine gute Idee, dass das MIC denséliadienst fir historische Handschriften machénrke,
die noch nicht verdffentlicht sind.

Es ist eine Herausforderung,die Sammlungen in &iidiken und Musiksammlungen in den Katalogen dchti
einzutragen. Der Nationalbibliothek Norwegen, mihgr grolien SammlungHandschriften und Notendrticke,
spielt eine grof3e Rolle in dieser Arbeit. Der Wigtmler Nationalbibliothek ist es,eine lebendigetddank zu
sein,indem sie ein multimediales Zentrum der Infation wird. Eines unseren Hauptziele ist es, eigiate
Nationalbibliothek zu werden. Die Arbeit, Handsften zu digitalisieren hat schon begonnengemar der
Entscheidungen des Musikerbeprojekts. Wir haberderitWerken und Entwirfen von Fartein Valen anggfan
Die Handschriften sind digitalisiert worden,und Bierichte sindin eine Datenbank eingetragen wordien,
Hanske heil3t. Gleichzeitig sind die gedriickten Natesselben Komponistenin eine andere Datenbagdteagen
worden, die Bisbys heil3t. Es gibt jetzt Planed&ddNShachtraglich zu friheren Veréffentlichungendeddickten
Noten in Norwegenzuzuordnen. Diese Noten werdehiawter Zukunft gescannt und digitalisiert, denneldder
Nationalbibliothek Norwegen nach.

Es ist unsere Hoffnung, dass diese bevorstehenaéilBengen, unser Musikerbe zu retten und zu rekdiestn,
zu vielen groRRartigen musikalischen ErfahrungeteinZukunft fihren werden.

The manuscript department of the scientific musicibrary of St. Petersburg Conservatoire: history, foxd and
activity.

Speaker: Tamara Skvirskaya (St. Petersburg State Gservatoire named after N.A. Rimsky-Korsakov,
Scientific Music Library).

The manuscript department of the Scientific Mushrary of the State St. Petersburg Conservatoonésof the
valuable archives in Russia. The manuscript fonttheflibrary started its collection from the vesginning of the
Conservatory itself. The collection contains mateon the history of Russian and foreign musicétuce from the
first monuments of medieval church singing of thé ¢éntury, to autograph manuscripts by Mozart, Beetn,
Mendelssohn, Glinka, Tchaikovsky, Rimsky-Korsakighysorgsky, Glazunov, Shostakovich and others. The
manuscript department today is not only a collechat a scientific centre. Its creative activityatiewith research
work, publications and concert performing of thetenial of the department.

Towards a census of published manuscripts.

Speaker: Stanley Boorman (New York University).

Published manuscripts of the late 18th and 19tkuciess, often containing a single operatic aria, fraquently be
localised and approximately dated, from codicolab&vidence. By building up a view of the distribat of these
sources, we would gain insight into issues of tggbpularity and dissemination of the music. Trapgr will
suggest ways of preparing such a census.
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Tuesday June 29 16.00 —17.30

ELECTRIC JAZZ
Presented by the Commission on Audio-Visual Materis.
Chair: Andrew Justice (University of North Texas, Denton).

Project creation of an electronic library of soundrecordings in the Russian State Library.

Speaker: Alexander Ketsaris (The Russian State Litary).

This report represents the project of the electramisical library. The primary goal solved by thejgct is the
creation of an electronic collection of the docutsaeflecting Russia musical heritage. One probtethe
provision of access to these documents by theamkthe observance of copyright. Principal documard
musical editions, sound recordings and books orianasd the basic sources receipts of documergkeatronic
library — musical fonds of libraries, archives andseums. As a whole the project is developed byRtrssian
State Library (Moscow).

"And now it's time for jazz": Willis Conover and The Voice of Americaluring the Cold War.

Speaker: Andrew Justice (University of North TexasPenton).

Willis Conover (1920-1996) was a broadcaster orMbiee of America for over forty years, producedga
concerts at the White House and Newport Jazz Feégas well as for television and movies), andesegally
credited with bringing jazz to eastern Europe dythre Cold War. In 1997, the Willis Conover Jazedervation
Foundation, Inc. donated a collection of over 2@,86und recordings, correspondence, manuscrifggrgm
notes, memorabilia, photographs, books, and otfesopal items to the University of North Texas Musbrary.
This presentation will include a brief biographis&etch of Conover's life, a discussion of theatléht items in the
collection, and examples of digitized physical iteas well as sound recordings. In doing so, | ogarive at a
clearer understanding of Conover's importanced@tiesence of jazz in eastern Europe.

Tuesday June 29 16.00 - 17.30

CULTURE, COLLECTIONS, SOCIETY
Sponsored by the Research Libraries Branch and thlAML Programme Committee.
Chair: Stanistaw Hrabia (Jagiellonian University, Krakow).

Music manuscripts in the historical and cultural ervironment of the Russian State Library.

Speaker: Galina Timoshchenkova (The Russian Stateithrary, Moscow).

This paper is devoted to examination of the spesifate of music manuscripts at the Russian Statary
holdings. The speaker concentrates on the mainefsgaescribing the joint holdings of the RussitateSLibrary
and the holdings of special Manuscripts Departmdrgre music manuscripts are kept.

The speaker draws a clear line between the mugicisaapt books of the ancient tradition and theimus
manuscripts of the late tradition. With relatiorthe former category, the clearly traced tendenayotlect
extensively Slavic and Russian manuscripts corst@githe status of the Manuscripts DepartmenteoRissian
State Library as the oldest manuscript and arclteater of Russia. The author distinguishes the rfiegitures of
manuscript chant books of the ancient traditiomasuments of the book culture.

Regarding music manuscripts of the later traditibe,author points to their ambivalent nature wiech
manuscript is a manuscript book and, on the otardhis a material of archival type closely conedatith the
personality of manuscript curator and reflectsh@sfaffections and interests alongside other aatligcuments.

Les manuscrits de musique dans I'environnemerdrigse et culturel de la Bibliotheque d'Etat russe

Cet exposé porte sur I'état des travaux en cour$es manuscrits musicaux des fonds documentdé ée
Bibliotheque d'Etat russe.. Comme il sera expligjué bas, l'auteur met en évidence les fonds Bélatheque
d'Etat russe et ceux du Département des manuspéitsaux oll les manuscrits de musique sont corservé

L'oratrice établit une ligne de démarcation ergeelivres de musique manuscrite appartenant aditom
archivistique ancienne et les manuscrits de mugigua tradition archivistique récente. Pour aférrte prestige
du Département des manuscrits de la bibliothédttatdtusse, la tendance ancienne était d'essayetrdeer tous
les manuscrits afin de constituer une vaste codlecte manuscrits slaves et russes. Selon I'guésur
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caractéristiques des livres de chant manuscrita ttadition ancienne en font des monuments deltare du
livre.

En considérant les manuscrits de musique dedditna archivistique récente, l'auteur met en énadela nature
contradictoire d'un manuscrit conservé sous fatmbvre et de l'autre coté, une piece d'archive tcontenu
est étroitement lié a la personnalité du propniétdit manuscrit, nous révélant ses attachemeneseéntéréts da
au fait qu'elle a été placée a cété d'autres doatsnakarchives.

Musikhandschriften in der historischen und kultielUmgebung der russischen Staatsbibliothek.

Dieser Vortrag beschéfigt sich mit der Veréffertling der spezifischen Standes von Musikhandschiitfteler
Sammlung der russischen Nationalbibliothek. Esdeerdie beiden Sammlungen in der Staatsbibliotinekder
Handschriftenabteilung, wo die Handschriften aufllesvwerden, beschrieben.

Die Autorin zieht eine klare Grenze zwischen demdsahriftichen Notenbichern alter Tradition und de
Musikhandschriften der spateren Tradition. Mit ¥erbindung beider Traditionen und der Tendenayislehe
und russische Handschriften zu sammeln, die derd&uHandschriftenabteilung der Staatsbibliothekédteste
Handschriftensammlung des Landes starken, untedsthiie Autorin die Hauptmerkmale von handschicifien
Gesangsbuchern der alten Tradition als MonumemeBuxhkultur.

Weiterhin weist die Autorin auf die Ambivalenz vblandscriften hin, einerseits sind sie handschhfliBticher,
andererseits stellen sie auch Archivmaterialieprégt vom Handschriftenkurator und seinen Intergsdar.

Privater Sammeleifer des 19. Jahrhunderts und Bibbtheksbesténde als Grundlage der

Wissenschaft von heute.

Speaker: Barbara Wiermann (Hochschule fir Musik undTheater, Leipzig).

Im Kontext des Historismus nahm im 19. Jahrhundast Sammeln von alten Schriftzeugnissen, seiem@k®
oder Handschriften, einen bedeutenden Aufschwurggvén verschiedensten Personlichkeiten
zusammengetragenen Sammlungen, wurden teilweiseAtdeben des Besitzers wieder verstreut, gingem zu
Teil aber auch geschlossen in den Besitz von Utistiten wie Bibliotheken Uber. Die Sammelfreudezeiner
Personlichkeiten pragt damit nachhaltig unsereigpentBibliotheksbestéande. Ihre Mdglichkeiten unekih
Selektionskriterien beeinflussen somit das heutditl Geisteswissenschaft zur Verfligung stehenderiéh

In meinem Vortrag auf der IAML-Konferenz Moskau BOhdchte ich die Interrelation zwischen dem Phamome
des privaten Sammelns und den Mdglichkeiten detideuForschung anhand der Sammlung Ernst Perabdeau
British Library thematisieren. Die Ausfihrungen legen mit einigen einleitenden Worten zum Phanoden
Sammelns im 19. Jahrhundert.

AnschlieRend werden die Personlichkeit Ernst Peyaind sein Leben zwischen Leipzig und Boston vaefedn
diesem Zusammenhang werden sein spezielles Sanenesise, seine Beschaffungswege und sein Verhaitnis
eigenen Kollektion thematisiert. AbschlieRend gelteigt werden, welche musikgeschichtlichen Frafjlaagen
durch die von ihm zusammengetragenen Materialidvezintworten sind und wie der Prozess des Sammelinst
schon wieder als Teil der Musikgeschichte zu veestest.

Private eagerness for collecting in thd t@ntury and library collections as basis for spéetoday.

In the context of historiography in the"™@entury the collecting of old documents, printeananuscript,
experienced a boost. Collections gathered tog&thgarious people were often dispersed after thedths but
were sometimes moved as archive collections irgtitirtions including libraries. The collecting hiabf individual
people made a lasting impression on today’s libcafiections. The opportunities and selection oatef these
people therefore influence today’s availabilityresearch material in the humanities.

In this paper at the IAML conference in Moscow 201buld like to speak about the interrelationsh@gtween the
phenomenon of private collecting and the opportesibf today’s research opportunities taking théecton of
Ernst Perabo at the British Library as an examplell begin with a few introductory words on thégnomenon
of private collecting in the focentury.

This will be followed by an introduction of Ernséfabo and his life in Leipzig and Boston and iis tontext his
particular collection interests, methods of acdisisiand his own view of his collection. Finallyetpaper will
show which areas of interrogation in music histoap be investigated via the material he has gaditegeether in
his collection and how collecting in itself beconmest of music history

20



Intérét privé pour les acquisitions d'archives @e diécle et les collections de bibliotheques corfindement de
la science d'aujourd'hui.

Dans le contexte de I'historiographie du 19e sj@elequisition de documents anciens, imprimés aauscrits
connait un nouvel élan. Les collections rassemlgéesles personnalités diverses ont souvent giérdises apres
la mort du propriétaire. Elles furent parfois ratligs en tant que documents d’archives dans da#tions
incluant des bibliothéques. Ces collections privedascent aujourd’hui une fascination parmi leswhoents des
bibliothéques. Les modalités et les critéres déxathes collectionneurs de I'époque représenteimitérét pour la
recherche en sciences humaines.

Durant cette présentation au congres de I'AIBM Mas2010, je voudrais aborder la relation entren@yomene
de la collecte a titre prive, et les possibilitéda recherche actuelle en prenant comme exemptaléction Ernst
Perabo de la British Library. Je débuterai mon egguar quelques remarques préliminaires sur leqohéne de la
collecte privée au 19 Siécle.

Suivra une présentation d'Ernst Perabo et de salviipzig et & Boston, de ses intéréts particulier
collectionneur, ses méthodes d'acquisition et samt ple vue sur sa collection. Enfin, I'exposésiitara les champs
de recherche a explorer en histoire de la musigee l& matériel rassemblé dans cette collectimomment le fait
méme de collectionner fait partie de I'histoirdalenusique.

The collection of the Society Utile Dulci.

Speaker: Veslemdy Heintz (Music Library of SwedenStockholm).

Utile Dulci was a society or order established tioc®holm in 1766. This Society had a chapter fosimand one
for literature. The members of the music chapteany of them amateur musicians - met regularlylay p
together. With the addition of some members ofcth@t orchestra, the Society established an onchisge
enough to give symphony concerts. The memberseofilsic chapter also met and discussed musialiEneden
in general and came with proposals for improvements

One of the main problems in Sweden at the timetheack of education for musicians, there was ngsim
academy. This was one of the issues on the agdithla society and an Academy was eventually estadxdi in
1771 by King Gustavus .

The music collection of Utile Dulci was donatedtie library of this new Academy (now known as thes\ and
Theatre Library of Sweden). The collection contamssic from the late baroque to early classicisith solo
concerts, chamber music and music for symphonyestch. Many European composers from the period are
represented. In the library the collection was umfmately not kept together, but was split accaydmgenre.
Thanks to the stamp mark of the Society the itehtkeocollection have now been identified and ratzd in
digital form.

La collection de la Société Utile Dulci.

La Société Utile Dulci a été créée en 1766. Catté®e était composée d'une section pour la mustjdeine
autre pour la littérature. Les membres de la sectiasique - beaucoup d'entre eux étaient musicierateurs — se
réunissaient pour jouer ensemble. Avec l'aide ddques membres de l'orchestre de la Cour, la So@éssit a
mettre sur pied un orchestre assez grand pour ddeseconcerts symphoniques. Les membres de larsect
musique se rencontraient aussi pour discuter die lausicale suédoise en général et ils en viragbposer des
améliorations.

L'un des principaux probléemes en Suéde a I'époguidafaiblesse de d'éducation musicale. Il Ngitaucune
académie de musique. Ce fut I'un des objectifsquinis par la Société et finalement, en 1771, acsdémie fut
créée par le roi Gustave.

Par la suite, les archives musicales de la Sotig Dulci furent remises a la Bibliothéque deteetouvelle
académie (maintenant connue sous le nom de Musiaryi of Sweden ). Cette collection contient dmlssique
du baroque tardif et du classicisme naissant teld@ps d'ceuvres en solo, de la musique de chamiledaet
musique pour orchestre symphonique. Beaucoup aelgi@mpositeurs européens de I'époque sont repgse
La collection a par la suite été classée par gentesscaux. Merci a la Société qui a permis d'idemtcette
collection et de la recréer sous forme numérique.

Die Sammlung des Utiel Dulci Vereins.

Die Gesellschaft Utile Dulci wurde 1766 gegrunddese Gesellschaft hatte einen Zweig fur Musik aimén fir
Literatur. Die Mitglieder des Musikzweigs, oft Mdbebhaber, trafen sich zum Musizieren. Mithilf@igier
Mitglieder des Hoforchesters griindete die Gesadisain Orchester, dass gross genug war, Sinfonekte zu
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geben. Die Mitglieder des Musikzweigs tragen siethazur Diskussion Uber das Musikleben in Schwenoheh
machten Vorschlage zur Verbesserungen.

Eines der Hauptprobleme war die fehlenden Musikitdighg, da es keine Musikakademie gab. Dieses Enobl
stand auf der Tagesordnung der Gesellschaft umdiste 1771 von Kdnig Gustav eine Musikakademie igedet.

Das Musikarchiv der Utile Dulci wurde der Bibliothdieser neuen Akademie gestiftet, die nun als
Musikbibliothek von Schweden bekannt ist. Die Sammglbeinhaltet Musik vom Spatbarock bis zur frihen
Klassik mit solistischen Werken, Kammermusik undsMdtr Sinfonieorchester. Viele bedeutende Komptam
Europas sind hier vertreten. Die Sammlung wurddidét nach Genre aufgeteilt. Dank des Stempels der
Gesellschaft konnten die Sammlung identifiziert digitalisiert werden.
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Wednesday June 30 09.00 -10.30

METADATA, MUSIC, RECOGNITION
Presented by the Commission on Service and Training
Chair: Geoff Thomason (Royal Northern College of Mic, Manchester).

The "musicSpace" project: orchestrating musicologi@l metadata.

Speaker: David Bretherton (University of Southamptm).

In their research, musicologists consult a widéetaiof heterogeneous data sources, many of whichaw
available online. However, the segregation of antiata into numerous discrete repositories, insatequetadata,
insufficient data/search granularity, and poor cle&fls prevent researchers from realising thedotential of this
data revolution. Specifically, research questi@tpiiring advanced cross-source filtering on metatialds and
the running of complex multipart search queriesehavdate been effectively intractable. Using ogtiédge
Semantic Web and Web 2.0 technologies, the “musicSiproject is enabling such research questions by
integrating access to leading musicological dateicsas via a customised version of the “mSpacetéacbrowser,
and by enriching the metadata of our data providetarge-scale trial of the musicSpace browsel lpghin in
autumn 2009, which will enable us to evaluate ffiesey of our interface in comparison to currerdigployed
solutions. In this paper we describe the techne®behind musicSpace, give real-world exampleBeof t
musicological research questions that musicSpasetabled, and give a preliminary report on owgdeascale
trial.

The music department of the National Library of Rusia: collections, service problems, projects.

Speaker: Irina Bezuglova (The National Library of Russia, St. Petersburg).

The music collection of the Russian National Lilgrerknown for being the first public music collieet having
been formed (since 1815) on the basis of an obligatopy of legal deposit. Its growth resuls aslein
acquisitions of collections and assemblies of lfatksian and foreign music which comprise raritiemfthe 18
and 28 centuries. The collections are also filled owiagvell organized book exchange and the purchading o
foreign firms’ issues via their official agents1869 within the music department was establishgokaial audio
records collection. Since 2004 the Library haseiresd copies of audio records as legal depositn@wo various
collections acquisitions, the department possessare collection of gramophone records of thedri®th— the
first quarter of the 20th centuries.

Having had unique collections, the department ribetgss faces two main serious problems relattitetoeaders’
service. First, decreasing attendance in the rgadioms. Second, essential restrictions resuftmg the author's
rights law. The first problem is generated becafsmntinuous expansion of the virtual INTERNETRse that
provides wide-reaching facilities for users to cgoyted music. On the other hand, the lack of eesits a result
of, in particular, the tendency for cultural leteldrop nationally. The latter fact became theaadsr intensifying
the musical enlightenment activity of the departtrieat manifests itself in a variety of projectsaig in
republication of rarities and their realizatiorp@rformance. The musical department participateseictronic
library creation based on the Russian Nationaldripcollections having attracted thus virtual read@wo
projects of the department have state status #iegeare dedicated to the preservation of thettoamdil national
folk collection and the increase in national mukigy. The first project provides for the creatidnmegrated
Secure Audio Collection of the Russian musical ftiie digital collection). The collection has operhsince
2005. The second project has operated since 189@ims to build the Consolidate Catalogue of Rusbusic
Issues of 18— early 28 centuries. The realization of both projects isheal in collaboration with more than 70
partners located in Russia and in countries ofdh@er Russian Empire and former Soviet Union.

Road to recognition: supporting our students, proméing our pedagogy.

Speaker: Claire Kidwell (Trinity College of Music, London).

Referencing the areas of activity, core knowledy# grofessional values of the UK Professional Stathsl
Framework for teaching and supporting learningighér education, the paper will discuss my expeeenf
applying for Fellowship of the Higher Education Aleay (a body whose remit includes the accreditadfon
individuals in recognition of their experience @athing and learning) on the basis of my role dagegue in the
area of information literacy, and - more generalyg a supporter of learning in higher education.

After providing an overview of the structure andhant of the classes taught by the library tearthervarious
courses, | will demonstrate how practices meestardards prescribed by the HEA in six key ardasign and
planning of learning activities and programmestoflg; teaching and supporting student learninggesssaent and
giving feedback to learners; developing effectiagimnments and student support and guidance;ratieq of
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scholarship, research and professional activiti#fs i'waching and supporting learning; and evaluatibpractice
and continuing professional developméntill finally discuss the wider benefits assoc@teith undertaking the
application process, including the resultant rgihawareness of the role of the librarian amongstr academic
colleagues within my institution.

Wednesday June 30  09.00 -10.30

IN MOZART'S WORDS
Sponsored by the IAML Programme Committee.
Chair : Antony Gordon (British Library, London).

In Mozart's words: The letters database. The multingual issue.

Speaker: Patrizia Rebulla (Castaliamusic).

The potentiality of the Web cannot be entirely exeld also because of (i) linguistic barriers aifjdlie difficulty
to grasp the semantic value of a textual refereiceording to the UNESCO, 80% of the web contemb is
English, therefore many users cannot properly wtded the content, and any search submitted tolseagines
in any other language still gets poor results. Waight to overcome these barriers proposing a lingitial text of
the letters of one of the most important and poéftists. The letters are published in their ioiédy version
(German), and translated, for now, into Englislgnieh and Italian. As for the semantic issue, thiesite offers a
univocal index to names, places and works mentigvittdn the correspondence, no matter what is éxéual
formulation and the language of surfing. The dadaba manually built, and this is a third serisie when it
comes to the high costs of indexation of large é®dif text.

In Mozart's words: The letters database. A Europeametwork's role towards funding.

Speaker: Maria Majno (European Mozart Ways).

The project “In Mozart’'s Words” was conceived fraine start as a brainchild of complementary pawtiitis
different focus: experts on musical databases, ¢olegjists, and the international Association “Ewap Mozart
Ways”, an actual and virtual network connectingesitregions and institutions in the 10 Europeamtes visited
by Mozart (vww.mozartways.coln The Italian counterpart “Le Vie italiane di Matacreated by the Italian
Ministry of Culture for the 2006 anniversary celgliwns, provided seed money for the project, as ageh major
grant once the quality standards were confirmagktteer with the Municipality of Milan, spearheadihg Italian
member’s contingent. Most importantly, the bindfogce of the EMW was able to obtain remarkable gbuations
in kind. The availability of materials essentiatbhe database, such as the original texts in dpesigion
(Mozarteum Foundation Salzburg), translations ahdrpwas secured at very special conditions duleeto
dynamic impulse and acknowledged prestige of treogéigtion, which has recently been awarded a Ebt doa
the related project “Mozart and Italy”.

In Mozart's words: The website as a teaching and search tool.
Speaker: Cliff Eisen (King's College, London).
(no abstract)

Wednesday June 30 11.00-12.30

Aufforderung zum Tanz: A future Collaboration Between AEC and LIMTI to Promote Higher Education in
Music?

Presented by the Libraries in Music Teaching Instititions Branch.

Chair: Pia Shekhter (Academy of Music and Drama, Uiversity of Gothenburg).

What will happen to Bologna after 2010?

Speaker: Johannes Johansson (President, Europeansigiation of Conservatoires [AEC] and Vice-
chancellor Royal College of Music, Stockholm).

This presentation will address the work done byEbhmpean Association of Conservatoires (AEC) & th
framework of the Bologna Declaration process, wiaichs at the establishment of the European Highec&ion
Area (EHEA) by 2010. As institutions for higher neducation are embedded in the European higheration
systems in most countries, the Bologna processddsubstantial implications on the higher musigcation
sector as well.
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This presentation will explain the achievementthia field and more in particular the developmerEoropean-
level quality assurance and accreditation systamdsacEuropean-level qualifications framework fagh@r music
education. In addition, information will be given subjects that are closely related to the Bolggoaess, such as
the role of research, doctoral programmes, empibiyaand pre-college training in music.

LIMTI and artistic research: beyond the library lim its?

Speaker: Johan Eeckeloo (Koninklijk ConservatoriumBrussel).

The aim of the Bologna Process of 1999 was to raak€emic degree standards in European Higher Edudat
order to facilitate the compatibility and exchamg#ween the European institutions. Also the HigWasic
Institutions had to obtain such an academic dedmatean academic degree presumes also researchamademic
level. Universities already had their traditionsofentific research, but art and music institutibad to define their
own type of research, the so-called artistic rededrhe definition of artistic research, adoptedibyiusic
education institution, has a considerable influemrcé¢he role of its music library.

The presentation will focus on some different med#lartistic research and discuss the consequéorctse
music library. Shall the music library become ipdissable? Or shall the artistic freedom smothemihsic
library?

Information literacy in music: a challenge for themusic librarian.

Speaker: Pia Shekhter (Academy of Music and Dramdniversity of Gothenburg).

The Bologna agreement states that informatioreltters one of the generic skills that should bes@néed in the
curriculum for all students. The meaning of infotioa literacy is, however, dependent on the vaniaditions,
methods and conditions for different disciplinekislis especially noticeable, and quite problemddica librarian
working at a music conservatoire. “Artistic resdgrs a comparatively new phenomenon and thengagp now,
no consensus on what it implies. Most often, theleamsis is not on a scholarly text, but the reftactn artistic
processes and the artefact itself. This may leadrteed for reorientation in the library.

Wednesday June 30 11.00-12.30

SOUND ALLIANCES AND DISCOGRAPHICAL RESEARCH
Sponsored by the Audio-Visual Commission and the IKML Programme Committee.
Chair: Andrew Justice (University of North Texas, Denton).

A public/private alliance for the management of thdegal deposit of sound recordings.

Speaker: Massimo Gentili-Tedeschi (Biblioteca Naziwale Braidense, Milan).

SCF (Societa Consortile Fonografici) is the congortthat collects the rights of producers and pengrs; the
regional legal deposit (concerning materials ptiglisor distributed by companies based in the re¢ggomssigned
for sound recordings by the Lombard Region to tleslidteca Santa Teresa, the off-site departmehieof t
Biblioteca Nazionale Braidense devoted to audialiand electronic resources.

In June 2009 the three bodies have signed an agreéexstablishing that SCF will collect the soundarials and
share with the Mediateca their preservation, cgtaim and distribution, both to professionals (lrkelios and
discotheques, through digital delivery) and tofthal users (in streaming), giving free accesslittha fields on
site, or through e-commerce thanks to a commonagata and search interface.

This is one of the first public/private agreemesftthis kind in Italy. The paper will describe tissues and the
results of the first year of realisation of thejpoo.

Samuil Feinberg: Discography.
Speaker: Eugene Platonov (Moscow State P.I. TcliskyoConservatory).
(no abstract)
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Thursday July 1 09.00 -10.30

CONDUCTORS AND BROADCASTERS
Presented by the Broadcasting and Orchestra Branch.
Chair: Angela Escott (Royal College of Music, Londn).

The role of a music archive in a broadcasting compgy in the 21st century: Das Musikarchiv des
Westdeutschen Rundfunks (WDR), Kaln.

Speaker: Jutta Lambrecht (Westdeutscher Rundfunk, Kln).

The Westdeutsche Rundfunk of Cologne (WDR) is ibgést public broadcast company in Germany. Wgh it
four permanent performing bodies (Symphony Orche&adio Orchestra, Big Band and Choir), the WD& bo
produces recordings and organizes concerts, ifiaaldd many co-productions with large numbers wég artists
and ensembles. The WDR broadcasts six radio pragiaimas an online channehfw.wdr.dg and a television
program, and it is also involved in cooperationvather television channels (ARD, 3sat, arte). Ewéere it
deals with music.

As a service point for programmed activities, thesio library provides support in two main areasttmone side
the traditional orchestral music library with contienal printed music materials provided for thessic staff
productions, on the other hand an actual virtuetiae of sound recordings, a very modern audio nmgnwhich
facilitates the planning and the automatic broatiteg®f programmes.

This paper spans more than 80 years of the hisfdhe music library and shows how the music lipisastaff
move daily between traditional library provisiordamodern technology, between handwriting in thesrem of
scores and the editing of audio files in the breating system.

Le réle d’une archive musicale dans une entrepiéseadiodiffusion du 21 siécle — la bibliothéque musicale du
Westdeutscher Rundfunk de Cologne.

La Westdeutschen Rundfunk de Cologne (WDR) edulagrande entreprise publique de radiodiffusion en
Allemagne. Avec la collaboration de ses quatre geswu’artistes permanents (I'orchestre symphoniéurehestre
de la radio, le big band, et le choeur), la WDR pitodes enregistrements mais organise aussi degsnen plus
des nombreuses coproductions avec d’'innombraktisgearet autres ensembles

Die Aufgaben eines Rundfunk-Musikarchives zu Beglea 21. Jahrhunderts — Das Musikarchiv des
Westdeutschen Rundfunks Kalin.

Der Westdeutsche Rundfunk Kdln (WDR) ist die grd§tentlich-rechtliche Rundfunkanstalt Deutschland#
vier eigenen Klangkorpern (Sinfonieorchester, Runilbrchester, Big Band und Chor) produziert der WDR
Musikaufnahmen und veranstaltet Konzerte; hinzurkem Co-Produktionen mit unzahligen Gastkinstlewh-un
ensembles. Der WDR strahlt sechs Radioprogrammebasizt ein Online-Angebotvivw.wdr.dg, ein eigenes
Fernsehprogramm und ist dartuber hinaus an Ferngpbkationen (ARD, 3sat, arte) beteiligt . Und Ubesa
Musik im Spiel.

Als Servicestelle fir das Programm stitzt sichMasikarchiv auf zwei grof3e Saulen: Da ist zum eidas
traditionelle Notenarchiv mit seinem immer noch kemtionellen Bestand in Papierform als Orchestéidiiek
fur die Produktionen der Klangkorper, auf der arde®eite ein mittlerweile nur noch virtuelles Téiger-Archiv,
ein hochmoderner Digitaler Audio-Archivspeicherr das automatisierte Planen und Senden von
Rundfunkprogrammen ermdglicht.

Der Vortrag beleuchtet kurz die mehr als 80jah@gschichte des Archivs und zeigt dann, welchen &pag
zwischen Tradition und Moderne das Archivteam tdghewaltigt: zwischen Notenkorrigieren mit Tuscimel
Audiofile-Versand in Sendesysteme.

Stokowski and the Royal College of Music.

Speaker: Rob Corp (Royal College of Music, London).

The Opperby-Stokowski collection in the RCM is dlexdion of varied Stokowskiana; press cuttingtigles,
music, photos, pictures & recordings. It was cadddy Danish school teacher and Stokowski bioggapineben
Opperby. As Stokowski was a former student the R@d a logical home. The original card cataloguebiess
digitized and many of the unique quarter inch tdpese been digitized for archival preservation easke of use.
Stokowski was not only a larger than life figure historically important in the development of Anoan music,
particularly the Philadelphia Orchestra, a chamgibnew music and had an important role the devetq of
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recorded sound. Finally, a brief look at what oae glean about the personalities of Stokowski appetby from
the process of digitization.

Stokowski et le RCM.

La collection Opperby-Stokowski du RCM contient wagiété de biens ayant appartenus a Stokowskijugeges
d’articles de presse, lettres, musique, photosgém&t enregistrements. Le tout a été collectéepanfesseur a
I'école danoise et le bibliographe de StokowskbereOpperby. Stokowski étant un ancien étudiaméoau
RCM, sa collection est comme revenue chez elledrte originale du catalogue a été numérisée qireside
nombreuses bandes sonores inédites, pour desgais@onservation et pour permettre un usage aile f
Stokowski était non seulement une figure hors darnan, mais aussi historiquement important dans le
développement de la musique américaine, partieutiént avec le Philadelphia Orchestra, un champéda d
nouvelle musique, et a joué un réle important dammgveloppement du son en studio. Voici un brefepde ce
que I'on peut tirer a propos des personnalitéstdiea®/ski et Opperby et du processus de numérisation

Stokowski und das RCM.

Die Opperby-Stokowski Sammlung im RCM ist eine Sdanmy von verschiedenen Stokowski-Artefakten:
Zeitungsausschnitte, Musik, Fotos, Bilder und Aliman. Gesammelt wurde all das von dem dé&nischen
Schullehrer und Stokowskibiographen Preben Oppé&rayStokowski eine ehemaliger Student war, isbgiscth,
dass die Sammlung an das RCM ging. Der originateelkatalog wurde digitalisiert und viele der emeritigen
Viertel-Zoll-Bander wurden fur die Bestandserhadfwmd Benutzerfreundlichkeit ebenfalls digitalisi&tokowski
war nicht nur eine tberlebensgrol3e Personlichiertdern auch fur die Entwicklung der amerikanisafesik
historisch wichtig, vor allem in Bezug auf das Bt@lphia Orchester; er war ein Meister der Musit siielte
eine wichtige Rolle in der Entwicklung von Tonauinzen. Letztendlich ein kurzer Blick auf das, wasrdarch
den Digitalisierungsvorgang uber die Personlictgreiton Stokowski und Opperby herausfindet.

Private collections from the Music Library of Bolshoi Theatre: Sergei Koussevitzky, Vyacheslav Suk,
Michail Lentovsky & others.

Speaker: Olesya Bobrik. (Bolshoi Theatre, Moscow).

The talk will describe the history of and formawfrthe Bolshoi Theatre Library and contemplatedkisting rare
examples of the scores, obtained by the Libramnfp@rsonal collections of Sergei Koussevitzky, \hestav Suk,
Mikhail Lentovsky and others.

The library resources of the Bolshoi Theatre haaenlforming throughout more than two centuriesséeal
collections are one of the main sources. Amongtiaees of the first part of the 18entury we find examples
which belonged to the serf theatres (for instaApeaksin’s theatre). In 1900 — 1910 collection®pérettas and
other entertaining music from such sources asihay of famous entrepreneur Mikhail Lentovskyedtre
libraries of Maria Puare and Maria Gridnina, froAtguarium,” Geiten, and “Hermitage” Gardens. (Mapgretta
scores are handwritten copies of original scores.)

Hundreds of scores were taken to the library inpw@od of revolution and civil war (1917 — 192The collection
of scores by Sergei Koussevitzky, passed to thel®olTheatre in 1921 (after Koussevitzky's emignalj is the
most remarkable. His library included more than baedred nappa-bound volumes.

The most interesting examples are the scores ofs@uitzky’s contemporary composers, for instance,
Rachmaninov’'s Second Symphony, and the Third SymphoE major, op. 49 by Austrian conductor and
composer Felix Weingartner, with handwritten remsawk the score.

The collection of scores and instrumental partsrimgd to Vyacheslav Suk, which passed to the BolEheatre
in 1933 after his death, also constitutes one ®htbst valuable parts of the Library. Researchefhistory of
these collections will undoubtedly help to make riscoveries in the history of Russian musicalurelt

“Collections personnelles” & la bibliotheque du dtné Bolshoi.

Le discours racontera I'histoire la formation déibliothéque du Théatre Bolshoiritamment celle des rares
exemplaires de partitions existants, obtenus phibléotheque de la collection personnelle de Sdfgeissevitzky,
Vyacheslav Suk, Mikhail Lentovsky et d’autres emcor

“Private Sammlung” in der Bibliothek des Bolsho#lers.

Der Vortrag schildert die Entstehung der Bibliotltgs Bolshoitheaters und betrachtet die wenigestiesenden
Exemplare von Partituren von Sergei Koussevitzkgadheslav Suk, Mikhail Lentovsky und anderen, dke d
Bibliothek erhalten hat.

27



Thursday July 1 09.00 -10.30

RUSSIAN MUSICAL CULTURE AND DIGITAL PROJECTS
Sponsored by the IAML Programme Committee.
Chair: Roger Flury (National Library of New Zealand).

Musical culture of Russia: preservation, researchand publication from the Glinka Museum’s experience
Speaker: Irina Medvedeva (Glinka State Central Musem of Musical Culture, Moscow).

The Glinka State Central Museum of Musical Cultigran especially valuable part of the cultural tage of
people of the Russian Federation. In this repartidssic purposes and tasks of the Museum are destuthe
Museum’s total collection is about one million itend covers all concepts of the "monument of nalisialture”.
The Museum collects, preserves, restores and stad@& monuments, making them accessible for Hajeanid
public use - before the Museum’s centenary in 20Xirys new tasks.

This is not the first time we have spoken aboutMluseum at IAML conferences, and | shall bring sdhee
concrete examples. By virtue of historical evetits,collecting of a musical heritage for thé"2td 2 Centuries
is complicated in that valuable monuments arefiierdint geographical regions or private collectiofserefore it
is difficult to reunite the documents of famous Blas musicians, such as Glinka, Rachmaninov, Prekof
Shostakovich, Chaliapin. In such cases only ureféatts allow us to present the musician adequafétg various
museums «Russian myth about Mozart» joint exhibitib2006 can serve as a successful example.

The Museum has kept and restored some large itam&eodor Chaliapin Memorial House where more #ttan
years ago this museum was created, based on tleehcigve of this famous Russian singer; and om#ses of
the personal archive of Sergei Prokofiev, the hausere this composer lived his last years, hasrhec
museum.

In the apartments, where other musicians livedekample, the composer Tchaikovsky, the pianisfgssor and
rector of the Moscow Conservatory, Gol'denvejzed the famous conductor Golovanov, museums have bee
created. Visitors come there as well as researdi@m®ativity, sounds and music. These are alhtines of the
Glinka Museum.

The exposition «Musical instruments of the peogldhe world» opened in the middle of 1980 is nhowlengoing a
rebirth: the climate-control, lighting, floors, iegs and exhibits were updated. In 1990 the tdsksioration and
reconstruction of the oldest organ in Russia bygriai Ladegast (XIX c.) was in the special caréhef Museum;
also restored was a remarkable harpsichord by B&fadi (XVIII c.). Both musical instruments parpate in
historical concerts, and are featured on the aratiords in the series «Musical instruments fromGlieka
Museum’s collection».. Disks with recordings ofgee of music on the violins by Antonio Stradivardalakob
Shtayner, on the ancient pianos and other musisatliments were published.

Interested visitors can get acquainted with thohisal exposition "Three centuries of Russian miugi which
ancient Russian singing books, the subjects coadéotlife and creativity of Glinka, Tchaikovsky,ugksorgsky,
Rachmaninov, and documents on the Soviet periodraren.

Restoration and preservation form a significant pathe work. For example, ten hand-written sadredks with
leather bindings, little locks and unigue illusiwas were restored. Then the exhibition "The saeradronment of
Russia" (1992) was held, and some years laterpgaa volume of the same name (1996) was publisBeche of
these singing books can be seen at an exhibitiootele to “The Day of Slavic Writing and Culturebfn May to
July 2010. The exhibition includes the most valeatiti Russian and sacred books, manuscripts oflehmusic of
the 19" Century, manuscripts of the great Russian compoBertniansky, Glinka, Tchaikovsky, Rachmaninov
and many other priceless items.

Research of our archival musical heritage has beeducted for a long time. During 1950s to the heigig of
1970s there was active scientific work on studya®g,oding, and identifying incompleted pieces. Timamy
unpublished compositions by Rachmaninov, Taneyé&apfv, Borodin; Vasily Kalinnikov, Glinka, Fomin,
Scriabine and Balakirev were issued as a resgléeci@l mention should be made of the publicatioBedthoven's
writing-book of sketches (1802-1803), the cantdt®assini -Aurora, and of Moniuszko'adonna In the ‘90s
reconstruction, publication, performance and aneod Prokofiev’'s music to the filtvan the Terriblerepresents
an optimum example of the work on archival documéimat was carried out. In the same period, therskc
Moscow Beethoven writing-book of sketches (18253 waciphered and issued.

In other years great attention was given to stuglitire work of composers Fomin, Aljab'ev, Bortnignddedtner.
Publications of letters, materials, and documeatsected to the work of Rachmaninov, Taneyev, Kéltov,
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Balakirev, N.G. Rubinstein have appeared. “Diar@sGol'denvejzer, and some volumes of Beethovietters
were also published. The Proceedings of the GlMikaeum are now published - three volumes have appea
far — and the seridussian Sacred Music in the Materials and Documisrdatso published (8 volumes).

Together with the Russian musical publishing hatisecarrying out a scholarly edition of the corigl works of
Rachmaninov (ca. 50 volumes) based on the hantewsirchive of the composer in the Museum.

We have studied the little-known musical and litgraeritage of composers: Borodin (score and vecate of the
opera-farceBogatyry, Shostakovich (two fundamental volumes of unknamaterials and documents, for the 100
anniversary of the composer is made using matieoal from the so-called « gold folder of sketchgsBrokofiev
(in addition to the already mentioned music toftlme lvan the Terriblethere are three volumes of unknown
documents, and a fourth is ready for printing). 8datsimile editions are also issued.

Participating in the international exhibitions, gogsses, symposiums, seminars, Museum of musitategarries
out creative contacts, and exchanges experiencafmmthation with foreign colleagues. For exampehibitions
in Korea, USA (Tchaikovsky, Prokofiev), in Germamyusical instruments), in Austria (Mozart).

The Glinka Museum supervises many musical musetiiRsigsia such as the Glinka Estate Museum, the
Rachmaninov Estate Museum, the Museum of Musidratilore of the People of Yakutia, and small mukica
museums — e.g. Borodin and Taneyev in the Vladaiyrarea. The story about the Rachmaninov Estatsedm
— one of the most popular musical museums of Rusadlaadd this information.

In 2007 the Museum undertook the edition of atohis musical monument - the first Russian oratdycserf
composer Stepan Degtyaryov (it was performed 2&0syafter the date of his birtijnin and Pozharsky, or the
Liberation of Moscow Earlier versions of the oratorio existed onlywo hand-written variants. In the 1908s the
oratorio was prepared for publication by a sciegmémployee of the Museum, but because of finamfficulties

it was not issued. Now in connection with the idtrotion in Russia of a holiday «Day of National tynithe
oratorio has become the patriotic symbol for thentry. The edition helps promotion of the compaositin the
Russian concert halls. Unfortunately, | cannot slyow a portrait of the composer, because it doesxist. We
have only the composer’s signature.

Moscow Conservatory Taneev Scientific Library’s mug manuscripts and modern information technologies.
Speaker: Irina Brezhneva (S.I. Taneyev Research MigsLibrary of Moscow State P.l. Tchaikovsky
Conservatory).

The Manuscripts Collection of the Moscow Consemyatabrary had been developed over 140 years. Yayufmd
a wide variety of music periods, styles, genrestrinmentations, notations. At present we are wgrhim digitizing
our music manuscripts descriptions (which are éselt of many years work), reproducing the manpsri
content and design into digital format, and implatagon of our manuscripts collection into the dibyr e-catalog
search unit.

St. Petersburg pages of 18th-century musical Rosaic

Speaker: Maria Shcherbakova (Mariinsky Theatre, StPetersburg).

The Italian opera collection is the most imporfaaitt of the musical Rossica in the archives ofMiagiinsky

Theatre Music Library. The specific way of storiis collection reflects the historical originalib§ existence of
Court Opera Genre in the second half of th& @8ntury. Large Italian musical-theatrical colleas, actually,
engrave the historical style process of assimitatibRussian and Italian musical art itself. Worksch reflect
different dynamics of the genre development willgbgen in the materials of this message. Amongehfos
example, the oper@efal and Prokridy Francesco Aray#strea Placata- a cantata by Tommaso Traetta, and the
operaNaine or Magical Rosandy Giovanni Paisiello and others.
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Thursday July 1 11.00 - 12.30

EXTENDED LIBRARY SERVICES
Sponsored by the Public Libraries Branch and the IML Programme Committee.
Chair: Hanneke Kuiper (Public Library, Amsterdam).

Music in the library: message or installation?

Speaker: Liliya Zaripova and Nadezhda Sulimova (Ekg&ringburg Belinsky Library).

The library as a place where music sounds: liverandrded; in public and in private; traditionatidnnovative,
popular and elite. Performers and listeners ifdibmary. The aesthetic and psychotherapeutic erfae of such
musical practice.

La bibliotheque comme lieu ou résonne la musique &t en record, pour un auditoire grand et eréptav
musique originale et novatrice. Les exécutantesetlditeurs dans la bibliothéque. L'influence ét#gloe et
psychothérapique de la pratique musicale.

Bibliothek als Platz, wo die Musik erklingt: ,lifefind in der Aufnahme; fur Publikum und ,privat‘atitionell
und innovativ; allgemeinverstandlich und elitarr&aller und Zuhérer in der Bibliothek. Asthetischad
psychotherapeutischer Einfluss solcher Musikausgibun

Development of library service with music editiongn Moscow.

Speaker: Romuald Krylov-lodko (Moscow Department ofCulture).

For some time, the demands of the Moscow publimasic scores exceeded the supply of public libsaiodern
library acquisitions and the collection policiesspicialized library collections can't satisfy ussguests
completely. Under the initiative of Moscow authiadt since 2007 there has been work on solvingptiolslem and
some results have been already achieved.

The development of music library service systendiffierent formats is fulfilled is based on compldemands. It
has been necessary to formulate the key princiglteymine groups of real and potential users d@utify their
demands, analyze current resources, implementneems and innovative ways of working.

The main centre for the co-ordination and orgaiomadf the music library service development fae ieople of
Moscow is the Memorial Museum and the Scientiticdry “N.V. Gogol house”. A large role is also pdalyby the
Art library named after A.P. Bogolubov and by thesit library named after P.l. Yurgenson, both ofchtwere
founded with the help of the Moscow government.

The joint projects have already proved benefitimlder the support of the city Central administrativea
Prefecture a unique project has been realizeddctike “Electronic Music Library”. The access tasiprovided
through the Internet for all types of library usestaidents and teachers of music schools, theatre@ncert hall
staff, etc. Another project called “Moscow MusicaSen Ticket” is being realized by four public libes in
collaboration with the Scientific music library nacthafter S.I. Taneev and Chaikovsky Moscow State
Conservatory.

In Moskau tibersteigt der aktuelle Bedarf an Musi&nalas Angebot der Offentlichen Bibliotheken beitem.
Selbst modernster Bestandsaufbau kann die Bedsefdisr Benutzer nicht vollstandig befriedigen. Kitiative
der Moskauer Stadtregierung hat man sich diesdsd?ns seit 2007 angenommen und kann bereits erste
Ergebnisse vorweisen.

Die Weiterentwicklung des Musikbibliothekssystem®8izug auf alle Medienarten wurde ganzheitlich
angegangen: Zunachst hat man sich mit grundlegdadayestellungen befasst, tatsachliche und poténzie
Zielgruppen bestimmt und deren Bediirfnisse bedohnieWeiterhin wurden die verfligbaren Ressourcen
analysiert sowie neue Trends und innovative Arfaitsen eingefthrt.

Federfuhrend dabei sind das ,Memorial Museum* uiedBibliothek “N.V. Gogol-Haus”. Aul3erdem spielered
Kunstbibliothek ,A.P. Bogolubov* und die mit Unte¢iiszung der Stadt gegriindete Musikbibliothek ,P.1.
Yurgenson“ eine wichtige Rolle.

Die gemeinsamen Projekte sind sehr erfolgreichhilflit der Stadtverwaltung wurde das Projekt einer
elektronischen Musikbibliothek ins Leben gerufered® steht tber das Internet allen interessierten
Personengruppen zur Verfigung. Ein weiteres Propikdem Namen ,Moskauer Saisonticket Musik® wirahv
vier Offentlichen Bibliotheken in Zusammenarbeit oér wissenschaftlichen Tanejew-Bibliothek und dem
Tschaikowsky-Konservatorium verwirklicht.
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Le développement du service des éditions musickedibliotheques a Moscou

Depuis un certain temps, la demande du public [esupartitions musicales dépasse I'offre des Hitiques
publiques. Tant du point de vue qualitatif que ditatif, les fonds spécialisés des bibliothéquep&@vent
satisfaire complétement ces demandes thématiquésitiative des autorités de la Ville de Moscalepuis 2007,
a été initié un travail pour résoudre ce problemeujourd’hui on enregistre déja des résultatgtifoos

Le développement d’'un service pour les éditionpatéitions musicales sur différents supports dags |
bibliothéques publiques se base sur une demandeleom Il a été indispensable de formuler les jpes-clé de
I'activité, de mettre en évidence des groupes sibldtilisateurs réels et potentiels, de détermiaers besoins, de
mener une analyse des ressources existantes ppecgiaer de nouvelles tendances] et d'introdu@e hrmes
innovantes de travail

Le principal centre de coordination et de méthaalér forganisation du service des éditions musgdes
bibliotheques de Moscou est le Musée Mémorial btbhiothéque Gogol. Dans ce systeme de servicgurseim
role important est joué par la bibliothéque Bogattiov et la bibliothéque de Yourgenson crées graces
I'implication de la municipalité de Moscou.

Les projets communs ont déja fait preuve d’effiadhvec le soutien de la Préfecture de l'arroradisant central
de la ville de Moscou a été réalisé un projet esithaptisé « Bibliotheque musicale électroniquee>produit est
accessible via Internet & tous les usagers dastbhibijues, ainsi qu'aux étudiants et professews£deles de
musique, aux personnels des théatres et sallesndert, etc. un autre projet, appelé « Abonnemdéamaison
musicale de Moscou », a été réalisé sur la bageatee bibliothéques publiques en collaboratiorcdae
bibliothéque musicale Taneiev et le conservatoaiealkovski.

PA3ZBUTHUE B MOCKBE BUBJIMOTEYHOI'O OBCJY KUBAHUS MY3bIKAJIbHBIMU
U3JAHUAMU

B TeuyeHne mpogoKUTENIEHOTO MIEPHOAA CITPOC HaceIeHHS Topojia MOCKBBEI Ha My3bIKaTbHbBIC M31aHUS PCBEIIIACT
BO3MOYKHOCTH OOIIEIOCTYMHBIX (IMyOauunbIX) 6nbmrnoTek. KauecTBeHHOE, KOTHUECTBEHHOE M COJEPIKATEIEHOE
HAITOJIHEHHE CTICITUATU3UPOBAHHBIX OMOIHOTEYHBIX (JOHIOB HE MOXKET B IMOJTHOW Mepe yIOBIETBOPUTH DTH
TEMaTUYECKUE 3anpochl. [10 MHUIMATUBE OPraHOB HCIIONHUTENBHOM BiacTu ropoaa ¢ 2007rona akTHBU3MPOBaHA
paboTa 1o peleHnto JAHHO! POOJIEMbI M B HACTOSIIECE BPEMS YKe JOCTUTHYTHI TO3UTUBHBIE PE3yTbTATHL.

PazBuTne cuctemMsl 00IIEI0CTYITHOTO OMOIMOTEYHOr0 00CITYKMBAaHHS MY3BbIKAIBHBIMU H3IaHUSAMH HA PA3IMIHBIX
HOCHUTEJISIX OCYLIECTBIISIETCS] HA OCHOBE KOMIUIEKCHOTO 1MoaxoAa. J{ist 3Toro 6p110 HE00X0ANMO CPOPMYITUPOBATH
KJTFOYEBbIE TIPHHIIHITBI IS TEIBHOCTH, BEISIBUTD I€JIEBBIE TPYIIIIBI PEabHBIX U MOTCHIMAIBHBIX MOTpeduTeei n
OIIPEAEINUTh UX TOTPEOHOCTH, TIPOBECTH aHAIN3 UMEIOIINXCS PECYPCOB, OCBOUTH HOBBIC HATIPABIICHUS U BHEAPHUTH
MHHOBAIMOHHBIE ()OPMBI pabOTHI.

['maBHBIM KOOPAWHAIIMOHHBIM M METOJMYECKHM LIEHTPOM I10 OpraHU3alK ONOIHOTEUHOTO O0CTYKHBAHUS
HaceJeHUsT MOCKBBI My3bIKaJTbHBIMU H3JaHUSAMH SBISETCS MeMOopraabHBIA My3el 1 HaydHas OuoanoTeka «/{om
H.B. Tl'oromns». 3HaunTensHast posib B CHCTEME 00CTYKHBaHUS IPUHANIEKUT bubnnoreke nckyccts um. A.IL
Boromo6oBa 1 HotHo-My3bikansHOM OubanoTteke um. I1.1. FOprencona, co3nanHbIM Garoaapst BHUMaHHUIO CO
cropoHnsl [IpaBuTenscTBa MOCKBBI.

[Mokazamu cBoro 3(h(eKTHBHOCTh COBMECTHBIE IPOEKTHI. [1pu momnepkke npedexTypsl LleHTpansHoro
aJMUHHACTPATUBHOTO OKpYyra ropoja MocCKBbI pealn30BaH dKCKJIIO3UBHBIN MPOEKT «IIEKTPOHHASI HOTHO-
My3bIKaIbHasS OMOIHOTEeKa». [[OTOBBIN MPOMYKT MOCPEACTBOM CETH MHTEpHET HOCTYIICH IS TIOJh30BaTeeH
OMOIMOTEK, YIaIIuXCs U TIeIaroroB My3bIKaJIbHBIX IITKOJI, PA0OTHUKOB T€aTPaTbHO-KOHIIEPTHBIX OpraHU3aIii
okpyra. B corpynnuuectse ¢ HayuHoit my3sikansHoit 6nbiamnotekoit um. C.U. TaneeBa MoOCKOBCKOM
rocynapctBerHoit Koncepsaropuu um. [1.1. YaiikoBckoro Ha 6a3e 4eThIpEX 00IIEIOCTYITHBIX OMOTHOTEK
peanu3yercst MpoeKT «MOCKOBCKUH MY3BIKAIBHBIN aO0HEMEHT.

The German Central Library for the Blind (Leipzig). Musical notes: History and new perspective.
Speaker: Felix Pourtov (Deutsche Zentralblcherei ftiBlinde, Leipzig ).

The German Central Library for the Blind (DZB) ietoldest blind person's library in Germany. Siitge
foundation in 1894 the production of music belongethe constant offer of the library. After a shmreak
between 1986 and 2000 the DZB transfers and p@digie music again. Today it remains the only piace
Germany where blind musicians or pupils can ordéemd the musical pieces.

During the last years the technology of the nggexiuction have been modernized and changed Bddier the
musical pieces were copied by hand. Now the libra@y own software, which accelerates the wholegsoand
improves the quality enormous. In my paper impdrsa@ps of the music production and offerings ef¢hstomer
service will be demonstrated.
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The music production in the DZB and new technolegiee always present on German and international
conferences, on famous Leipzig book fair. In thet teme direct contracts with important music pshihg houses
(for example, Béarenreiter, Breitkopf & Hartel, Hagrster) were closed. We get the electronic data fite
publishing companies, edit them and bring withghart time new issues to the blind musicians.

Deutsch Zentralblicherei fur Blinde zu Leipzig.

Die Deutsche Zentralblcherei fur Blinde zu Leip@@B) ist die alteste Blindenbibliothek Deutschlan8eit
ihrer Griindung im Jahr 1894 gehorte die HerstellorgMusiknoten zur ihren stéandigen Angeboten. rélilegs
wurde diese im Jahr 1986 ausgesetzt, um im Jalr @@er aufgenommen zu werden. Bis heute ist dB Ber
einzige Ort in Deutschland, wo blinde Schiler unasMer fir sie hergestellte Musikalien bestelled ansleihen
kdénnen.

In den vergangenen Jahren haben sich die BedinguegaNotenherstellung stark verandert und modientis
Friher wurden die Werke per Hand ubertragen. Hearfiéigt die Bibliothek tber eine entsprechende ik, die
diesen Prozess beschleunigt und enorm verbessevioiltrag werden die einzelnen Schritte der Notedpktion
erlautert und der Kundendienst vorgestellt.

Die DZB prasentiert ihre Dienstleistungen, wie Bliesikalienproduktion und die dafir eingesetzte Téchauf
nationalen und internationalen Konferenzen und Elesaum Beispiel auf der Leipziger Buchmesse. Kéhzl
wurden Vertrage mit wichtigen Musikverlagen abgésssen. Von diesen erhélt die DZB Notenausgaben in
elektronischer Form, die sie bearbeitet und selmoelnien Musikern kurzfristig zur Verfigung stellkann.

La Bibliotheque Centrale Allemande pour les Avesdleeipzig)

La Bibliothéque Centrale Allemande pour les Avegd@ZB) est la plus ancienne bibliothéque pour lesuales

en Allemagne. Depuis sa création, en 1894, laditi®ique a toujours proposé une production musiéges une

petite interruption, entre 1986 et 2000, la DZB @ mbuveau assuré la transmission et I'édition nalesic
Actuellement, c’est le seul endroit en Allemagndesimusiciens et les étudiants aveugles peuventiemder et
emprunter des partitions musicales.

Pendant les derniéres années, la production destexisicaux, grace a la technologie, s’est modssrasa
beaucoup changé. Auparavant, les textes musicaienétopiés a la main. Maintenant, la bibliothegus®n
propre logiciel, qui accélére le processus danetaiité et améliore énormément la qualité. Je vaiss montrer
les étapes importantes de la mise en place de pratgeiction musicale et des services offerts acteles.

Thursday July 1 11.00 — 12.30

REPERTOIRE INTERNATIONAL DES SOURCES MUSICALES (RIS M) RISM
ol th
o ‘e Aot

Chair: Klaus Keil (RISM Zentralredaktion, Frankfurt am Main).

aspera ad aspera: RISM in Hungary.
Speaker: Baladzs Mikusi (National Széchényi Library, Depanhnef Music, Budapest).
(no abstract)

RISM beférdert die Erhaltung von Musikhandschriften.
Speaker: Wolfgang Frihauf (RISM Arbeitsgruppe Deutshland, Minchen/Dresden).
When working with music manuscripts, RISM staff @@ometimes noticed problems with storage and ergky
poor state of preservation of the manuscripts. @svatten do not recognise the damage and also tknoa how
it can be prevented or dealt with. For this reafdBM, Germany, has published advice about costecage
procedures and held workshops for its personnd.pitinpose has been to enable the owners of mapissiari
contribute actively to the conservation of theacsss.
Information has been provided on:

» Characteristics of aging-resistant paper (up td)&éd acid paper (1860-1990)

¢ Ink damage and how to combat it

* Recognising and combating mould

¢ Optimal climatic conditions

* Protective packing and depositing
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RISM Online catalogue for series A/ll free of charg@. New homepage, an instrument for communication.
Further news.
Speaker: Klaus Keil (RISM Zentralredaktion, Frankfu rt am Main).
We move forwards in developing new services, fimglold projects and improving the communicatiotwaen
all groups collaborating with or using RISM:
* RISM gets a new corporate identity with new Logo
* A new website as basis for communication betweerkiwg groups, users, interested parties and
Zentralredaktion has been made.
* RISM database (series A/ll) is now available inititernet for free and will be demonstrated dutimg
session.
* RISM CD-ROM A/I will definitely appear in Dec. 2010
« Report of the Congress to the"snniversary of RISM is completed.
Come and see RISM's new clothes.

Thursday July 1 14.00 — 15.30

ARCHIVES LOST AND FOUND

Sponsored by the Archive and Music Documentation Gdres Branch and the IAML Programme
Committee.

Chair: Marguerite Sablonniere (Bibliotheque nationde de France, Paris).

In search for the lost music manuscripts of M. K. @irlionis.

Speaker: Darius Kucinskas (Kaunas University of Telenology, Lithuania).

The precise research done of an archive of the sigsificant Lithuanian artist M. K. Ciurlionis ihe last 15
years lets us calculate obvious gaps of lost ottechmusic manuscripts. Information about lost nsanipts were
collected from an archive as well as from all pblesmaterials related with an artist. There wese @lublished and
unpublished reminiscences of his contemporariediees talking with relatives of the composer antected
material of previous research done in the musedfuort& to understand preliminary amount and theetgplost
manuscripts overflowed partly in a monogrdpte Text of Ciurlionis's Piano Musf2004) andA Complete
Catalogue of Ciurlionis's Musi2007, 2d ed. 2008). Anyway there are some hygativehere are possible to look
for the lost music manuscripts of Ciurlionis. Lgstr the lost painting "Andante” (Sonata of Prajmass
discovered in Holland. It keeps us a real hopeetsuxcessful in Ciurlionis's music manuscripts too.

La recherche des manuscrits perdus de la musightKieCiurlionis

Les recherches effectuées depuis 15 ans pour vetrdas archives de M. K. Ciurlionis (1875-191Bytiste
lituanien le plus célebre, permettent de mieux épgnder les pertes ou les lacunes dans ses masusasicaux.
Les informations sur ces manuscrits ont été répéem a partir des archives mais aussi de tout anditériau. Les
souvenirs, publiés ou non de ses contemporainsiétiee que des entretiens avec ses proches et s'eatherches
dans des musées ont permis de collecter des soUrepremiére tentative pour répertorier le nondtrie type
des manuscrits perdus est donnée dans l'ouvragedthef Ciurlionis's piano music (2004) et dansdnplete
catalogue of Ciurlionis's Music (2007, 2e éd. 20@8s hypothéses de recherche des lieux possibles d
conservation des manuscrits musicaux perdus déidiisront été formulées. L'an passé, la peinteréadtiste
intitulée "Andante" (Sonata of Piramids), perduéte@découverte aux Pays-Bas. Cette découverteepdam
garder l'espoir de retrouver également ses maimsisatisicaux.

Discovering Alessandro Casagrande through his colidon at the Archivio di Stato of Terni.

Speaker: Attilio Bottegal (ArtEZ Institute of the Arts, The Netherlands).

The family of Alessandro Casagrande (1922-1964)ewk mainly among musicians for the biannual iraéonal
piano competition dedicated to him since 1966 -ddetrecently to preserve the musical collectiothef
composer at the Archivio di Stato of Terni. Thipgagives an account of the reorganization and dowgmf the
inventory of the collection, focusing on new eviderroncerning the life and the works of Casagramide
introducing guidelines for further investigatioiie material is of both an archival and bibliogriaphnature, and
four categories were identified: the musical maripss, the library, the documents and the sounduees.
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La découverte d'Alessandro Casagrande par satimtiethiez Archivio di Stato de Terni.

La famille d’Alessandro Casagrande — connu prirleipant parmi les musiciens par le concours inteynat de
piano bisannuel qui lui est dédié depuis 1996 écdeé récemment de confier aux Archives d’Etat enilla
conservation de la collection musicale du compasiteurant sa vie relativement breve, Casagraret gssayé a
différents genres musicaux : musique pour piansigue de chambre et vocale, mais aussi musiquelti# ét de
film, ceuvres vocales sacrées avec orchestre. @atimunication décrit la maniére dont a été réosgani
l'inventaire de la collection en mettant en avastinformations biographiques et celles concenesnteuvres de
Casagrande. Ces lignes directrices visent & susterecherches approfondies. Le contenu de llectioh est a la
fois de nature archivistique et bibliographiquea@e catégories ont pu étre identifiées : manusspritsicaux
(autographes et copies de presques toutes ses sitions) ; la bibliotheque (éditions musicalesrdiw et
périodiques concernant la musique) ; documentglhiaes (correspondance, écrits, affiches, notgwagrammes)
et ressources sonores (bandes magnétiques etsjinyle

ILAM's archival revitalisation: the past 10 years a the International Library of African Music
Speaker: Fiona Still-Drewett (Rhodes University, Gahamstown, RSA).
The International Library for African Music (Grahatawn South Africa) has played an invaluable roléhe
collection and preservation of traditional Africarusic since its establishment in 1954. This papktaok at
ILAM'’s revitalisation over the past 10 years whiakludes sound and image digitisation projectsyéteunch of
the journalAfrican Music and encouragement of traditional music makingethdomusicology studies.
Current challenges include copyright issues, avaatf an online catalogue for all holdings, digitisn of the
film collection and growing the collection into theure. The paper will also report on the Digitisa Heritage
Repatriation Workshop held in December 2008 in Bddtica, which was an outcome of a partner refetop
with the African Studies Center at the Universitywachigan, Ann Arbor. ILAM’s positive role in argtal
practise is most encouraging for other libraried museums on the African continent as ILAMs digaadhiving
has been a success in project management, outpstuneenents, sound financial resources, and ultiynglebal
information sharing.

La revitalisation archivistique d’'ILAM : depuis Hhs a la bibliothéque internationale de la musaftieaine.
Depuis sa création en 1954, I'International LibremyAfrican Music (Grahamstown, Afrique du Sudpaé un
réle inestimable dans la collecte et la présermadi® la musique traditionnelle africaine. Cette mmmication
mettra en lumiere les efforts entrepris par I'lLAdpuis 10 ans : projets de numeérisation d'imageseiments
sonores, reprise de la parution du périodique AfriMusic et encouragements prodigués a la musique
traditionnelle et aux études ethnomusicologiquée.rEndra compte également des séances de tdavBilgital
Heritage Repatriation Workshop de décembre 2008bleepositif joué par I'lLAM est aussi un encoueagent
pour les autres bibliotheques et musées du contaiecain dans la conduite de projets de numéoisat

Thursday July 1 14.00 — 15.30

MUSIC LIBRARIES: PUBLICATIONS AND HERITAGE
Sponsored by the Bibliography Commission and the IML Programme Committee.
Chair: Ole Bisbjerg (State and University Library, Arhus).

The Collection of musical issues in the library oN.B. Yusupoff-senior (1751-1831).

Speakers: Nadezhda Dozorova and Konstantin Bolenk@he Museum Estate ‘Arkhangelskoye’).

Nikolay Borisovitch Yusupov (1750/1751-1831) wa @i the most rich and educated Russian noblenmenyrk
as a prominent official and connoisseur of artcHiéected an outstanding library. One of its latgabject
collections consists of theatre and musical liteeat

The library of Nikolay Borisovitch Yusupov is wédhown to specialists as one of the largest prilsatek
collections of the last quarter of the"L.&entury to the the first third of the"l@entury. The largest part of it is
kept in Arkhangelskoye Estate Museum and is ttgekrcollection of the Museum (about 15,500 volgmes

The collections of theatre and musical literatmelide more than 1000 volumes. The major part stssf
separate editions of plays (mostly librettos), ok the history of music and separate theatned,begraphies
of actors. French editions predominate, but thezeabso Italian and Russian books. The major dditbi@ttos -
several hundred operas in the broadest sensedasthoperas, lyric tragedies and dramas, comicaspand
vaudevilles) - is united into sets of 5-10 workewgyed by publishers and proprietors.
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It is known that Yusupov’s library included mohah 1000 librettos and most of them remained irbheeum
collections. There are also several manuscriptisedibrary, among them two fragments of operaessorhe
major part of Yusupov’'s music collection is keptlie National Library of Russia.

The publications dedicated to P.l. Tchaikovsky's fe and work, 1999-2009.

Speaker: Galina Belonovich (The State P.I. Tchaikaky House-Museum, Klin).

For more than a century the Tchaikovsky House-Muomskas been considering research work to be most
important. The uniqgue museum collection possesses than two hundred thousand priceless objedsoltie of
the largest musical collections in the world angrdmotes the Museum’s research work.

During a century after Tchaikovsky’'s death his vgoakd biography suffered from censorship. The ashgoof
Tchaikovsky’'s musical works and texts of his conipaiss, as well as the fact that many of his waaks absent
from musical performance and research, promptedtiseum to initiate the preparation and publicatibthe
New Complete Edition of Tchaikovsky’s Warkgluding aThematic and Bibliographical Catalogwé all of his
musical and literary workg,chaikovsky Encyclopaedi@he Museum fulfills this imposing research and
publishing project in cooperation with the Russitate Institute of Art Studies and certain pubhighiouses —
first of all, Muzyka Publisher'§Moscow) and. Schott's Séhn@ainz). The Thematic and Bibliographical
Catalogue of P.I. Tchaikovsky’'s works was arranged published with the participation of the Museum.

In Russian musicology it has become the first editf this scientific reference genre. This gergeame
established in European musical science and clltigrén the 19" Century when the first work of this kind, done
by Austrian scholar L. Kdchel, was published in 286

The aim and purpose of the Catalogue are to shewvkiole picture of the musical and literary work$d.
Tchaikovsky together with a detailed descriptioralbsources of the texts of the composer’s woeksvall as the
documents relating to the history of their creatinst performance and edition.

TheThematic and Bibliographical Catalogigethe foundation of the Ne@omplete Edition of P.l. Tchaikovsky’'s
Works The Museum has been taking part in the projecesihe middle of the 1990s, and the Museum takds p
in the work on the Tchaikovsky encyclopediae publication of the encyclopedia is planned0da R

The Museum researches and publishes the great sempwaorks and some collections catalogues. Iipés six
years the following research works, based on theddm collections, were publishegymphony No. 6 in B Minor.
Pathetique. Sketches. Facsimigpisodes for Eternity. Photographs of P.I. TchagtgyP.l. Tchaikovsky — N.F.
von Meck: correspondence, 1876-18B04 volumes. V.1. 1876-1877. In 2010 the 4 waduedition of the
composer’s correspondence with N.F. von Meck vélicbmpleted; Miscellani.l. Tchaikovsky. Forgotten and
New

One of the main aims of the museum is to overcarf@mation restrictions regarding the life and wodf one of
the most popular composers, and to introduce s@awamformation of his life and works to musiciamsla
researchers of the world, based on archival doctsnen

The musical heritage of Karelia: studying, preservion, usage (on the basis of the experience of thational
Library of the Republic of Karelia).

Speaker: Elena Sharakhaeva (National Library of theRepublic of Karelia, Petrozavodsk).

At present activities of the sector of music litera of the NL RK (National Library of the Repubbt Karelia) are
directed at providing preservation and accessemétional musical heritage of the Republic of Kare
Manuscripts of Karelian composers are unique doctsn&mployees of the NL RK compiled “List #1: 792
[2005]: a manuscript music collection of Kareliaongposers and musicians”.

From 1997 to 2008 a bibliographic ind&usic of Finland and Scandinavian Counttigsgas made. This index
shows the musical culture of Finland, Norway, Sweaed Denmark beginning from the middle of th® &®the
end of the 28 centuries.

Also a combined indekanuscript Music of Karelian Composers and Musisias issued. This index is the first
printed musicography of manuscript music. Informatibout manuscript music which is kept at thealiies of
Petrozavodsk is included. Since 2002 a study abmnalt holdings of sound recordings of the musi&afelia has
been done and a combined index creddedind Recording of Music of Karelidhe best of Karelian music, which
was recorded on records and audiocassettes, hasdmeded on CDs . It has been done within thgnarame
Memory of KareliaTwo projects are planned to accomplish the saftorusic literature:

1. Music of Karelia in FacesThe purpose of this project is the recording Bs@nd DVDs with records

of Karelian composers, including fragments of tmeirsical compositions and talks with them.
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2. Kalevala in musicThe purpose of this project is the creation os@nd DVDs with the fragments of
musical compositions, devoted to the Karelian-Bhripic “Kalevala”.

L.Der musikalische NachlalR der Republik KarelieneEkren, Erhaltung, Ausnutzung (aus der Erfahrung de
Nationalbibliothek der Republik Karelien)*

Gegenwartig ist die Tatigkeit der Musikabteilung Nationalbibliothek der Republik Karelien auf @&herung
der Erhaltung und der Benutzung des nationalenkalisthen Nachlasses der Republik Karelien orientie

Die Sonderarten der Dokumente sind die Handschrititen von karelischen Komponisten. Im Arbeitslautede
.Die Inventarliste N 1: 1927 — [2005]. Die Sammlutiey Handschriftennoten karelischer Komponisten und
Musiker* zusammengestellt.

1997 — 2008 wurde die Bibliographie ,Die Musik Hands und skandinavischer Lander* zusammengestilt,
die musikalische Kultur Finnlands, Norwegens, Saems und Danemarks von der Mitte des 19. bis zum 20
Jahrhundert betrachtet.

Man hat die GesamtbibliograpHiee Handschriftennoten karelischer Komponisten Msikerhergestellt. Diese
Bibliographie ist die erste Drucknotographie denéschriftennoten Kareliens, sie hat bibliographisgéimgaben
von Handschriftennoten, die sich in den Bibliotheken Petrosawodsk befinden. Ab 2002 erlernt man de
nationalen Tonaufnahmenbestand der Musik Kareliewisstellt die Gasamtbibliographiee Tonaufnahmen der
Musik Karelienszusammen.

2004 — 2008 wurde die Digitalisierung, die Reinigumd die Ubertragung der besten Muster der karadis
Volks- und Fachmusik von Vinylscheiben, Tonb&ndat Audiokassetten auf neue Trager gemacht. Maaihat
Projekt vor: Das EpoKalevala in der MusikDas Projektziel ist die Herstellung der Audioigd®oplatten mit
musikalischen Werken oder ihren Fragmenten, die kimlisch-finnischen Epos ,Kalevala“ gewidmet sind
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Friday July 2 09.00 —10.30

OPTICAL MEDIA CONSERVATION AND COMPUTATIONAL ETHNOM  USICOLOGY
Sponsored by the Audio-Visual Commission and the IKML Programme Committee.
Chair: Andrew Justice (University of North Texas, Denton).

How technology can change the face of ethnomusicgloal archives—a demonstration on a collection of
Russian field recordings.

Speaker: Polina Proutskova (Goldsmiths College, Unersity of London).

Developing a user-friendly infrastructure for ethmesicological archives constitutes a challenge amyrrespects:
standard bibliographic search queries like autiditle are not applicable; metadata is often inptate and even
more often inconsistent; the variety of musicalenat, recording quality, social contexts of theawlings, detail
of annotation and additional information can beéiugsing a collection of recordings of Russianitradal music
as an example (including our own field recordings)would like to present our work in music inforioat
Research for non-Western music. Automatic annotaifanusical attributes for audio recordings cduddp
provide consistent metadata for archives of ang. ghidio similarity search allows to retrieve retiogs with
missing or incorrect metadata. Our intuitive usgerface for ethnomusicological archives combiribBdyraphic
and content search and offers new ways to explatections of any geographical and cultural scope.

On the problem of optical compact disks storage.

Speakers: Svetlana Dobrusina and Irina Tikhonova (Tie National Library of Russia, St. Petersburg).

The results of investigations in the field of infation preservation on optical compact discs aimpbrtance for
libraries and archives. The stocks of digitizeduwlnents constitute millions files,e.a large number of gigabytes.
Depending on callback frequency and sensitivitgtedmic documents are stored on various carriers.

The purpose of this paper is the representatioasgfarch findings in the assessment of optical esimgiscs

permanence. Libraries often receive documents om@DDVD completed with printed publications as an
electronic version of book and magazine or a sup@ig. Not always provision is made for special re@nd
storage.

Integrated tests of CD and DVD were carried odhanprocess of artificial thermomoist and lightrepas well as
biostability and bruise resistance assessmentnidue of CD and DVD exposure was chosen under Stasdial
18927:2002 and ECMA-379 accordingly, which ascerthe assessment method. The investigations elittie
prime factors affecting the material physical pagters and the safety of recorded information. Renenuations
are given on long-term preservation and use of @DRVD made by various manufacturers.

Friday July 2 11.00 -12.30

JOINT SESSION: AUTOMATION, EDUCATION, CONSERVATION

Presented by the Libraries in Music Teaching Instititions Branch and theCommission on Service and
Training.

Chairs: Pia Shekhter (Academy of Music and Drama, @teborg) and Geoff Thomason (Royal Northern
College of Music, Manchester).

Automation tools of information and library service for musical scientific and studying process: expénce
of problem statement and implementation.

Speaker: Liubov Zaprudskaya (S.l. Taneyev Researchusic Library of Moscow State P.I. Tchaikovsky
Conservatory).

Having encountered the necessity of library aut@nanodernization, we are looking forward to RDAIZFRBR
requirements and increasing significance of afipes a scientific information center. Thereforetvied to
provide corresponding new database structuresilarzaiyt automation system functionality.

The formation of musical education in Russia; the istory of the foundation of the first Russian conseratory
and its library.

Speaker: Helen Necrasova (St Petersburg State Comgatoire named after N.A. Rimsky-Korsakov,
Scientific Music Library).

In 2009 we will celebrate 180th anniversary of gineat Russian composer, pianist and founder dir$teRussian
conservatory in St. Petersburg — Anton Rubinsterhg was the first to create the system of musdalcation in
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Russia. In the same year we will also celebratd &@¢h anniversary of the Imperial Russian Musici&y

founded by Rubinstein too. These two events araexed with each other as well as with the histdithe
Scientific Music Library of St. Petersburg Conséova itself. The collections of the library reflemiusic tastes and
interests of the whole epoch and some of its repptesives who influenced the development and spréaudisical
education in Russia. The library offers an inténgsand rich archive of documents and differentariats

Traditional music by Don Cossaks in contemporary stety (on the basis of archival and library fonds).
Speaker: Tatiana Rudichenko (Rostov State Conservaite named after S.V. Rachmaninov).

The paper provides the characteristic of the pem the culture of the modern Russian socidtg. main
question set forth in this paper is that of facemmd forms of actualization of Don Cossack tradaiomusic. The
author comes to a realization that the idea thaiaéization Don Cossack folklore is the method daltgn citizens
for new imperatives of the modern society.

About saving and research of Siberian old-believersnusical culture.
Speaker: Boris Chindin (Novosibirsk State Conservatire named after M.l. Glinka).
(no abstract)

Friday July 2 11.00-12.30

RESEARCH, MUSICAL HERITAGE, AND PRISONERS OF WAR
Sponsored by the Research Libraries Branch and thlAML Programme Committee.
Chair: Stanistaw Hrabia (Jagiellonian University, Krakow).

Music collections and research—to create the connigan.
Speaker: Peter E. Nissen (University Library of Sothern Denmark).

The new Song and Ballad Center in the Universitgatfithern Denmark is a cooperation between untyeasi
university library. It can often be a challengditml good connections between the collections efuhiversity
library and local research. The structure and eggris of the Center have been made to promotedmisection
as much as possible. My paper will be a presematinal exposition of the aims and possibilitieshef Center.

Collections de musique et recherche—créer le lien.

Le nouveau Centre des ballades et des chansonsigersity of Southern Denmark est le fruit d'uredlaboration
entre I'Université et la bibliotheque universitai@est souvent un défi de trouver la bonne fagotiat les
collections de la bibliothéque universaire a lahezche. L'organisation et les regles de fonctiorergrdu centre
ont été établies pour favoriser ces liens le passiple. Mon exposé portera sur les objectifseptessibilités que
le centre peut offrir.

Musiksammlungen und Forschung — Verbindungen sehaff

Das neue Lied-und Balladencenter in der Universibét Siddanemark ist eine Kooperation zwischen der
Universitat und der Universitéatsbibliothek. Guterbadungen zwischen der Universitatsbibliothek loicler
Forschung kann oft eine Herausforderung darstelén Struktur und Reglementierung des Centerist s
beschaffen, solch Verbindung so weit wie mdglickadmat zu machen. Mein Vortrag wird eine Prasemntatiod
Austellung der Ziele und Mdéglichkeiten des Censsig.

The heritage of Petr Jurgenson in the music colleicin of the National Library of Estonia.

Speaker: Heidi Heinmaa (National Library of Estonia Tallinn).

Petr Jurgenson [Peeter Jirgenson] (1836 Reval {4@384ow), Russian music publisher of Estonian hgth
remarkable person in the history of Russian musiighing and printing. He established a music ighibig
business that became the largest in Pre-Revolutidtassia, with a branch in Leipzig. By 1917, theg&nson
publishing house issued more than 35000 musiaakitd his paper focuses on the collection of thdigations by
Jurgenson kept in the National Library of Estonia.

La contribution de Petr Jurgenson a la collectiemisique de la National Library of Estonia.

Petr Jurgenson [Peeter Jurgenson] (1836 Revald#@34ou), éditeur de musique russe, de naissanoei@she,
est une personne remarquable dans l'histoire digdié et impression musicale russe. |l a fondé emgeprise
d'édition musicale qui est devenue la plus impaoetalans la Russie pré-révolutionnaire, avec uneussale a
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Leipzig. En 1917, la maison d'édition Jurgensonipitiplus de 35,000 piéces musicales. Cet exposiia sur la
collection des imprimés publiés par Jurgenson emés a la National Library of Estonia.

Das Vermachtnis von Petr Jurgenson in der Musikdangrder Nationalbibliothek von Estland.

Petr Jurgenson [Peeter Jirgenson] (1836 Reval {@84ow), russischer Musikverleger estnischer Heftkist
eine bedeutende Person in der Geschichte des Drsickel Verlegens von Musik in Russland. Er grindate
Musikverlagshaus, das das grosste im vor-revoloaten Russland wurde und einen Zweig in Leipzigumelt.
Bis zum Jahre 1917 veroffentlichte das Jurgensatayghaus mehr als 35000 Musikalien. Dieser Vortrag
konzentriert sich auf die Sammlung von Jurgensaréffentlichungen in der Nationalbibliothek von last.

Music theatre in the prison camp. The Austrian compser Ludwig Gruber as prisoner-of-war in Siberia.
Speaker: Thomas Aigner (Vienna City Library).

Today Ludwig Gruber is mainly known as the compasehe world-famous popular Viennese song ‘Mei ek
war a Weanerin’ (My mother was a girl from Viennahe Vienna City Library keeps the personal arclof/this
versatile composer. It contains material from threetof his six-year term as prisoner-of-war in Sideuring
World War | and after. This material provides ateiasting, to a degree even surprising insighttimdife at the
prison camp, where Gruber led a theatre. Amongrsthhemarkably elaborate hand-coloured programraetsh
photographs of the actors in theatre regalia @heefe roles were being played by male actors!ssian
newspaper clipping announcing one of the performamave been preserved. Gruber’'s sketchbooks fraim t
period prove that he undertook to set Russian paeemmisic. Presentation copies of compositions Byissian
colleague point out his professional contacts @duhiis internment. Having returned to Vienna, Gruimere
lectures on Russian music, interspersed with skaevs, movie scenes, music and dance performagtced,hus,
it appears all the more embarrassing that Grulieedicthe Nazi Party long before Austria’s ‘Anscldu® the
Third Reich and let himself be roped in for Hiteewwar propaganda thereafter.

Théatre de musigue dans un camp de prisonniemigasiteur autrichien Ludwig Gruber alors prisonuie
guerre en Sibérie.

Aujourd'hui Ludwig Gruber est surtout connu en tgue compositeur de la célébre chanson populareneise
»Mei Muatterl war a Weanerin» (Ma mere était ufie fle Vienne). La Bibliotheque municipale de Vienn
conserve les archives personnelles de ce composéesatile. Ce fonds contient de la documentgtimvenant
des six longues années passées comme prisonrgaede en Sibérie durant la 1re guerre mondiadpets. Ce
matériel révele un contenu intéressant, a un dagpFenant, de la vie au camp de détention, oudBraldirigé un
théatre. Entre autres, des feuilles de programamaanquablement élaborées et coloriées a la masn, de
photographies des acteurs dans leurs beaux véteaethéatre (les roles féminins étaient jouésiparacteurs
masculins!), une coupure de presse d'un journaerasnoncant l'un des spectacles ayant été présemgcarnets
de notes de Gruber durant cette période démorgtahs'était engagé a mettre en musique des porarasss. La
présence de copies de compositions provenant dilégae russe révele I'existence de contacts mioi@sels au
cours de son internement. De retour a Vienne, Gralo@nné des conférences sur la musique russeceuapées
de diaporamas, des scénes de musique de filmspdetacles de danse, etc Ainsi, il semble emlsamnasue
Gruber ait rejoint le parti nazi, bien avant I'Adtre «Anschluss» au llle Reich et qu'il se sogdéiinfluencé par la
propagande de guerre d'Hitler par la suite.

Musiktheater im Kriegsgefangenlager: der dsterisgtte Komponist Ludwig Gruber als Kriegsgefangener
Sibirien.

Ludwig Gruber ist heute vor allem als Schopfer dleginem Weltschlager gewordenen Wienerlieds ,Mealtkrl
war a Weanerin“ bekannt. Die Wienbibliothek im Ratk verwahrt den umfangreichen Nachlass dieses
vielseitigen Komponisten. Darin befinden sich aMaterialien aus der Zeit seiner sechsjahrigen
Kriegsgefangenschatft in Sibirien wahrend des Eréletikriegs und danach. Sie gewéahren einen intanéss,
bisweilen sogar tberraschenden Einblick in das tlelgen. Gruber leitete in Sibirien ein Soldatentbedrhalten
sind einige der erstaunlich aufwandig gestaltetardkolorierten Programmzettel, Fotos der Darstallédaske
und Kostiim (die Frauenrollen wurden von Mannerpg#s), ein russischer Zeitungsausschnitt mit eine
Vorstellungsankiindigung etc. Skizzenbiicher Gruhessder Zeit belegen, dass sich der Komponist anitctier
Vertonung russischer Gedichte beschéftigt hat; Widgsexemplare von Kompositionen eines russischdliedgém
zeugen von Grubers beruflichen Kontakten wahremes&efangenschaft. Nach Wien zuriickgekehrt Beltber
Vortrage uber die russische Musik mit Lichtbildefiimszenen, Musik- und Tanzeinlagen etc. Umso
befremdlicher erscheint es, dass er bereits laogdam ,Anschluss” Osterreichs an HitlerdeutschldadNSDAP
beitrat und sich danach fur die KriegspropagandaNa¢ionalsozialisten einspannen lief3.
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