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Aurora  Rodr iguez Mart ín  
Bibl iot eca  M usica l,  Ayunt am ient o de  Madr id  

 
 
 

“ Víct or  Espinós Moltó (1871-1948)  and the creat ion of  
t he Music Library”  

 
 
 

On the occasion of  t he 50 t h  anniversary of  t he 
Vict or  Espino’s death,  I t  is a quest ion of  reminding t his 
of f icial ’s pioneer ing work in t he Counci l of  Madr id,  as 
researcher  and musicologist .  The creat ion of  t he Music 
Library and the most  of  i t s services (books,  scores an d 
method’s lending since 1919,  inst ruments’ lending since 
1932)  is on account  of  his leadership.  

His innovat ive ideas and his creat ive energy, 
t aking the form of  his proposals t o the Counci l  in 1919,  
are the main assets in a music l ibrary with a clear  and 
determined vocat ion for publ ic service, which is 
adapt ing t o the new si tuat ions and necessit ies in the 
ci t y t hat  i t  is serving.  
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Time:  9: 30-11: 00 
 

 
 
 
 
 

Carmen Hervás Cort és 
Bibl iot eca  M usica l,  Ayunt amient o de Madr id  

 
 

“ The Music Library of  t he Council  of  Madr id:  
nowadays and fut ure prospects ”  

 
 
 
The Music Library of  t he Counci l  of  Madr id 

provides educat ion,  informat ion and leisure through the 
music,  giving t he usual and others more or iginal 
services l ike:  studio’s lockers or  musical inst ruments’ 
lending t o several users wit h dif ferent  necessit ies and 
format ion’s level  increasing const ant ly,  by means of  
very di f ferent  kind and suppor t  holdings.  

The cat aloguing,  computer ized since 1992,  is t he 
work that  has needed the most  t ime,  because of  t he 
necessit y f or  having ef f icient  and manageable f inding 
aids.  

The shor t age of  human media and the lack of  
physical room are quest ions to solve at  an ear ly dat e.  

 
 

 



B i b l i o g r a p h y  Co m m i s s i o n  
 
Ch a i r :  Jo h n  H o w a r d   
 
D a t e :  M o n d a y  2 2 n d  
 
T i m e :  9 : 3 0 - 1 1 : 0 0  
 

 
T i m o t h y  M a l o n e y  

N a t i o n a l  L i b r a r y  o f  Ca n a d a ,  O t a w a  
 

 
" T h e  Ca n a d i a n  Mu s i c  Pe r i o d i c a l  I n d e x ”  &  

" D i s c - o - l o g u e "  
 
T h e  Ca n a d i a n  Mu s i c  Pe r i o d i c a l  I n d e x  ( CMPI )  w a s  o n e  o f  t h e  
t w o  e a r l i e s t  d i g i t i za t i o n  p r o j e c t s  u n d e r t a k e n  b y  t h e  Mu s i c  
D i v i s i o n  o f  t h e  N a t i o n a l  L i b r a r y  o f  Ca n a d a  ( N LC) .   T h i s  w e b  
s i t e  w a s  c r e a t e d  i n  t w o  p h a se s  b e t w e e n  Ja n u a r y  a n d  
Se p t e m b e r  o f  1 9 9 6 ,  a n d  w a s  u n d e r t a k e n  a s  a  p i l o t  p r o j e c t  
f o r  f u t u r e  N L C w e b - m o u n t e d  d a t a b a s e s .   H o l d i n g  i n  e x c e s s  
o f  3 0 , 0 0 0  r e c o r d s  a b o u t  a r t i c l e s  p e r t a i n i n g  t o  a l l  a sp e c t s  o f  
m u s i c a l  a c t i v i t y  i n  Ca n a d a  i n d e x e d  f r o m  4 7 5  Ca n a d i a n  
j o u r n a l s ,  m a g a z i n e s  a n d  n e w s l e t t e r s ,  s o m e  d a t i n g  b a c k  t o  
t h e  l a t e  1 8 0 0 s ,  CMPI  h a s  q u i c k l y  p r o v e n  t o  b e  a n  
i n d i s p e n s i b l e  r e se a r c h  t o o l .   I t  i s  r e f r e s h e d  e v e r y  2 - 3  
m o n t h s  w i t h  a d d i t i o n a l  d a t a  f r o m  t h e  a p p r o x i m a t e l y  2 0 0  
c u r r e n t  p e r i o d i c a l s  w e  c o n t i n u e  t o  i n d e x .   T h e  s i t e  n o w   
a v e r a g e s  o v e r  5 0 , 0 0 0  h i t s  p e r  m o n t h  w i t h  a l m o s t  4 0 , 0 0 0  
p a g e s  d o w n l o a d e d  p e r  m o n t h .   T h i s  p r e s e n t a t i o n  p r o v i d e s  
a n  o v e r v i e w  o f  t h e  s i t e  a n d  sa m p l e  s e a r c h e s ,  a s  w e l l  a s  
b a c k g r o u n d  o n  i t s  d e v e l o p m e n t  a n d  p l a n s  f o r  i t s  f u t u r e .  
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _  
 
D i s c - o - l o g u e  i s  a  d a t a b a s e  d e v o t e d  t o  so u n d  r e c o r d i n g s  o f  
Fr e n c h - l a n g u a g e  p o p u l a r  m u s i c  a v a i l a b l e  i n  Ca n a d a 1 9 5 5 - 8 5 .   
T h i s  w a s  a n  e r a  s i n c e  r e f e r r e d  t o  b y  s o m e  a s  a  " g o l d e n  
a g e "  o f  Fr e n c h  p o p u l a r  so n g .   D i s c - o - l o g u e  o r i g i n a t e d  a s  a  
c a r d  f i l e  c r e a t e d  b y  a  r e c o r d - s t o r e  o w n e r  i n  Qu e b e c ,  w h o  
s o l d  i t  t o  t h e  Na t i o n a l  L i b r a r y  o f  Ca n a d a  ( N L C)  i n  1 9 8 6 .   
D i g i t i z e d  d u r i n g  t h e  su m m e r  o f 1 9 9 7  b y  a  t e a m  o f  s t u d e n t  
c o n t r a c t o r s ,  D i s c - o - l o g u e  w a s  t h e  t h i r d  d i g i t i z a t i o n  p r o j e c t  
a n d  se c o n d  w e b - m o u n t e d  d a t a b a se  d e v e l o p e d  b y  t h e  Mu s i c  
D i v i s i o n  o f  t h e  N L C.   I n  a d d i t i o n  t o  t h e  d a t a b a s e  i t se l f ,  
w h i c h  c o n t a i n s  a b o u t  9 0 , 0 0 0  r e c o r d s ,  t h i s  s i t e  a l s o  f e a t u r e s  
a n c i l l a r y  p a g e s  d e v o t e d  t o  " T o p  1 0 "  l i s t s  p u b l i s h e d  i n  t h e  
1 9 6 0 s  a n d  7 0 s ,  i n f o r m a t i o n  a b o u t  i t s  c r e a t o r ,  g r a p h i c  
r e p r e s e n t a t i o n s  o f  LP a l b u m  c o v e r s ,  a n d  s o  o n .   T h i s  
p r e se n t a t i o n  p r o v i d e s  a n  o v e r v i e w  o f  t h e  s i t e  a s  w e l l  a s  
b a c k g r o u n d  o n  t h e  o r i g i n a l  D i s c - o - l o g u e  a n d  p l a n s  f o r  t h e  
s i t e ' s  f u t u r e .  
 



 
W o r k i n g  G r o u p  o n  Co p y r i g h t  
 
Ch a i r :  An n e  Le l ay   
 
Da t e :  Mo n d a y  2 2 n d  
 
T i m e :  9 : 3 0 - 1 1 : 0 0  
 
 
 

T i m o t h y  M a l o n e y  
N a t i o n a l  L i b r a r y  o f  Ca n a d a ,  O t a w a  

 
 
 

" Th e  New  Can ad i a n  Co p y r i g h t  Le g i s l a t i o n /  La  
No u v e l l e  l o i  can ad i en n e  su r  l e  d r o i t  d  a u t eu r "  

 
 
I n  1 9 9 7  Can ad i an  co p y r i g h t  l aw  w as r e v i se d  f o r  t h e  
f i r s t  t i m e  s i n ce  1 9 3 2 .  Be cau se  o f  t h e  l on g  p r ocess 
o f  s t u d y  an d  con su l t a t i o n  u n d e r t ak en  b y  t h e  
g o v er n m en t ,  an d  p r essu r e  ex er t ed  b y  
v a r i ou s i n t e r es t  g r o u p s w h i ch  cau se d  l a t e  r ev i s i o n s,  
i t  w as u n c l e a r  u p  t o  t h e  l as t  m i n u t e  ex ac t l y  w h a t  
t h e  ch a n g es w o u l d  s t i p u l a t e  on  a  n u m b er  o f  i su e s.  
Mo r e ov e r ,  sh ar p  d i f f e r en ce s b e t w een  t h e  t h r u s t  o f  
ex i s t i n g  co p y r i g h t  l aw s i n  t h e  U. S.  ( o r i en t e d  
t o w ar d s  b r o ad  access t o  i n t e l l e c t u a l  p r o p e r t y )  an d  
Eu r o p e  ( o r i en t e d  m o r e  t o w ar d s p r o t e c t i n g  cr e a t o r s '  
r i g h t s )  l e f t  Can ad i an s w o n d e r i n g  w h i ch  w a y  t h e i r  
g o v er n m en t  w o u l d  t i l t .   T h i s  p r ese n t a t i o n  
e n d eav o u r s  t o  c l a r i f y  w h a t  ch a n g e s w e r e  m ad e  t o  
Can ad i a n  co p y r i g h t  l aw  i n  1 9 9 7  an d  h o w  t h ose  
ch an g es  co m p ar e  w i t h  co r r esp o n d i n g  Eu r o p e an  an d  
Am er i can  l aw s.  
 



R e se a r c h  L i b r a r i e s  Br a n ch  
 
Ch a i r :  An n  Bar b ar a  Ker s t i n g - Meu l e m an  
 
Da t e :  Mo n d ay  2 2 n d  
 
T i m e :  1 1 : 3 0 - 1 3 : 0 0  
 
 
 
 
 
 

H u g h  Co b b e  
 

B r i t i sh  L i b r a r y ,  Lo n d o n  
 
 

“ T h e  r e o r g an i sa t i o n  o f  t h e  Mu s i c  o f  t h e  
Br i t i sh  Li b r a r y ”  

 
 
 
 
 
 
T h e  n e w  Br i t i sh  L i b r ar y  i n  Lo n d o n  i s  t o  b e  
o p e n ed  f o r m al l y  b y  Qu een  El i zab e t h  I I  on  
2 5 t h  Ju n e .  How ev er  t h e  f i r s t  r e ad i n g  r o o m  
o p e n ed  l as t  No v em b e r  an d  t h e  r a r e  Bo o k s 
an d  Mu si c  Re ad i n g  Ro o m  b ecam e  f u l l y  
o p e r a t i o n a l  on  1 2 t h  May .  Hu g h  Co b b e  w i l l  
d e scr i b e  t h e  h i s t o r y  an d  m a i n  f e a t u r es  o f  
t h e  b u i l d i n g  an d  i n  p a r t i cu l a r  w i l l  sh o w  h o w  
t h e  L i b r a r y ' s  m u s i c  co l l ec t i o n s  w e r e  m o v ed  
an d  h o w  i t s  m u si c  se r v i ce s  h av e  b een  
r e o r g an i se d  t o  t ak e  ad v an t ag e  o f  t h e  n ew  
f ac i l i t i e s .  T h e  p ap e r  w i l l  b e  i l l u s t r a t ed  w i t h  
s l i d es .  
 
 
 
 



Joint session: 
Commission on Service and Training – Commission on Audio-Visual Materials 
Chair: Mary Kay Duggan   Chair: Thomas Gerwin 
 
Date: Monday 22nd 
 
Time: 15:00-16:30 
 
 

Miguel Angel Plaza-Navas 
(AEDOM, Asociación Española de Documentación Musical)  

 
 

“Music databases in Spain: an approach” 
 
The view of the musical data-bases in Spain is like a puzzle in which we know the 
existence of many pieces (big,  small, of different format and contents) which have to  
be identified and definite for putting  in the due place that corresponded  to them in  
the board where the musical documentation of our country is framed.   
 
They exist. But  How many?  Which are their contents?  How and where to consult  
them?  Who are at the bottom of them and which are their objectives?   
There isn’t any directory-catalogue that  indicates it to us neither in an exhaustive nor 
in an approximate form.   I t is not our purpose, although we would have desired,  even 
though only a little, to bring near to it;  the breadth of itself surpasses  it and it would 
require the institutional collaboration and not a merely personal effort.   
 
We offer a little sign of some of the data bases that we have localised for attempt to  
us an idea of what that musical view is able to be  in our country.  We are aware of    
offering some little pieces of the puzzle may make us not to see  our whole musical 
image,  but it is worthier a minimal knowledge than a void one.   
What is the meaning of data base?  And musical data base?  If we understand that any 
orderly structured information in records and fields which permit a rapid location is a 
data base... We are able to realise the magnitude that  encompasses such definition.  
Any directory, telephone directory,  cars or printed catalogue would enter completely in 
it.  And, musically speaking,  We have to include those that have got scores,  sound 
recordings, files of sound, etc.  In our work we will limit ourselves to those ones that  
they are at electronic format (although some of them were more known like printed 
product) not only  catalogues of centres and libraries,  but directories or bibliographic 
compilations.   
A view that  we don’t think differs too much to we are able to find in most countries,  
so, in default of a more thoroughly studio, we should welcome this sketch here.  The 
diversity of objectives, contents, utilised programs,  number of records,  possibilities of 
quest and  by-products is being the guideline which all of them could be defined with.  
The line, which puts together them in the puzzle we are talking about,  is just its 
subject matter, the music.   
I f with all of it, we could contribute to make a little step in the knowledge of the 
developed work in our country as musical data bases refers to,  we will have obtained 
the proposed objective. 
   
 



REPERTOI RE I NTERNATI ON ALE DES SOURCES 
MUSI CALES ( RI SM)  
 
Date:  Monday 22nd 
 
Time:  15: 00-16: 30 
 
 
 
 

Gabr ie le Buschm eier  
Akadem ie der  W issenschaf t en und der  Lit erat ur ,  M ainz  

 
 

“ The analysis of  t he composers’ let t ers  
in Germanic Research Cent res”  

 
 

The German musicology is known because of  his 
monument al publ icat ions.  They aren’t  only simple 
publicat ions but  t hey enclose a lot  of  informat ion about  t he 
works,  sources and about  the history of  t he recept ion 
mechanism, t oo.  

Therefore each t ime is clearer  t hat  i t  is necessary to 
gather  al l  t he documents about  t he composers’ works l ike 
let ters,  diar ies,  papers and so on.  

I n fact  t here are al ready ini t iat ives in Germany t o 
enclose this informat ion in the publicat ion of  t he complet ed 
works.  

I t  is proposed the creat ion of  a dat a base which 
collected the informat ion owning in t hese let t ers and ot her  
composers’ papers.  I n t his way i t  could be made an 
internat ional reper t oire of  musical let t ers.  

 



 
REPERTOI RE I NTERNATI ONALE DES SOURCES 
MUSI CALES ( RI SM )  
 
Date:  Monday 22nd  
 
Time:  15: 00-16: 30 
 
 

 
 

I r ina  Bezuglova  
Nat iona l  Libra ry of  Russia ,  St .  Pet ersburg  

 
 

“ Ret rospect ive Union Cat alogue of  Russian Music Edit ions”  
 
 
This paper  intends to descr ibe t he work done since mid-1980s 
by the Division of  Music and Recorded Sound in the Nat ional 
Library of  Russia as the cent re f or  t he ret rospect ive Union 
Cat alogue of  Russian Music Edit ions.  The project  f ol lows the 
two basic l ines:  1.  I nvest igat ions in the range of  music 
publishing in Russia,  and 2. Bibl iographic cont rol  of  publ ished 
music in l ibrary collect ions. I n t erms of  geography and 
chronology, i t  covers music published and current ly ext ant  in 
successor  st ates t o the Russian Empire and t he USSR (Russia,  
Byelorussia,  t he Ukraine,  Poland,  Finland,  Est onia,  Li t huania 
and Lat via)  Russia's ear l iest  pr inted music in the 18th 
century,  and unt i l  1931 when Music Annals,  St ate register of  
current  music publicat ions, was est abl ished.  The catalogue 
wil l  include every publicat ion cont aining not ated text ,  i .e.  ful l  
or  piano scores,  hymn books, collected pieces,  inst ruct ions 
for  var ious inst ruments,  music t heory,  j ournals,  book 
supplements.  Work wi l l  proceed by stages,  each to be 
represented in an individual pr inted issue. The categor isat ion 
wil l  f ol low specif ic features of  music publishing in Russia.  
Thus for inst ance,  since due t o a whole range of  economic 
and technological  dif f icul t ies,  l ike engraving or  notes 
l i t hography,  18th-  ear ly 19th-century edit ions were t ypically 
few and in a l imited number  of  copies and even fewer have 
survived t oday, t hey are al l  designated as ant ique. By 
cont rast ,  in t he second half  of  t he 19t h cent ury,  with the 
major publishing monopol ies and mult iple provincial  
publishers, t he out put  of  pr inted music grew dramat ically.  
 



Br o a d c a st i n g  a n d  O r c h e st r a  L i b r a r i e s  Br a n ch  
 
Ch a i r :  Kau k o  Kar j a l a i n e n  
 
Da t e :  Mo n d ay  2 2 n d  
 
T i m e : 1 5 : 0 0 - 1 6 : 3 0  
 
 
 

Jo h n  S t e v e n s  
Br i t i sh  B r o a d ca st i n g  Co r p o r a t i o n  -  BBC 

 
“ I n f o r m at i o n   o n  PANDORA,  w h i ch  i s  u se d  f o r  

ca t a l o g u i n g  sh ee t  m u s i c ,  an d  CAI RS w h i ch  i s  u sed  
f o r  ca t a l o g u i n g  co m m e r c i a l  g r a m o p h o n e  r e co r d i n g s”  

 
 
 
 
Th e  CAI RS sy s t em  cam e  o n - l i n e  i n  Ja n u a r y  1 9 9 2 ,  
r ep l ac i n g  t h e  Gr am o p h o n e  Li b r a r y  ca r d  i n d e x .  No  
sy s t e m s d ev e l o p m en t  w o r k  h as t ak en  p l ace  s i n ce  t h a t  
d a t e ,  ap ar t  f r o m  so m e  n e ce ssar y  u p d a t e s  t o  t h e  VAX 
se r v e r s .  I n  o r d e r  t o  i n c r e a se  ca t a l o g u i n g  
p r o d u c t i v i t y  an d  a l so  t o  e n h a n ce  t h e  sy s t e m  so  t h a t  
i t  e q u a t es  m o r e  t o  u se r  r e q u i r em en t s ,  a  g r e a t  d e a l  
o f  r e p r o g r am m i n g  i s  r e q u i r e d .  T h e  sy s t e m  i s  d i v i d e d  
i n t o  t w o  d a t ab ase s -  Th e  St o ck  Da t ab ase  an d  t h e  
Ca t a l o g u e  Da t ab ase .  Bo t h  s i t  i n d e p e n d e n t l y  o n  t h e  
sy s t e m ,  w i t h  n o  c o n n ec t i o n s b e t w e en  t h e m .  T h i s  i s  
o n e  m a j o r  d i sad v a n t ag e  w i t h  t h e  CAI RS sy s t em .  
 
 
PANDORA i s  t h e  sy s t e m  w h i ch  p r o v i d es t o  BBC w i t h  
t h e  ca t a l o g u i n g  sy s t em .  Th e  ap p l i ca t i o n  d a t ab ase  
( T I NLI B)  w as o r i g i n a l l y  d e s i g n ed  f o r  Am er i can  
Li b r a r i e s  an d  i s  su p p l i e d  b y  a  co m p an y  ca l l e d  I ME.  
Th e  r e p o r t  d e t a i l s  t h e  e x i s t i n g  co n f i g u r a t i o n  o f   
PANDORA sy st e m .  I t  co v e r s  a l l  m a j o r  t e ch n i ca l  an d  
u se r  i ssu e s t h a t  a r e  c r e a t i n g  p r o b l e m s.  I t   m a k es 
sp ec i f i c  r e co m m e n d a t i o n s t o  PANDORA,  t h a t  m a y  
r eq u i r e  a  Bu s i n ess  An a l y s t  f o r  f u r t h e r  f e as i b i l i t y  
s t u d i es  o n  v a r i o u s  o p t i o n s.  
 
 
 
 



Broadcasting and Orchestra Libraries Branch 
Chair: Kauko Karjalainen 
 
Date: Monday 22nd 
 
Time: 15:00-16:30 
 

 
 
 
 

Finn Kaisner 
Danmarks Radio Nodearkivet  

 

 
 
 
 
 
 
In the fall of 1997 the Music Library of the Danish National Radio 
introduced a data base (constructed in Microsoft Access) for controlling 
loans. 
All loans from the Music Library are entered into this database, as well as 
the loans from external sources, i.e. libraries, publishers, institutions, 
orchestras, etc. 
All information concerning the loans is stored in the data base so that 
any particular loan can be reconstructed. 
The data base has a facility for automatic reminders. 
Information concerning names of composers, titles of works, archive 
numbers etc. Are being stored for later use in a data base that will, in 
time, replace the existing card catalogues. 
 

 
 



Broadcasting and Orchestra Libraries Branch 
 
Chair: Kauko Karjalainen 
 
Date: Monday 22nd 
 
Time: 15:00-16:30 
 

Martie Severt  
Music Centre of the Netherlands Radio and Television 

 
 
The Music Library of the Foundation Music Centre of the Netherlands  
Radio and Television has a new library system in use since December 
1997. 
The old library system (in use for more than 15 years) was part of Music 
Catalogue of the Netherlands, a co-operation of 5 music libraries, which 
was discontinued at the end of last year. 
Therefore the new system needed to be ready at the end of that year; 
we wanted modern technology and a user-friendly interface (both for 
librarians and library visitors). 
Because we were not satisfied with the library systems for sale on the 
market, we finally decided to have a system constructed for us, using our 
detailed specifications (writing down the specifications was a lot of work 
in itself; fortunately we could hire external expertise). 
I t was a great relieve for all of us that the new system was ready at the 
beginning of this year, with all the data from the old system successfully 
implemented. 
The new system:   
software: STAR/UNIX/CLIENT/WEB: Cuadra STAR Multi-User 
Information Management Program; Client-Server architecture; Internet 
and Intranet facilities; Windows 95.  
Hardware: Unix-configuration (IBM RS/6000); workstations: Compaq 
DeskPro 2000, Compaq V70 17-inch monitors; HP-printers 
Although the new system is an integrated one we have for daily use 3 
modules: one for cataloguers, one for librarians (including a lending 
system) and one for visitors (WEB-orientated). 
The library collection is divided in several databases:  
Classical printed music (140.000 title records; 95.000 volumes) 
Popular printed music (150.000 title records; 10.000 volumes) 
Arrangements (40.000 records) 
Books (7.000 records) 
Names (45.000 records) 
For cataloguing classical and popular music and books we use ISBD. We 
no longer use a specific MARC-format, but all records are divided in 
many fields (and combinations of fields) can be searched. 
We use Dewey-classification and all orchestral works have a code for 
instrumentation. 



Broadcasting  and Orchestra Libraries Branch 
Chair: Kauko Karjalainen 
 
Date: Monday 22nd 
 
Time: 15:00-16:30 
 
 
 
 
 
 

Kari Jacobsen 
Norwegian Broadcasting Corporation-Music Library 

 
“Data processing archive system” 

 
 
 
 
 
 
Since the beginning of 1989 The Music Library has had data catalogued 
sheet music. In 1995 Statens Datasentral  developed our two databases 
in the free text system SI FT+ . 
Our collection consist of 55.000 titles divided by instrumentation and/or 
musical into 44 categories. We estimate that the musical manuscripts are 
one third of the collection. Today about 22.000 titles are data 
catalogued. Retrieving often seems difficult because we have to use the 
old card catalogue and other title-indexes in addition to our database. 
Besides our local database of our own collection, the sheet music 
database, we register the music material we have to hire from different 
publishers in a separate database, the hire material database. This  
database is a great help when ordering hire material. 
 
 
 
 



B r o a d c a s t i n g  a n d  O r c h e s t r a  L i b r a r i e s  B r a n c h  
 
Ch a i r :  Ka u k o  Ka r j a l a i n e n  
 
Da t e :  Mo n d a y  2 2 n d  
 
T i m e :  1 5 : 0 0 - 1 6 : 3 0  
 
 
 

S w e d i s h  B r o a d c a s t i n g  Co r p o r a t i o n  
 

“ D a t a b a se  sy s t e m s a t  t h e  Mu s i c  L i b r a r y ,  Sw e d i sh  
Br o a d ca s t i n g  Co r p ”  

 
 
A l l  t h e  a r c h i v e s  a n d  l i b r a r i e s  a t  Sw e d i sh  Br o a d ca s t i n g  
Co r p o r a t i o n  u se s  t h e  T RI P d a t a b a se  sy s t e m  ( v e r s i o n  
3 . 1 ) .  T h e  s t r e n g t h  i n  t h e  T RI P sy s t e m  a r e  t h e  se a r ch  
p r o ce d u r e s ,  se a r ch e s  a r e  c r e a t e d  u s i n g  a  h a n d f u l  o f  
s i m p l e  co m m a n d s  a n d  t h e  w o r d s  o f  p h r a se s  ( t e r m s )  t h a t  
y o u  w a n t  t o  f i n d ;  f r o m  t h e  m o s t  s i m p l e  se a r c h  se ss i o n s  
y o u  m a y  p r o c e e d  t o  m o r e  a d v a n ce d  t e c h n i q u e s .  
 
Ea ch  d e p a r t m e n t  h a v e  a n  d a t a b a se  a d m i n i s t r a t o r ,  w h o  
c r e a t e s  a n d  m o d i f i e s  d a t a b a se s  f o r  sp e c i f i c  u se .  T h e  
a d m i n i s t r a t o r  a l so  g i v e s  a c ce ss  t o  t h e  d a t a b a se s ,  
c r e a t e s  a n d  m a i n t a i n s  i n d i v i d u a l  u se r s  a n d  u se r s  
g r o u p s .  
 
A l l  d a t a b a se s  i n  T RI P a r e  c r e a t e d  i n  t h r e e  s t e p s :  
d a t a b a se  d e s i g n  ( a l l  t h e  f i e l d s  t h a t  a  d a t a b a se  c o n s i s t  
o f ) ,  d a t a  e n t r y  f o r m s  ( t h e  p r o c e ss  o f  m a n u a l  i n se r t i o n  
o f  d a t a  i n t o  a  d a t a b a se )  a n d  o u t p u t  f o r m a t s  ( sp e c i f i e s  
h o w  a  r e c o r d  i n  a  d a t a b a se  i s  t o  b e  o u t p u t ) .  T o  a  
sp e c i f i c  d a t a b a se  y o u  c a n  co n n e t  se v e r a l  d i f f e r e n t   d a t a  
e n t r y  f o r m s  a n d  o u t p u t  f o r m a t s ;  a t  t h e  sa m e  t i m e  y o u  
a l so  ca n  b r i n g  t o g e t h e r  d a t a b a se s  w i t h  s i m i l a r  
i n f o r m a t i o n ,  a s  y o u  c a n  se p a r a t e  b i g  d a t a b a se s  t o  
sm a l l e r  o n e s .  
 
T h e  i n f o r m a t i o n  i n  t h e  d a t a b a se s  ca n  b e  s t o r e d  i n  m a i n  
r e c o r d s  a n d  i n  su b  r e co r d s  ( f o r  e x a m p l e  a  b o o k  a s  a  
m a i n  r e co r d  a n d  d i f f e r e n t  ch a p t e r s  i n  t h e  b o o k  a s  su b  
r e c o r d s ) .  T h e  d a t a b a se s  i n  u se  a t  t h e  m u s i c  l i b r a r y  
co n s i s t s  o f  o n e  m a i n  ca t a l o g u e ,  d i v i d e d  t o  t h r e e  sm a l l e r  
d a t a b a se s  a s  f o l l o w s ;  b o o k s ,  p e r i o d i ca l s  a n d  m u s i c  
( sc o r e s  a n d  p a r t s ) ;  a l so  w e  u se  d a t a b a se s  a s  t o o l s  i n  
a d m i n i s t r a t i o n  ( f o r  e x a m p l e  h a n d l i n g  o r d e r s ) .  T h e  
d a t a b a se s  ca n  b e  c o n n e c t e d  t o  d i f f e r e n t  h e l p  p r o g r a m s ,  
l i k e  i n  o u r  c a se  t h e  l e n d i n g  sy s t e m  ( a  b a r - co d e  sy s t e m ) .  
 



Librar ies in Music Teaching I nst i t ut ions Branch  
 
Chair :  Federica Riva 
 
Date:  Monday 22nd  
 
Time:  17: 00-18: 30 
 
 
 

Koldo Bravo 
Conserva t or io de M úsica ,  San Sebast ián  

 
 

“ Conservatoire’s Librar ies in Spain”  
 

 
 The sit uat ion in the conservat oire’s l ibrar ies and 
music schools in Spain is not  exact ly f ine.  I n general we 
can say that  t here are a very few music teaching 
cent res t hat  have a l ibrary and there are a very few 
st af fs in the l ibrar ies we have.  
 Besides t his l i t t le group of  “ pr ivi leged”  cent res the 
si t uat ion is charact er ized by a scarce presence of  
musical  documentary holdings and,  t hat  i t ’s j ust  worse,  
by a very l i t t le developed awareness of  t he impor t ance 
of  t his problem.  
 Posit ive element s can be found at  t he same 
hor izon.  I  am having no intent ion of  doing  an st at ist ical  
exposit ion about  t he panorama I  am t rying t o del ineate.  
On the cont rary,  I  am going t o do an overview in which 
we wil l  go back t o the precedents of  t his si t uat ion and 
we wil l  also see the ways and st rategies that  wi l l  al low 
us t o advance in  the improvement  of  our cent res.  
 Later  on a det ai led analysis of  t he direct  result s 
t hat  t he applicat ion of  t he LOGSE (Rule about  t he 
General Arrangement  of  t he Teaching Syst em, 1990)  
has supposed for t he music t eaching cent res and the 
way in which all  t hese changes wi l l  inf luence in our 
l ibrar ies,   wil l  be presented.  

 



 
Ar ch i v e s a n d  M u si c  D o cu m e n t a t i o n  Ce n t r e s  Br a n ch  
 
Ch a i r :  I n g e r  En q u i s t  
 
Da t e :  Mon d ay  2 2 n d  
 
T i m e :  1 7 : 0 0 - 1 8 : 3 0  
 
 
 

Ju d y  T so u  
U n i v e r s i t y  o f  Ca l i f o r n i a ,  Be r k e l e y  

 
 
“ Vi r t u a l l y  a  Re a l i t y :   Th e  Wo r k i n g  Gr o u p  o n  Reg i s t r a t i o n  

o f  Mu si c  Ar ch i v es”  
 
 
 
 
Th e  a i m  o f  Wo r k i n g  Gr ou p  i s  t o  c r e a t e  a  r eg i s t e r  o f  
m u s i c  a r ch i v es  o f  t h e  w o r l d  t h r o u g h  e l e c t r o n i c  m e an s ,  
u s i n g  n a t i on a l  b r an ch es as  cen t e r s  f o r  t h e  p r o j ec t .   T h e  
t a l k  w i l l  i n c l u d e  a  p r o g r ess  r e p o r t  o f  o u r  w o r k  an d  a  
d em o n s t r a t i o n  o f  t h e  d a t ab ase  d es i g n ed  f o r  t h e  p r o j e c t .  
 



Ar c h i v e s a n d  D o cu m e n t a t i o n  Ce n t e r s  Br a n ch  
 
Ch a i r :  I n g e r  En q u i s t  
 
Da t e :  Mo n d a y  2 2 n d   
 
T i m e :  1 7 : 0 0 - 1 8 : 3 0  
 
 
 

T i m o t h y  M a l o n e y  
N a t i o n a l  L i b r a r y  o f  Ca n a d a ,  O t a w a  

 
 
 

" T h e  Na t i o n a l  L i b r a r y  o f  Ca n ad a ’ s  Gl en n  Go u l d  
Ar ch i v e  on  t h e  Wo r l d w i d e  We b "  

 
 
 
 
T h e  Gl e n n  Go u l d  Ar c h i v e  w e b  s i t e  w as  o n e  o f  t h e  
t w o  ea r l i e s t  d i g i t i za t i o n  p r o j ec t s u n d e r t ak e n  b y  t h e  
Mu s i c  D i v i s i o n  o f  t h e  Na t i on a l  L i b r a r y  o f  Can ad a  
( NLC) .  Be g u n  i n  t h e  su m m e r  o f  1 9 9 6 ,  i t  w as c r ea t ed  
i n  t h r ee  p h ases b y  s t u d e n t  con t r ac t o r s ,  e n d i n g  i n  
Jan u ar y ,  1 9 9 8 .  As a  p i l o t  p r o j ec t  f o r  f u t u r e  a r ch i v a l  
w eb  s i t e s  a t  t h e  NLC,  i t  w as d ev e l o p e d  as  a  m u l t i -
f ace t ed  s i t e  w h i ch  w o u l d  o f f e r  n o t  o n l y  a  v a r i e t y  o f  
f e a t u r es  an d  g a t e w ay s t o  f u r t h e r  i n f o r m a t i o n  ab ou t  
Go u l d  f o r  v i s i t o r s  t o  t h e  s i t e ,  b u t  w o u l d  a l so  
p r esen t  m u l t i p l e  ch a l l e n g e s f o r  t h e  d es i g n  an d  
t e ch n i ca l  t eam s.  Th e  s i t e  h as p r o v en  t o  b e  o f  g r e a t  
i n t e r es t  t o  Go u l d  f an s an d  r ese ar ch e r s ,  r e co r d i n g  an  
av e r ag e  o f  a l m o st  1 0 0 , 0 0 0  h i t s  p e r  m on t h  so  f a r  
t h i s  y ea r .   Th i s  p r e sen t a t i on  p r o v i d e s an  o v er v i e w  
o f  t h e  s i t e  as  w e l l  as  b ack g r o u n d  o n  i t s  
d e v e l o p m en t  an d  p l an s f o r  i t s  f u t u r e .  
 



 
Archives and Music Docum ent at ion Cent res Branch  
 
Chair :  I nger Enquist  
 
Date:  Monday  22nd  
 
Time:  17: 00-18: 30 
 
 
 
 

 
Margar it a  Vázquez de Parga  

 
Direct ora Área de Negocio 
I nformát ica El Cort e I nglés 

Madr id 
 
 

“ DI GI TAL I MAGI NG I N ARCHI VES:  ADVANTAGES AND 
DI SADVANTAGES”  

 
 
 The development  of  t he informat ion and 
communicat ions technologies has a di rect  impact  on the 
management ,  preservat ion, access and dif fusion of  t he 
archives and l ibrar ies holdings.  The possibi l i t y of  conver t ing 
textual informat ion int o digi t al  f ormat  is completely changing 
the concepts of  communicat ion of  archival and l ibrary 
informat ion access to t he documents.  
 I mage elect ronic restorat ion of  damaged ancient  
documents is now possible thanks t o digit al  t echnology:  t he 
enhancement  of  images present ing dif ferent  kind of  
problems, facil i t ates the reading of  ancient  documents and i t  
is an impor t ant  suppor t  t o academic research and scholars,  
being at  t he same t ime a very ef fect ive method for  t he 
preservat ion of  t he or iginal document s.  
 From the archival perspect ive some st rategic and 
logist ic aspects should be t aken int o account  when planning a 
massive digit izat ion programme. I n t hat  aspect  t he 
exper ience acquired with the project  of  aut omat ion of  t he 
Archivo General de I ndias in Spain, wi th more than four  
hundred descr ipt ive references and more than eleven mil l ion 
pages digi t ized,  t he migrat ion of  t he sof tware to Windows 
95/ NT to adequate it  t o the technology development  and t he 
inst al lat ion of  t he syst em in several  ot her archives,  wi l l  be 
presented in the communicat ion.  



PLENARY SESSI ON  
 
Date:  Tuesday 23 r d  
 
Time:  9: 30-13: 00 
 
 

DI EGO BOSQUET 
M endoza ,  Argent ina  

 
“ 19 t h  Century document at ion on Lat in Amer ican Music”  

 
 

Taking int o considerat ion t he dif f icul t  sit uat ion of  t he 
musical documentat ion in Argent ina,  t he set  of  problem s of  
t he documents in t he XI X century become more complicated 
due t o:  
 
• The musical documents are disseminat ed between some 

inst i t ut ions which are general ly no musical,  and most  of  
al l ,  in pr ivate archives of  researchers’ and composers’ 
relat ives.  

 
• Signif icant  loses of  musical holdings t hat ,  in some cases,  

have been generat ed by negl igence and in other  cases,  
t hey are surrounded of  a great  unknown.  

 
• The most  of  product ion on musicology that  is referred t o 

t his t ime don’t  give a date of  t he musical sources.  I n some 
cases, t he documents are not  even given a date.  

 
Nevertheless this last  negat ive semblance,  some 

researchers have done a very appraised works,  mainly i f  
we have in mind the impediments that  t hey have had to 
overcome t o be able t o localised crucial  documents t o 
achieve their  musicological work.  

 
A feature we must  consider  is t hat  we can not ice some 

subject ivi t y,  somet imes too much,  in t he j obs that  have 
been carr ied out  in the f i rst  par t  of  t his cent ury,  because 
we can wat ch evaluat ions and omissions t hat  are t ainted 
with the ir reconci lable ideas f rom the at t i t udes which have 
cont rol led the pol it ics dur ing the last  century .  

 
At  t he present  t ime we are revealing all  t he pr ivate and 

publish inst it ut ions in Argent ina,  as well as pr ivate 
archives t hat  have musical holdings f rom XI X century.  

 



PLENARY SESSI ON  
 

Date:  Tuesday 23 r d  
 
Time:  9: 30-13: 00 
 
 
 
 
 
 

José Peñín  
Fundación “Vicent e Em ilio Soj o”,  Caracas,  Venezuela  

 
 
 
 

“ Venezuelan I nst i t ut ions wit h 19 t h  cent ury musical  document at ion”  
 
 
 

 St ar t ing f rom t he sociopol it ical  environment  in Venezuela, t he 
main st ratums of  t he composit ion act ivi t ies l ike the composers of  
t he Chacao School,  who est abl ished the rel igious genre in the f i rst  
middle of  t he century,  are denoted. I n the second middle of  t he 
century,  very impor t ant  musicians wil l  come int o the scene,  some 
of  t hem had a great  internat ional inf luence l ike Teresa Carreño,  
and others,  l ike Fel ipe Larrazabal,  Federico Vi l lena or  Ramon 
Delgado Palacios had got  a good musical  level.  
 Cer tainly,  t he most  outst anding in this per iod is t he salon 
music,  which was divulged by the main publ ishers,  l ike Tomas 
Antero,  who was on act ive since 1824 unt i l  1852, or  Cedi l lo,  
Salvador Narciso Llamozas,  Jesús María Suárez,  and so on,  in the 
second middle of  t he century.  
 The present  holdings and inst it ut ions that  keep t he 
document at ion are shown,  for  example the archive of  t he music 
school “ Jose Angel Lamas” ,  t oday in the Nat ional  Library,  “ Vicente 
Emil io Sojo Foundat ion” ,  pr ivate collect ions and per iodical 
archives, as wel l as the access t o the document at ion.  
 Bibl iography is included.  
 
 
 
 
 
 

 
 



PLENARY SESSI ON  
 
Date:  Tuesday 23 r d  
 
Time:  9: 30-13: 00 
 
 
 

Benj am ín Yépez Ch.  
 

Cent ro de  Docum ent ación M usica l,  I nst it ut o Colom biano de  
Cult ura - Colcult ura  

 
 
 

 
 The Musical  Document at ion Cent re of  Colcultura,  MDC,  was 
est abl ished w ith the aim t o encourage the knowledge and the 
protect ion of  t he Colombian musical her i t age.  The dif f erent  signs 
of  t he nat ional musical l i fe is t rying to cover ,  bot h t he popular  
expression and the classical music,  besides compil ing the business 
music and leaving room for  documents f rom other count r ies.  
 The MDC includes score,  audio,  video and bibl iographic 
archives. I n order  t o ar range and classify t he documents,  
st andards, which are made suit able for t he character ist ics of  t he 
mater ials,  have been prepared rest ing on t he Anglo Amer ican 
Cat aloguing Rules,  with the advising of  several inst i t ut ions.  Since 
1987 the archives have been computer ized by means of  I SI S 
program,  which has been donated by UNESCO.  
 The work of  spreading is realized in t wo levels:  publicat ions 
l ike par t ial catalogues of  reels and scores;  and the product ion of  
broadcast ing and TV programs l ike “ Panorama de la Música”  and 
“ Escenario sin lími t es”   
 The MDC has t he aim of  descent ral izat ion, promot ion and 
development  of  t he cultural act ivi t y in the areas on behalf  of  
protect ion,  preservat ion and spread of  t he cultural  her i t age,  
included those signs that  are cont emporary expression of  t his 
real it y.  All  of  t his must  be made t hrough agreements wi th 
interest ed inst it ut ions.  Cover ing all  t he musical signs is impossible 
for  t he MDC, and less keeping in i t s archives al l  t he documents. 
Having the inf ormat ion relat ing to them is more impor t ant  t han the 
document s themselves. I t  wil l  be only possible if  other  cent res that  
work wi th the same general st andards,  collect  t he document s f rom 
a determinated area and share the informat ion for  reciprocal  
enr ichment .  
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José Ant onio Robles Cahero 
CENI DI M ,  I NBA,  México  

 
 
 
 
 
 
 Dif ferent  kinds of  document ary resources preserving 
document at ion and informat ion about  nineteenth -century 
Mexican music are present ed (especial ly at  Mexico Cit y) :  
books,  scores,  per iodicals,  recordings,  manuscr ipt s,  
iconography,  wardrobe,  et c.  Eleven t ypes of  l ibrar ies and 
archives wi l l  be discused as fol lows:  cathedrals and churches,  
universi t ies and col leges (Nat ional Library) ,  public l ibrar ies 
and museums,  conservat orys and music schools,  research 
l ibrar ies and archives, composers’ guilds,  music t heat res 
(opera and zarzuela) ,  cat alogs of  music press houses,  
performing groups plus radio and TV companies,  pr ivat e 
collect ions,  and sound archives (wit h 19- th century music) .  



W orking Group on Music Per iodica ls 
 
Chair :  I mogen Fell inger  
 
Date:  Tuesday 23 r d  
 
Time:  15: 00-16: 30 
 
 
 

JOANA CRESPI  
( Bibl iot eca de  Cat a lunya ,  Barcelona)  

 
 
 

“ Music per iodicals in Cat alunya”  
 
 
 

 The research has been based,  on the one hand, on t he 
per iodical t rade j ournals published by J.  Givanel i  Mas, F.  de 
P.  Baldelló,  J.  Torrent  and the last  and the most  complet ed 
one by J.  Torres;  on t he other ,  i t  has also been based on the 
own collect ions f rom bibl iographic and per iodicals cent res in 
Barcelona.  
 The j ournals appeared in Cat alonia,  t o a large extent  in 
Barcelona,  are enumerated in chronological order .  I n the 
same way their  locat ion is annot ated as wel l  as the 
descr ipt ion relat ing t o t he years and t he numbers t hat  could 
be consulted t oday.  
 



W orking Group on M usic Per iodica ls 
Chair :  I mogen Fell inger  
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Ant on io Alva rez Cañibano 
Cent ro de Docum et ación de  Música y Danza ,  I N AEM,  M adr id  

 
“ Dumping the news i t ems in the Gacet a Musical de Madr id”  

 
Dumping f rom the Gacet a Musical de Madrid  is a part  of  an 

enlarged project  – dr iven f rom t he Cent ro de Document ación de 
Música y Danza del  I nst i t ut o Nacional  de las Ar tes Escénicas y de 
la Música del  Minist er io de Educación y Cultura – t hat  t r ies t o  
gather  on a dat a-base,  t he holdings about  music and dance in the 
Spanish pr inted newspapers since the Ancient  Regime t o ear l iest  
decades in the XI X century.  

I n associat ion with other  inst i t ut ions i t  is st ar ted by more 
signif icant  general per iodicals – l ike “ gazet t es” ,  “ dai ly 
newspapers” ,  “ informs” ,  “ happening references”  – which were 
born in Spanish ci t ies in t he course of  t he annot ated t ime.  

Unt i l  t he appear ing of  t he musical newspapers we can car ry 
with some aspect s of  t he musical  act ivi t y in the Count ry t hrough 
the document ary dump of  t hese per iodical sources.  

The music at  t he cour t ,  t he commerce wi th the musical 
inst ruments and scores and ot her news have already been come 
in for  some f ragment ary and t hemat ic dump by the  communit y of  
t he researchers,  so i t  is being t r ied a completed dump f rom the 
collect ions that  has gone up t o now. I t  is impor t ant  t o indicate  
t hat  some Spanish newspapers at  t hat  age not  only t ake care of  
t he news of  t he kingdom but  also of  European cour t s through the 
cor responding news post  of  embassies – dur ing t he Hasbourg 
dynast y as wel l  as the Bourbons – therefore i t  would be very 
useful crossing the result s of  t his dump with others which could 
are being carr ied out  f rom t he “ gazet t es”  in Vienna,  Par is,  Milan,  
Naples,  Lisbon and some more j ournals,  al l  of  t his could be an 
internat ional project .  

I n order  to an useful realizat ion of  t he dump i t  has been 
designed a card wit h a def ini t e number of  f ields for  a connect ing 
dat abase,  consider ing the exper ience in works l ike RI PM, on t op 
of  others.  I n this repor t  i t  is explained the work that  has been 
done star t ing f rom the Gaceta Musical  de Madr id  dur ing t he XVI I  
century,  since 1661, t o accession t o the throne by t he Bourbons 
with Fel ipe V, st ar t ing the XVI I I  cent ury.  
 



 
Répert oire  I nt ernat ionale  de la  Li t t éra t ure  M usica le ( RI LM )  
 
Chair :  Barbara Dobbs Mackenzie 
 
Date:  Tuesday 23 r d  
 
Time:  15: 00-16: 30 
 
 
 

Teresa Abej ón  
 

CI NDOC- CSI C,  M adr id  
 
 

"RI LM and Spanish Music Bibl iography:  f rom individual  
cont r ibut ions of  Spanish musicologist s t o the work of  Spanish RI LM 

Commit t ee"  
 
 
 
 
Af ter a br ief  int roduct ion about  f irst  contacts between RI LM and 
Spanish music bibl iography,  t hrough authors who sent  abst racts to 
New York of f ice,  t he aim of  t his t alk is t o show and explain t he work 
of  Spanish RI LM Commit tee to elaborate the Spanish Music 
Bibl iography,  according t o RI LM format ,  t o serve as Spanish 
cont r ibut ion t o RI LM.  The co-ordinat ion bet ween New York of f ice and 
Spanish Commit tee would be discussed as essent ial  f or  t he purpose.  
 
 
 
 



Bibliography Commission 
 
Chair: John Howard 
 
Date: Tuesday 23rd 
 
Time: 17:00-18:30 

 
Emilio Casares 
I CCMU, Madrid 

 
“The new dictionary of Spanish and Latin-American music” 

 
 In October 1988 an agreement to achieve a Dictionary of 
Spanish and Latin-American Music was signed between the 
Instituto de las Artes Escénicas y de la Música del Ministerio de 
Cultura and the Sociedad General de Autores in Spain. The aim 
was to write our musical history, the well-known one and the 
unknown one, too. 
 No other project has supposed so enlarged collaboration  in 
personal and economic participation. About 900 qualified 
collaborators, the half Hispanic, have worked very hard in this 
project that has more than 28.000 musical entries. 
 This dictionary is a scientific and encyclopaedic work that 
concentrate its aim in the Spanish and Latin-American musical 
culture and their contributions to the universal musical culture; I t 
is approached to everybody, and especially to circa 400 millions  
of Spanish speakers. I t is a work tool that, on the one hand, 
synthesizes what has been studied until the present and their 
sources and, on the other, gives new prospects of analysis and 
new ways of researching. But it hasn’t wanted to be only a data 
addition, but an interpretation of the history in his social 
significance, especially the rich musical interlaced cultures in the 
Latin-American world. 
 We bring an encyclopaedic work where everything could be 
found: since the refined music until the popular or urban music; it 
includes all the fields connected with the music, giving terms and 
new concepts, composers’ biographies with very detailed 
catalogues, in many cases, non-existent at this moment. 
Performers, musicologists, pedagogues, critics and music 
promoters among other personalities linked to music culture have 
been also subject of a biography. The ethnic and popular music 
has had a special importance here. 
 The dictionary of Spanish and Latin-American Music will 
come out at the end of 1999. I t will be computerized, what will 
allow us later to update and to do the consequent improvements 
in a work like this one, which is coming out at the market for the 
first time. 



 
 
Bibl iography Com mission  
 
Chair :  John Howard  
 
Date:  Tuesday 23 r d  
 
Time:  17: 00-18: 30 
 
 

Emil io Ros- Fábregas 
( Bost on Universit y /  Universidad de Granada)  

 
 
 

"The Music Library of  Federico Olmeda (1865 -1909)  
at  t he Hispanic Society of  America in New York"  

 
 
 
         Af ter t he death of  Federico Olmeda (1865-1909) ,  Spanish 
organist ,  chapelmaster  and wri t er ,  h is impor tant  music l ibrary 
was sold to the German bookdealer  Kar l Hiersemann.  The lat t er  
publ ished a det ailed sales cat alogue ( ca.  1911)  of  t his an other  
I ber ian l ibrar ies thanks t o which t hey were bought  by Mr .  Archer  
M.  Hungt ington,  founder  of  t he 'Hispanic Societ y of  Amer ica'  in 
New York.   Today Hiersemann's cat alogue is a rare i t em and -
owing t o t he lack of  a music cat alogue of  t he l ibrary of  t he 
Hispanic Society-  i t  has an import ant  musicological interest  since 
it  contains manuscr ipt s and pr int s not  ment ioned in RI SM or  the 
New Grove Dict ionary.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Research Librar ies Branch  
 
Chair :  Ann Barbara Kerst ing-Meuleman 
 
Date:  Wednesday 24 t h  
 
Time:  9: 30-11: 00 
 
 
 
 
 

José Gonsálvez  
Real  Conservat or io de  M úsica ,  Madr id  

 
 
 

“ The music collect ion in the Nat ional  Library”   
 
 
 

 The repor t  wi l l  lay in a general descr ipt ion of  t he 
musical holdings in the Nat ional Library and the High 
Conservat ory of  Music in Madr id.  
 The Service of  Scores,  Audio-Visual and Sound 
Recordings in the Nat ional Library is one of  t he most  
impor t ant  Spanish l ibrar ies and,  undoubtedly,  t he one th at  
keeps the most  completed col lect ion of  Spanish musical 
pr int ing dated f rom all  t he ages.  
 The inst it ut ion where is compr ised was est ablished in 
1712,  but  i t  didn’t  have any special ized sect ion on music unt i l  
t he present  century.  Since i t s or igins,  t he l ibrary is receiver 
of  t he Spanish legal deposit ,  which is descr ibed in t he 
cor responding nat ional bibl iography,  which publishes a 
pr inted music supplement  since 1985.  The Royal High 
Conservat ory of  Music in Madr id was est abl ished in 1830 and 
has also got  an excel lent  bibl iographic collect ion special ly 
valuable in pr inted and manuscr ipt s holdings f rom 18 t h  and 
19 t h  centur ies holdings.  
 
 
  
 



Répert oire  I nt ernat ionale de la  Presse m usica le  ( RI PM )  
 
Chair :  H.  Rober t  Cohen 
 
Date:  Thursday 25 t h 
 
Time: 09: 30-11: 00 
 
 
 

JACI NTO TORRES 
 

( Real  Conservat or io Super ior  de M úsica ,  M adr id)  
 
 
 
 

“ St rategies and cr i t er ia f or  t he Spanish volumes of  RI PM”  
 
 
 
 
 
 The f irst  of  t he RI PM volumes to Spanish per iodicals 
has appeared j ust  in t his year .  Over  t he 19 t h century more 
than one hundred and f i f t y per iodicals of  music were 
published in Spain.  Those per iodicals,  t ogether  with local 
informat ion,  provide lot s of  dat a and det ai ls of  internat ional 
interest ,  since t he I ber ian peninsula was a st rategic 
crosspoint  of  reference in the musical i t inerar ies bet ween 
Europe and the Amer icas,  f or  ar t ist s and companies as well  
as for merchandises and ideas. This cont r ibut ion present s the 
select ing cr i t er ia for est ablishing the most  per iodicals of  t he 
t ime.  
 
 
  
 
 
 



REPERTOI RE I NTERNATI ONALE DES SOURCES M USI CALES ( RI SM )  
 
Date:  Thursday 25 t h  
 
Time:  11: 30-13: 00 
 
 
El t raba j o de RI SM - España  
 
Ant onio Ezquerro Est eban 
RI SM España,  Consejo Super ior  de I nvest igaciones Cient íf icas,  Barcelona 
 
 
 
 The foundat ion of  a nat ional working team RI SM-Spain in 1988 
(with the par t icipat ion of  t he Spanish Cult ure Minist ry,  Universi t ies,  
Bishops'Conference, and the Spanish CSI C -Consej o Super ior  de 
I nvest igaciones Cient íf icas) ,  and i t s later  st ar t ing up thanks to the 
est abl ishment  and equipment  of  i t s nat ional Cent ral  Of f ices by the 
end of  1991 in the CSI C, Barcelona,  has opened new perspect ives for  
cat aloguing and st udying the Hispanic ( i t 's t o say,  not  only Spanish 
and Lat in-Amer ican, but  also f rom Phi l ippines,  Af r ica and overseas)  
musical  her i t age and t reasures.   
 Al,  t hat ,  has brought  a change -a t urn-  of  t he syst emat ic 
researches when shaping the main act ion l ines for  Hist or ical 
Musicology in the Hispanic area ( j oining this area more than 20 
count r ies,  400 mil l ion people,  with a common l anguage and musical 
past ) .  
 Unt i l  not  many t ime ago -and st i l l  t oday, unfor tunately,  even 
t hough t o a lesser  extent ,  due t o the internat ional t rust ful  spir i t ,  and,  
why not  t o say that ,  t o our  own si lent  work- ,  t he Spanish studies and 
projects directed t owards cat aloguing and analysing musical sources 
were made on t he basis of  individual  works (somet imes,  even 
self ishly) ,  or  isolat ed public and pr ivate ini t iat ives,  usual ly rest r icted 
t o an aut onomical or  local f ield of  act ivit y.  Those ini t iat ives, of  
course,  even though t hey were, with no doubt ,  praisewort hiness and 
laudable,  were in need of  a methodology and catalographic guidel ines 
which were interest ing for  Musicology (and not  only for  l ibrar ies'  
users) ,  and internat ionally accepted.  
 From this point  of  view, and f rom the very beginning of  t he 
Spanish working team of  RI SM,  our  intent ion has been to under take 
t he cr i t ical  study of  Hispanic document al  sources,  f rom the, - t o our  
opinion- ,  only possible way opened t o the future:  t he int roduct ion 
and est abl ishment  of  inf rast ructures.  
 That  means a t ask on a nat ion -wide basis,  and,  even more,  a 
supranat ional t ask (cover ing t he complete Hispanic area,  and in spite 
of  t hat  idea were somet imes not  very visible f rom outside in shor t  
t erm result s) ,  which makes possible t he co-ordinat ion of  many 



Archives and Documentation Centres Branch 
 
Chair: Inger Enquist 
 
Date: Friday 26th 
 
Time: 9:30-11:00 

 
 
 
 
 

Enrique Sánchez Marina, Beatrice Martínez of the Fresno 
Archivo de Música de Asters, Oviedo 

 
 
 
“The Music Archive of  Asturias, service of musical documentation,  main 
course of actions.  Approximation to the project Inventory-Cataloguing of 

Archives of Civil Music Bands in Asturias” 
  
 
 
 
Main course of actions of the Music Archive of Asturias around to two 
organisational rules:  The first one, like a compiler and custodian of the 
Asturian musical heritage centre,  and the second like a source of 
reference of the different Asturian musical documents whose negotiation 
himself setting in through the following data bases:  Composers, 
Discography, Music of oral tradition (audio,  video), Musical resources, 
Musical bibliography, Musical press.   
Report on the project Inventory-Cataloguing of Archives of Asturian Civil 
Bands developed in the Music Archive of Asters following the next points:  
1.  Interest of the project for our centre.  Significance of the music of 
band in the Asturian community and historical  context.  Selected bands.  
2.  Peculiarities of the  archives of  music of band.  Administrative 
situation, status of the holdings, absence of a systematic cataloguing .  3.  
Reasons of  mixed posing of the project in two viewpoints:  Cataloguing 
and Inventory.  Standards of used cards.  4.  Specific problems of the 
sources of music for band.  Absence of scores.  Standards of  patterns.  
Changes in the instrumentation.  5.  Results.  Holdings of special 
interest.  Proportion of works of Asturian authors or subjects in some 
archives.   
 
 



Ar c h i v e s a n d  D o c u m e n t a t i o n  Ce n t r e s B r a n c h  
 
Ch a i r :  I n g e r  En q u i s t  
 
Da t e :  Fr i d ay  2 6 t h  
 
T i m e :  9 : 3 0 - 1 1 : 0 0  
 
 
 
 

Lu i sa  Cy m b r o n  
U n i v e r s i d a d e  N o v a  d e  L i sb o a ,  L i sb o n  

 
 

 
“ L ' o p é r a  au  Po r t u g a l  au  XI Xè m e  s i è c l e :  u n e  v u e  

à  t r av e r s  l e s a r ch i v es”  
 
 
 
Pe n d an t  l a  f i n  d u  XVI I I è m e  e t  l es  p r em i e r s  

an n ée s  d e  n ô t r e  s i èc l e ,  l e s  sp e c t ac l e s  d ’ o p é r a  au  
Po r t u g a l  so n t  p r esq u e  e x c l u s i v em e n t  l i és  à  d e u x  
t h éâ t r e s :  à  L i sb o n n e  l e  T h é â t r e  S.  Car l o s ,  i n au g u r é  
en  1 7 9 3 ,  e t  à  Po r t o  l e  S.  Jo ão ,  q u i  a  o u v e r t  se s  
p o r t e s  e n  1 7 9 8 .  Le  p r e m i e r  a  é t é  t o u j o u r s  u n  t h é â t r e  
d ’ Ét a t ,  l o u é  sy s t è m a t i q u e m e n t  à  d e s i m p r é sar i o s  q u i  
m o n t a i e n t  l e s  sa i so n s e t  p a r t a i e n t  e n su i t e ,  e n  
ap p o r t an t  av e c  e u x  l e u r s a r ch i v es,  q u i  se  so n t   
n a t u r e l l e m e n t  d i sp e r sé s .   Le  t h é â t r e  d e  Po r t o ,  o ù  i l  y  
av a i t  u n  r i ch e  a r c h i v e  o r g an i zé  p a r  l e s  p r o p r i é t a i r es ,  
a  é t é  d é t r u i t  p a r  u n  f e u  e n  1 9 0 8 .  Ce s c i r co n st an ce s  
f o n t  q u e  l ’ h i s t o i r e  d e  l ’ o p é r a  au  Po r t u g a l  au  XI Xèm e  
d o i v e  ê t r e  f a i t e  à  p a r t i r  d e  p e t i t s  n o y au x  
d o cu m en t a i r e s  p r o v e n n a n t  d ’ i n s t i t u t i o n s  q u i  é t a i en t  
d ’ u n e  f aço n  o u  d ’ au t r e  l i é e s  au x  t h éâ t r e s .  On  
essa i e r a  d ’ e x p l o i t e r  l e s  d i f f e r e n t e s  p e r sp e c t i v e s  q u e  
ce  t y p e  d e  m a t é r i a u x  d ’ a r ch i v e  p eu v en t  o f f r i r  au  
m u s i co l o g u e .  
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